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Not easy being green | 


BRYAN BIRTLES 
EEKLY.COM 
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he Copenhagen conference on 

climate change is over and noth- 
ing much was done. Certainly, it can 
be agreed, very little was done by 
Canada to help ensure a future for the 
coming generations. The reason for 
inaction on the part of the Canadian 
delegation comes down to one simple 
factor—greed. 

Tt would be expensive to cut our 
emissions and it would disrupt our 
resource-based economy goes the ar- 
gument. Cutting emissions would cut 
into our bottom line, and besides, if 
China and India won't do it then why 
should we do it? 

Doing the right thing is hardly ever 
doing the easiest thing. It would be easy 
to allow the tar sands to continue to 
have unfettered access to the resources 
below the surface of Alberta's north- 
ern topsoil, even though the current 
methods for extracting it are hard on 
the water supply, poisonous to the sur- 
rounding residents and leave the land 
looking like a moonscape. It would be 
easy to allow eastern industry to contin- 
ue to pump emissions into the air with- 
out finding a way to cut back on those 


emissions, whether or not that means a 
cut in production and a loss of profits. 
It would be easy to continue to build 
roads so that people can live further 
and further outside of the city's cen- 
tre and drive cars to the "corner" store 
instead of walking. It was easy to do 
nothing at Copenhagen because the 
world isn't looking so rosy right now, 
and our government felt it was more 


important that taxes not go up, even if ; 


it meant that we'd mortgage the future 
to have a few pennies now. But doing 
nothing is not doing the right thing. 

At this time of year we're quick to 
remind ourselves that money isn’t ev- 
erything, that our fellow man is more 
important than the relative thickness 
of our wallets, that giving of ourselves 
is a higher calling than taking for our- 
selves. But the lessons we teach our 
children apparently have no bearing in 
the "real world.” 

Greed was such an easy thing to give 
into at Copenhagen—all the Canadi- 
an delegation had to do was absolute- 
ly nothing and Canadians got to keep 
their tar sands, their carbon-spewing 
factories and their cars. But in the 
future, when Canada cannot grow its 
own food and the world comes force- 
fullylooking for our water, we will 
reap what greed has sown. 


PMU UTONLNT MN TNTUTNTELUOTPTUOTTLCCTTOLUURTON ETUC UENCE CLUE LUCL LM LCCLUEEOUUCLLOGOLCCLEEOTC LCCC CLOLOMLCLLOGG LLL 


ISSUE N°-740 // DEC 24 - DEC 30, 2009 // AVAILABLE AT OVER 1400 LOCATIONS 


WUEWEEKLY 


10303 - 108 STREET, EDMONTON, AB T5] 1L7 


780.426.1996 F: 780.426.2889 


EDITOR / PUBLISHER 
MANAGING EDITOR 

NEWS EDITOR 

ARTS / FILM EDITOR 

MUSIC EDITOR 

DISH EDITOR 

OUTDOOR ADVENTURE EDITOR 
ASSOCIATE MUSIC EDITOR 
STAFF WRITER 

CREATIVE SERVICES MANAGER 
PRODUCTION 

ART DIRECTOR 

SENIOR GRAPHIC DESIGNER 
WES/MULTIMEDIA MANAGER 
LISTINGS 


SALES AND MARKETING MANAGER 
LOCAL ADVERTISING 

CLASSIFIED ADVERTISING 
NATIONAL ADVERTISING 
ADMINISTRATION/DISTRIBUTION 
ADMINISTRATION/PROMOTIONS 


OFFICE@VUEWEEKLY.COM ¥ 


RON GARTH // ron@vueweekly.com 

EDEN MUNRO // eden@vueweekly.com 

SCOTT HARRIS // news@vueweekly.com 

PAUL BLINOV // paul@vueweekly.com 

EDEN MUNRO // eden@vueweekly.com 

BRYAN BIRTLES // bryan@vueweekly.com 
JEREMY DERKSEN // snowzone@vueweekly.com 
BRYAN BIRTLES // bryan@: 
DAVE BERRY // david@vueweekly.com 
MICHAEL SIEK // mike@vueweekly.com 
CHELSEA BOOS // che@vuew 
PETE NGUYEN // pete@vuew: 


H 


VUEWEEKLY.COM 


eweekly.com 


ekly.com 


ueweekly.com 
nys@vueweekly.com 


// michael@vueweekly.com 
Z // aaron@vuew 


y.com 


COVER PHOTO PETE NGUYEN // pete veekly.com 
CONTRIBUTORS Mike Angus, Rob Bres ef Braun, Jonathan Busch, Pete Desrochers, 
e Dyer, Michae tart Golbeck, James Grasdal, Connie Howard, 
lly, Ted Kerr, Keith on, Carolyn Nikodym, 
ven Notley, Mary Christa O'Keefe, Conal Pierse, Renee Poirier, Steven 


Sandor, David Young 


PRINTING 


DISTRIBUTION Barrett D 


n te 


The Edmonton Sun 


. Gurdian, Dale Steinke, Zackery 
mW 


e 
lorthern Alberta, limited to one copy per reader. Vue Weekly may 
endent cori 
y of e 


ractors and employees No person may, without prior writ 
Vue Week ue. Ca ‘ost Publications Mail Agreement 
Weekly 1C 108 Street Edm, AB TS) 1L7 


Audit Bureau 
of Circulations 


Sorry, BuB, THERE IS 
WO SUCH THING 


As SANTA CLAUS... 


Letters 


Poeeeereeeet 


eeeeeeererrererees) 


©2009 


yur WEEKLY 


STMT PLONNNTTUUMMO NTNU UMLNN TUCO TUTTE TEU N NTU ULUL NE TEUEPLOLO UCU LELCLCCOOO TELL TL CELCCLLOD OEE UELLLUUU UT LELCLOLCDC Un LLLLLCLOULOCLLLLLLLLLUL OL LLLLLLCLOL CALE cooLLCOLLLLcccuLLL LULL oon. LLL 


Vue Weekly welcomes reader response, whether critical or complimentary. Send your opinion by mail (Vue Weekly, 
10303 - 108 Street, Edmonton AB TsJ 1L7), by fax (780.426.2889) or by email (letters@vueweekly.com), Preference is 
given to feedback about articles in Vue Weekly. We reserve the right to edit for length and clarity. 


CRITICAL REVIEW? 

am writing in regards to Adam 

Waldron-Blain's review of the ex- 
hibition A Perfect State of Happiness 
("Imperfect State," Dec 10 - 16, 2009). 
I would first like to state that art is 
very subjective in nature and I do not 
expect everyone to understand or like 
my artwork—but they should be given 
the choice and opportunity to see it. 
Secondly, I wish I could thank Mr. 
Waldron-Blain for his critical review, 
but he did not do a critical review. He 
just criticized it without any appar- 
ent knowledge on photography or 
sculpture and came across as an an- 
gry young man with no credentials or 
qualifications to write about art—he 
just complained. Instead of educating 
the reader on the work he just vented. 

I am disappointed with the lack of 
research that has gone into the article. 
It is obvious that Mr. Waldron-Blain 
went in, made a judgment call and 
left. He did not check the information 
on the artwork, where it clearly stated 
that the photographs were printed ei- 
ther on paper or silk (not the “cheap- 
looking transparent fabric” that he 
described). He obviously did not even 
read my artist statement—he just 
skimmed it and missed the point en- 
tirely where I mention the balance be- 
tween trying to maintain my feminist 
beliefs while raising a family, and how 


this work is a part of a larger body look- 
ing at the commonalities of family life 
through the generations. He did not 
even contact Ruth Anne or I to have 
a discussion, something he seems so 
engaged in actively advocating for. In 
my past 19 years of exhibiting, I have 
always had the opportunity to have a 
dialogue with the reporter when itis a 
solo or a two-person exhibition. They 
may not agree with my work but at 
least they can provide a review using 
the age old "he said, she said” and at 
least question it. 

The images | selected depict children 
at play in situations that transcend 
over generations and even cultures— 
they are children interacting with 
their natural environment. The imag- 
es are not loud, obtrusive, demeaning, 
controversial, exploring sexual issues 
or shocking—they are those simple 
moments in time asa child taken by a 
mature professional artist who is now 
a mother yet still maintains her strong 
feminist beliefs. 

For the mature viewer, they are able 
to stand and reflect on the images and 
allow the memories to evolve. Mo- 
ments that we are now able to capture 
with the advent of photography— 
something else I discussed in my state- 
ment. The mature viewer has had life 
experiences and the understanding 
and appreciation of what a short time 
frame it is to be a child. The mature 


viewer understands the images on fab- 
ric—how they are transparent, flow- 
ing, moving and almost faded—the 
fabric of life, memories of the past—or 
even the present, if they have families 


themselves or grandchildren—and 
sometimes memories can be a bit 
frayed at the edges. 

Lastly, lalso printall my own tradition- 
al and digital photographic work—I do 
not outsource. None of my images are 
cropped, a practice still strictly adhere 
to even in this day of digital where it is 
all too easy to crop a photo, 

CANDACE MAKOWICHUK 


ith spokespersons like Mayor 

Miller of Toronto, Canada should 
be worried ("Canada caught smok- 
ing behind closed doors in Copen- 
hagen," Dec 17 - 23, 2009). Solutions 
are needed for climate change. Miller 
has become part of the problem when 
seen sharing the world stage with an- 
archists, socialists and other groups 
that are long on rhetoric and public 
disturbance but short on solutions. 
Mr. Miller lacks the practical side that 
is needed to solve problems, To wit, see 
the financial mess he is leaving in his 
last term as'Mayor. Hopefully, the new 
mayor will be a real manager and not 
just a front man for ribbon cuttings. 
RONALD WILSON 
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iddle last year's assault on Gaza, 

oke with Canadian activist. 

of the International Solidari- 

t, a Palestinian-led movement 

nitted to resisting the Israeli occupa- 


lestine through non-violenceand 
. Still working in Gaza, Bar- 


to Vue Weekly about the ef- 
ron the people of Gaza over 


WEEKLY: Can you tell me how your 
has changed in the aftermath of 

aeli offensive on Gaza? 
ARI + My reason for coming 
f them, was to work with the 


that are high risk for civilians 
: getting little or not at all report- 
example, the fisherman fish- 
1 a or the farmers trying to 
earn a living in the buffer zone, which 
is an area that is technically 300 me- 
tres—and this is decreed by the Israeli 
authorities—300 metres of land along 
the Green Line border in the North 
and in the East that Palestinians or 
anyone is not allowed to go into. What 
has happened is that the Israelis will 
shoot within that area and far beyond 
that area, as much as two kilometres, 
at people working or living on their 
land. Our work has primarily been with 
fishermen and farmers, but because 
the situation on the sea has been very 
dangerous we haven't been back on the 
sea with the fishermen. Since the war 
on Gaza it's been very dangerous on the 
Sea more so than last year and the au- 
thorities here have said they don't want 
us to risk it so we've stopped accompa- 
nying the fisherman though we still try 
to follow the situation. 


VW: Has your work with the farmers _ 


continued? 
EB: With the farmers we were accom- 
panying them after the war on Gaza 
but during the summer we stopped 
accompanying them because there 
wasn't much farm work—it was too hot 
and it wasn’t the growing season, and 
after summer we haven't had much 
accompaniment because most of the 
water sources in the buffer zone have 
been destroyed So the farmers aren't 
able to work on their land until the rain 
comes. So it has had a’great impact on 
our work—our work is voluntary, so it's 
not a question of finances, the thing is 
we're trying to assist the people who 
are trying to earn a living. These are 
some of the poorest people in Gaza and 
they haven't been able to earn a living 
because of the destruction of their wa- 
ter sources. 
ee un! 
ave the sanctions imposed 
1 the election of Hamas in 
building effo: 
world doesn't realize 
severe these sanctions are. It 
there's a list of under 40 things 
into Gaza. Things like 
ation, certainly 
s aren't coming 


fields. Aside from the danger, they just 
don't have the equipment. 

For example, the farmers whose wa- 
ter systems were destroyed, the cis- 
terns and the wells, the motors and 
the pumps that were destroyed can't be 
replaced in Gaza. Even if they weren't 
completely destroyed but just damaged, 
even replacement parts aren't available 
here. Some people can bring them in 
through the tunnels from Egypt but 
then they're highly expensive and the 
average person can't afford anything 
coming through the tunnels other than 
some of the foods that come through. 


So it does affect the farmers’ ability to 


rebuild their land in terms of rebuild- 
ing their well-houses and their houses 
because many houses were destroyed 
in the buffer zone. It's impossible— 
there's no cement, no building materi- 
als, no glass. 


VW: What about rebuilding efforts in 
Gaza City? 

EB: Nothing. Nothing is happening. A 
month or a month and a half ago they 
were able to remove the rubble from 
some of the larger buildings that were 
destroyed. There was a municipal build- 
ing in central Gaza, there was the Saria 
which was an old prison which was 


bombed multiple times and that rubble 


was still there until about a month ago, 
so even in places where there isn’t an el- 
ement of danger from Israeli shooting 
because there isn't equipment to move 
the rubble, there isn't anywhere to put 
it and certainly because there isn’t any 
materials for rebuilding, much of the 
destruction remains as it was right af 
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VW: How else have the people of Gaza 
been affected by the siege and the war? 
EB: It's amazing when you consider ev- 
ery aspect of life here under siege and 
under the various invasions and wars 
in Gaza, it's amazing because it all com- 
pounds—if you consider diet, the food 
is very limited here, most families can't 
afford meat or fish or even fresh vegeta- 
bles, so they end up eating a high starch, 
high sugar diet because it's the cheapest 
thing possible, but that's not good for 
nutrition and not good for children's 
growth. And then you consider that 
the water is actually contaminated and 
you still have sewage pumped into the 
Sea and the sanitation and water net- 
works are still very bad and not being 
repaired, ground water is not flowing 
in from West Bank sources that should 
flow from the West Bank to the sea, 
but I've been talking with the Palestine 
Water Authority and learned that there 
are a number of wells on the Israeli side 
preventing that water from flowing into 
Gaza. So not only is the coastal aquifer 
greatly depleted and overextended, 
there's no requenchment of water. And 
then you consider that the cisterns and 
the methods of gathering rain water 
have been destroyed all of these things 
compound. That's just water, but it af- 
fects people's health. 


VW: Is day-to-day life regaining any 
sense of normalcy in Gaza? 

EB: | guess it depends on what is nor- 
mal in Gaza or what is normal by our 


~ standards—to the outside world there's 


nothing normal here. Is it normal that 
a child of four can name the difference 


between heliopters and different types 


of fighter planes? Or knows the sound 
of an M-16 rifle? 

I wasn't here in Gaza before last year so 
I can't compare it to previous years, but 
compared to when I came here it was al- 
ready a drastic situation because of the 
siege and now it's been compounded by 


the mass destruction of the houses of . 


the buildings of the water and sanita- 
tion networks. 

And the economy—something like 
96 percent of industries, including 
factories and businesses, were shut 
down because of the war and the siege 
I think the Palestinian Agricultural Re- 
lief Committee cites something like a 
third of Gaza's agricultural infrastruc- 
ture has been destroyed. And then if 
you consider that much of Gaza's prime 
fertile agricultural land lies in this buf- 
fer zone, you realize how much of their 
fertile growing land has been cut off 
from them, and that compounds with 
the siege because people are depen 
dent on food aid, people are dependent 
on vegetables and fruits coming from 
Israel and the borders are closed and 
when it does come it's too expensive. 
Normalcy—people here just learn to 
adapt so now it's normal; it's normal to 
expect power cuts, to expect another at- 
tack, It's a different sense of normal. 


VW: There are many activists who see 


last year's war on Gaza as an important 
factor in shifting world opinion about 
the Israeli occupation of Palestine. Do 
you see it that way? 

EB: I think that the brutality of Israel's 
last war on Gaza was so clear that I 
think that many people did say to them- 
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selves, ‘Wait a second, we've been led to 
believe that the Palestinians were the 
terrorists but actually it seems like Isra- 
elis the stronger power and is misusing 
their power.’ I've heard this from Jew- 
ish friends and from people who have 
come here, they've said that more and 
more Jewish voices are saying, ‘Israel 
does not represent Judaism—it repre- 
sents Zionism. It doesn’t represent our 
wishes and we want no part of Israel.’ 
That's where I have the most hope, es- 
pecially things like the Boycott, Divest- 
ment and Sanctions movement is grow- 
ing and that’s very important. The power 
does lie with the general public and the 


fact that there's more solidarity being 
built in unions and in universities. 
VW: Last year we asked if you were 


planning on leaving the area because 
of the war and you were quite insistent 
that you would not. Do you still feel the 
same way? 

EB: I do still feel the same way. Two 
months ago I considered leaving—I 
thought that maybe I would leave and 
go see my family, But there was a lot of 
talk a few months ago that there would 
be another attack and I felt that it was 
still important that people stay here, I 
felt like it was important for me to stay 
here. Not that I'm the only voice—cer- 
tainly not—but I thought that it was my 
contribution if something were to hap- 
penand it would bea small window into 
Gaza and ! would also be substantiating 
what Palestinian voices are saying. 

If my family asked me to leave or 
the Israelis said that internationals 
must leave I would say, "I'm sorry, but I 
can't—I have to stay here.” W 
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A Zhenhua, the head of China's del- 
Britney Spears egation, lingered behind to declare that, : 
2 Sexy Chic "The meeting has had a positive result, 
David Guetta seo ene be yay But ee : 
people are unhappy, including most of : 
3 Le fe the 130 presidents and prime ministers : 
e$h who showed up for the Copenhagen : 
eee - conference. 4 
4 irom a Hands Up : FE Their countries spent two weeks strug- ? 
| Here’s your opportunity gling unsuccessfully to bridge the gulf : 
5 Hotel Room Service to save lives. between the rich and the poor nations : 
Pitbull | over who pays to fix the eminently fix- : 
Edmonton able problem of global warming, but at = 


- 114 Street 


am - 1:00 pm | 


gally enforceable. : 
pm - 7:30 pm The "Copenhagen Accord," by contrast, : 
was a drive-by shooting, agreed in a few : 
Saturday hours between the US, China, Brazil, In- : 
am - 2:30 pm dia and South Africa. It contains no hard : 


k your life 


Saving appointment had "agreed to set a mitigation target to : 

today! limit warming to no more than two [de- ; 
miprtenntees grees] C and, importantly, to take action : 
Mewskirmtiny wie sem, Cons Bled Services | to meet this objective.” : 


(ti in you ta give 


"The city of Copenhagen is a crime : 
scene tonight, with the guilty men and : 
women fleeing to the airport,” said John = 
Sauven, executive director of Green- : 


R 
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os | knew that it was bound to 


least they were clear on the goal. They : 
wanted a treaty that would hold the : 
warming to a safe level (although they : 
could not agree on what that level was). 
Most of them even wanted to make it le- ; 
! be no real progress. 
Most Western leaders understand the : 
history. For two centuries the countries : 
=! ments until the Americans do. We will 
; just have to wait until they get there. 
numbers for emissions cuts and no dead- : 
lines. Yet Barack Obama insisted that it : 
was a "meaningful result," because they : 


It's easy to make fun of this stuff. : 
Those wise and powerful men set a : 
target of no more than two degrees : 
C of warming—which is exactly the : 
same target they declared at the G8/ : 
G20 summit last July. "Importantly," : 


they also agreed "to take action to meet 
this objective’—though they could not 


agree on what the action would be, or : 


when they would decide on it. 

For this, 192 countries spent two 
weeks negotiating at Copenha- 
gen? Why bother? It was an 


is anybody surprised? Even 
end up like that. 


Two weeks ago, | wrote: "The 


The danger is that it will Lock us into the 
wrong deal, and leave no political space 


for countries to go back and try to get : 
: were offering to do. Instead, he could 
= only offer a paltry four percent—and he 
: couldn't even guarantee that. 


it right later. Public opinion is climbing a 
steep learning curve, and the asymmetri- 
cal deal that cannot be sold politically 


} today might be quite saleable in as little : 
: ate, a body whose constitutional role is 
: to delay change. The Senate has become 
! more corrupt in recent decades because 


as a year or two.” 


Well, Copenhagen certainly didn't 


lock us into the wrong deal. The rea- : 
2 of special-interest groups, but an uncor- 
: rupted Senate would not pass drastic cli- 
: mate legislation either. Like Obama him- 


son no deal was possible is that public 
opinion in the developed countries is 
still in denial about the fact that the fi- 


nal climate deal must be asymmetrical. : 
: of the American public. 


Until the general public grasps that, es- 


pecially in the United States, there will : 
: change seriously, Obama will not be able 


that are now “developed” got rich by 
burning fossil fuels. In the process they 


filled the atmosphere with their green- : 
house gas emissions, to the point where : 
: costing on the order of 50 million extra 
: premature deaths between now and the 
: end of the century, but that's just the 


it now has little remaining capacity to 
absorb carbon dioxide without tipping us 
into disastrous heating. 


This means that the rapidly develop- : 
ng countries like China, India and Brazil : 
will push the whole world into runaway : 
warming if they follow the same his- : 
; Gwynne Dyer is a London-based inde- 


torical path in growing their economies. 


Since they are relatively poor, however, : 
: published in 45 countries. His column 


they have been investing mainly in fossil 


fuels, just as the West did when it was : 


utter waste of time. But why : 
ting their economies with the clean 
: sources of energy that they must use 
: instead of fossil fuels. That's the deal, 
: but most voters in the United States 
Copenhagen summit will cer- : 
tainly fail to deliver the right deal. : 
! promise to cut American emissions to 
: 20 or 25 percent below 1990 levels by 


: starting to industrialize. A wide variety of 
+ alternatives is now available, but only at 


a higher price. 
So how do we deal with this unfair 


history? The developed countries must 
: cut their emissions deeply and fast, and 
t give the developing countries enough 


money to cover the extra cost of grow- 


don't understand it yet. 


That's why Barack Obama couldn't 


2020, as most other industrial countries 


His most visible problem is the US Sen- 


of the almost unlimited spending power 


self, it cannot risk getting too far ahead 
Until Americans start to take climate 
to move. It is politically impossible for 


the Chinese to make concrete commit- 


Each year in which we don't reach an 
adequate global climate deal is probably 


current tariff. By 2015 the annual cost 
in lives of further delay will be going up 
steeply. Time is not on our side, W 


pendent journalist whose articles are 


appears each week in Vue Weekly. 
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Cost of free trade 


Canada-Europe trade deal could dramatically reshape Canadian law 


More than 20 years ago, Canada ne- : 


gotiated a free trade agreement with : 
the United States that attracted 
enormous public attention. The 
first FTA—to be followed a 
few years later by the North 
American Free Trade Agree- 
ment (NAFTA) that brought 
Mexico into the mix—played 
a pivotal role in a national 
election and ultimately, resulted 
in dramatic changes to the economy 


ee ec 


The EU draft indicates the treaty would also 
dramatically reshape Canadian copyright law. 


and Canadian law. 


@ Cornprehensive Economic and Trade 
Agreement (CETA), possibly the biggest 
Canadian trade negotiations since NAF- 


in Ottawa in October, yet the treaty has 
generated practically no public scrutiny. 


week of the European Union's proposed 
intellectual property chapter. 


Simply put, the EU demands target the : 


entire Canadian economy. They include 
increased patent protection for pharma- 


ceutical companies, heightened support ; 
for famous trademarks and new rules for : 


? the International Registration of Industri 
Earlier this year, Canada and the Euro- : 


pean Union announced plans to negotiate : 


: also dramatically 


: copyright law. Indeed, when combined 
That may change following the Leak last : 


industrial designs. The EU is also keen on : entirely, replaced by a made- in-Washing- 


: ton-and-Brussels law, 
cations, which would limit the abil- : 


ity of Canadian wine and cheese > lowing demands: 


makers to use such words as : 


- restrictions on the use of geographic indi- 


Champagne or Parmesan. 


with a series of treaties that 
have not been signed or rati- 
fied. Demands focus on Canadian 


al Designs, implementation of the World 
Intellectual Property Organization Inter. 


? net treaties and compliance with both 
: the Trademark Law Treaty and the Pat 
> ent Law Treaty. 

TA The first round of talks took place : 


The EU draft indicates the treaty would 
reshape Canadian 
the 


with Anti-Counterfeiting Trade 


: Agreement (the other ongoing secret = 
? negotiation), the two agreements would : 
render Canadian copyright law virtually : 
: unrecognizable. The notion of a "made- ! 
: in-Canada" approach promoted by In- : 
dustry Minister Tony Clement—already : 
under threat from ACTA—would be lost : 


: Digital lock provisions: the EU is de- : 
+ manding that Canada implement digital 
= lock provisions that include a ban on : 
: the distribution of circumvention devic- : 


a cONbONS 


OLD WiVes 
SALLY'S KRGCKERS 


THE BLOME IT'S DOWN THE HATCH 


RUMBLE STRIPPERS FIRE NEXT TIME 


Rh, 


7BGNDS S03S SROOMS 


STARLITE ROOM 
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MEMBERS GND aués *limited odvonce Tickets ovatloble 


The leaked document includes the fol- = 


es. There is no such requirement in the : 
WIPO Internet treaties. 


: Enforcement provisions: the EU is de- ; and other works would carry an addi- 


: manding that Canada establish a host : 
: of new enforcement provisions includ- : creator has sold their work. 
: ing measures to preserve evidence, 3 
: ordering alleged infringers to disclose : 
: Copyright term extension: the current : 


The EU has emphasized its : term of copyright protection in Canada is 


desire that Canada comply : life of the author plus SO years. This is con: 
: sistent with the term requirements unde’ 
: the international law. The EU is demanding : 
: that Canada add an additional 20 years by : 


accession to the Hague System for : making the term life plus 70 years. 


: information on a wide range of issues, : represent the starting European position, 


mandating disclosure of banking in-: there is little doubt there will be enor- 


ormation in commercial infringement : mous pressure on Canadian negotiators 
: to cave on the IP provision in return for 
relief and destruction of goods. There is : 


: also a full section on new border mea- : attracted much attention to date, but its 


: long-term implications could ultimately 


: exceed the first Canada/US FTA 
: Resale rights: the EU is demanding that : 


: Canada implement a new resale right : Michael Geist holds the Canada Research 


that would provide artists with a royalty : Chair in Internet and E-commerce Law at 


: based on any resales of their works sub- : the University of Ottawa, Faculty of Law 
: sequent to the first sale. This new right : He can be reached at mgeist@uottawa. 


: would mean that paintings, sculptures : ca or online at michaelgeist.ca. 


cases, as well as allowing for injunctive 


= sures requirements. 


NC) MORE 
GRIZZLIES 
DOT COM 


AH fe 


tional royalty fee for any sales after the 


While the leaked document may only 


gains in other areas. CETA may not have 
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Having your say 


Letting readers do the talking for the holidays _ 


It's Christmas, so Ive decided not to argue : 
anything at all today, and to let my readers : 
do the talking. Some of these may appear, : 
on the surface at least, to be lumps of coal, : 
but they're all gifts; thank you all for read- : 
: most people don't like the 
: message. [I sadly see] ... raw 
On the recent hot topics of vegetari- 5 
anism, veganism, weight and eating : 
> and have no vital qi anymore, yet 


ing, and for writing. 


disorders: 


"[Howard's] efforts are akin to those who : 
would deny the reality of climate change, : 
in that they take a few anomalies in the : 
thesis and use them to attempt to de- : 
bunk the remaining hard evidence." (Da- : 


vid Parker) 


"Look, | don't think you're a bad person.’ 
(jason Halbauer) 


"Bunkum. Just lose some weight.” : : 
> "Fearmongers like Connie Howard ... are : 


(Anonymous) 


BOB THE ANGRY FLOWER 


"Thanks ... for your recent article on Pa- 
leolithic eating. It was a very well- 
stated case, one that | attempt 
to preach to my patients 
quite often. ... Unfortunately 


food advocates who have de- 
stroyed their digestive systems 


are still quite convinced it is the 'pur- 
est’ diet.” (Darren Tellier) 


".. a remarkable breath of fresh air. Well- : 
written and concise, you managed to : 
: cover the many sociological triggers for : 
: eating disorders ... Thank you so much : 
: for your balanced, accurate treatment of : 
: these damnable illnesses." (Carrie Arnold) : 
: : stream press.” (Anne Dachel) 


On vaccines: 


nee 


: missing the point about vaccinations. As : 
: a parent, | would prefer a small chance : 
: (if there is actually any relationship at : 
all) of my child developing autism to the : 
chance of my child coming down with a : 
potentially lethal or debilitating disease." : 
= (B. Lauchlin MacDonald) 


to criminality." (Rick Fontana) 


"Thank you for the rare report on the : 
things we don't hear about in the main- : 


On AIDS skeptic Christine Maggiore: 


Ae \VIRENS 


the Most Famous 


Reindeer of Allll|...* 


au Know Dasher and 
Dancer and Prancer 


and \fixen CY 


Lamenr 
«) 


Donner and Blitzen 


HERE IT COMES! HERE COMES 
THE MOST DISINGENUOUS 
PART oF TH ENTIRE 


¥ AS IF ANYBODY 
COULD EVEN TELL THE 


CAN I GET ANOTHER 
ONE OVER HERE? 


Conet and Cupid and 


FUCKING G0NG./ 


REST OF US APART.! 


COTW 


| i ee ee ee ee ee 
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journalism that I've seen on this issue. 
(Richard Wilson) 


(Carl Stryg) 


news that | have yet to read," (Liam Ball) 


On AIDS skeptic Karri Stokely: 


"Stokely is clearly being exploited by the : 
likes of Baker and that simpleton Connie : 
: this article couldn't have stated my views on 
: the matter any better. Reconciling conven 


Howard" (Anonymous) 


=: On sunscreen safety: 


... one of the worst pieces of mainstream : 
: inside for much of that season, there is no 
: way I'm going to hide from the sun. My wife 
: burns like bacon within 20 minutes. How 
"It's time to stop patting dissidents onthe : 
back for their free thinking and confront : 
{ the dangers of some of their choices,” : 
: (S.M. Elliott) 
‘It's gratifying to see that at least : 
some journalists do their ‘deep : 
background’ before writing an : 
article. Ms. Howard was quick : 
to point out that ‘the debate is : 
not over’ regarding the safety : 
and efficacy issues surrounding : 
the HPV vaccines. The financial press : 
would agree ... It takes guts to do what : 
: Big Pharmais doing, and in plain view of the : 
: government, but for doctors to advise turn- : 
ing our beautiful children over to drug com- : 
panies for experimentation is tantamount : 
: "More and more, people like me rely on : 
: independent journalists like you for their : 
news. Thank you ... You and your paper : 
have more integrity than the New York : 
: Times!" (Clark Baker) 


-- meee totter 
ese 


"After living through winter, and huddling 


can people enjoy summer in moderation? 
| enjoyed your article, except for your last 
paragraph ... | would have preferred you had 


: ended with a list of the 143 non-cancerous 
: sunscreens." (John Caldwell) 

*,. some of the most clear and effective : 
writing on the topic | have ever read.” : 
: formation like this for along time ... Keep writ 
: ing articles like this—| am sure | am not the 
".. the only reasonable portrayal of this sad : 
: are doing a real service." (Diane Hollingdale) 


"Thank you so much! | have been wanting in. 


only one looking for such information. You 


= On reconciling conventional and alterna. 


tive health: 
"| am a naturopathic medical student, and 


tional and alternative health therapies is key 
if alternative health care is ever going to be 
a viable and respected option to the public 
Howard did this very well Again, brilliant 


> article." (Angela Besner) 


! Thanks everyone, and Happy Holidays. Ww 


Decade in review 


Two weeks ago, things were looking up. The : 
Oilers retumed from a five-game road trip : 
with five more wins. That glow has faded. : 
Last week the Oilers lost three more home : 
games, leaving the team in the ass end of : 
the NHL standings. The Nashville Preda- : 
tors beat Edmonton 6-3, the Washington : 
Capitals turned a third period 2-0 Oiler lead ; 
into a 4-2 Caps win and the St. Louis Blues : 


waxed Edmonton 7-2. If you're giving 
out Oiler jerseys as gifts, a paper 
bag for the head could be a good 
complement to the outfit. 


Ten years of Oil As we skid 
into the end of 2009, we see 
a decade come to a close. Since 
everyone else seems to be putting 
end of year or decade lists together, 


here's an overview of the team during the : 
= contend with, the team made it to game sev- 
= enof the Stanley Cup Finals, beating Detroit, 
Welcome to the new decade The Oilers : 
started 2000 Y2kK-free with a 5-4 win over : 
the Phoenix Coyotes. The decade's first goal : 
was scored by Roman Hamrlik on the PP : 
with Doug Weight and Janne Niinimaa as- : 
sisting. Ethan Moreau got the fourth Oiler : 
goal. He was one of only three current Oil- : 
ers that started the decade. Shawn Horcoff : 
= Conklin: 61; Mathieu Garon: 47; Dominic 
+ Roussel: 21 and Mike Morrison: 21. 

Fashion The Oilers started the 2001 sea- : 
son with the Todd McFarlane space age : 
third jersey added to the mix. The 2001 : 
season saw the new, lighter and minimal : 
RBK Edge jerseys and the 2008 season : 
saw the introduction of the classic bright : 
orange and blue "retro" jerseys. My fave? ; 
: 20. Stupid hindsight. 


2000s. More to come next week. 


and Mike Comrie were also on the roster. 


The classic set. 


Meet the new boss; different from the : 
old boss When the year 2000 started, : 
Kevin Lowe was the coach of the Oilers and : 
Glen Sather was still the GM. After that : 
season, Sather left, Lowe became GM and : 
Craig MacTavish was installed as coach. : 
The Lowe/MacT duo remained throughout : 
the decade until Lowe became President : 
of Hockey Operations, giving current GM : 
Steve Tambellini the job. MacT was let : 
go just this summer and Pat Quinn is. the : 
current coach. Ownership changed hands : 


as well with a billionaire drug czar buying 
the Oilers properties from the Edmonton 
Investors Group (a collection of Edmonton 
and area businesspeople) in June of 2008 


Rink When our dying decade began, the 
Oilers played in Skyreach Centre, as the 
building was named in 1998. Naming rights 
to the building changed to Rexall Place in 
2004. | still call it Northlands Coli- 
seum because I'm old. 


Playoffs The 2000s (as weve 
taken to calling the decade) saw 
the team in the playoffs four 
times. In 2000, the team lost to 
Dallas in the first round. In 2001, 
the team lost to Dallas in the first 
round. In 2003, the team lost to Dallas 
in the first round. In 2006, without Dallas to 


San Jose and Anaheim but Losing to Carolina 
In total, the team played 41 playoff games, 
losing 21 playoff games and winning 20. 


Stoppers Oiler goalies to play more than 
20 regular season games in the 2000s 
Tommy Salo: 321 games; Albert Dwayne 
Roloson: 193; Jussi Markkanen: 102; Ty 


Draft The Oilers began the inaugural draft 
day of the 2000 decade on June 24, 2000 
by selecting Alexei Mikhnov at number 17. 
Hindsight tells us they could also have tak- 
en his Yaroslavl Lokomotiv teammate Alex- 
ander Frolov, who was selected at number 


Oiler player of the week: I've got to hand 
this honour to someone other than 2 
player this week. And, considering recent 
game results, this might be a good call 
OPOTW is Oiler radio voice Rod Phillips 
During the St. Louis game, Phillips took a 
wicked shot at game referee Dennis LaRue 
after a dreadful call. He said "We used to 
call him (referring to LaRue) Johnny LaRue 
Totally comical" Any classic SCTV refer- 
ence earns kudos in my book. Honourable 
mention: nobody else. W 
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Year of sledding dangerously 


CAC develops strategic response to record snowmobile fatalities in 2009 


JOHN KELLY 
/{ SPECIAL TO YUE 


Originally published in Avalanche.ca, the 
quarterly of the Canadian Avalanche As- 


sociation/Canadian Avalanche Centre 


t began with the Harvey Pass accident 

on December 28, 2008. Eight snow- 
mobilers died in a series of avalanches, 
amid circumstances that were wrench- 
ingly tragic. Before the season ended 
there was an unprecedented toll of 
snowmobile avalanche deaths, repre- 
senting more than double the previous 
high-water mark in this category. 

Almost immediately, as fatalities be- 
gan to add up, Canadian Avalanche 
Centre forecasters were seeing com- 
mon threads in the accidents claiming 
these lives. In spite of our efforts to 
craft clear and urgent warnings and to 
give specific advice on managing a year 
with a significant persistent weakness 
in the snowpack, mountain snowmo- 
bilers continued to be caught in essen- 
tially the same avalanche at a rate never 
been seen before 

Seasoned professionals remarked to 
us frequently that the avalanches trig- 
gered in these snowmobile incidents 
were clearly beyond the pale, in terms of 
the kind of terrain use possible in a year 
with such a structurally-poor snow- 
pack. This conclusion was supported 
by incident reports and analysis of the 
incident-site photos that revealed some 
stunningly aggressive terrain choices 
As the incident reports piled up, it be- 
came obvious there was divergence be- 
tween the backcountry user groups in 
how they were selecting where to play 
in the mountains. 

The InfoEx community talked about 
declaring runs off-limits for the year. 


Observers of recreational skiing 
hotspots reporte al decrease in 
traffic due nings. The 


snowmobile area ywever, continued 


=e 


to see aggressive use of highly complex 
steep terrain, with a chilling troika of 
slope characteristics: convex slope 
shape, thin snow cover, and rocky out- 
crops or sparse vegetation providing 
multiple trigger points 

In the majority of reported incidents, 
terrain traps magnified the conse- 
quences of the triggered avalanche, 
often sealing victims’ fates. The tra- 
ditional snowmobile/human factors 
were also seen. Namely, more than one 
person on the slope at the same time 
and people parked in runout zones, ex- 
posing themselves to avalanches from 
above. 

It was clear by early January that ex- 
isting mechanisms—bulletins, special 


Me 


Edmonton 


warnings, seit ‘campaigns aed inci- 
dent reports—were not having an ef- 
fect. From that point forward, the year 
could best be described as a quest for 
measures to halt the risifig tide. In Janu- 


ting up for us. 


One of our first questions—and most 
interesting discussions—was, who are 
these people getting involved in ava- 
lanche accidents? Each subsequent ac- 
cident involved a victim or a group that 
seemed on the surface to be different 
than the last. The victims were equally 
divided between locals and come-from- 
aways. Some involved very experienced 
snowmobilers, others involved riders 
new to the sport. Unusually, there were 
several accidents involving members 
of snowmobiling clubs and a couple 
involving graduates of recreational ava- 
lanche courses. 

Our perception of the mountain 
snowmobiling group has been evolving 
since 2004. ADFAR trailhead surveys 
then identified mountain snowmobil- 
ers as the most numerous users of the 
winter mountain backcountry, but with 
the most conservative risk profile when 
compared to out-of-bounders and back- 
country skiers. This view accorded well 
with fatality statistics that demonstrat- 
ed snowmobile fatalities accounted for 
only a quarter of all recreational fatali- 
ties—well below what could be expect- 
ed from the largest user group. 

But even with the release of this AD- 
FAR information in 2005 there were 
experienced snowmobilers who threw 
into question a broad-brush approach 
to categorizing mountain snowmobil- 


VALE eee eee 
"So how do you know if your man is playing safe out there? Sure, experience is important. 
But one thing we have come to know over the years—the avalanche doesn't know you are 
experienced. Here are some pointers to help you figure out if your guy is doing all he can to 


stack the odds in his favour.” 


-From CAC article submitted Feb 5, 2009 to community newspapers throughout BC 


ary we initiated a series of information 
bulletins with a group of snowmobile 
stakeholders offering commentary on 
the challenges that this season was set- 


boards 


¢ 780-413-4554 ° 
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ers. Prominent snowmobile avalanche 
educator Lori Zakaruk told me on many 
occasions that there are huge varia- 
tions in risk taking behaviours within 


SNOW ZONE [A 


Fall Lines 


the snowmobile user group. Some 
sledders are ultra-conservative, while 
others aggressively test the limits of ex- 
posure and triggering on every outing. 
Disaggregating the snowmobile user 
group into target segments is therefore 
imperative from a prevention program 
standpoint, and pretty standard mar- 
keting procedure. By understanding 
who is atrisk, we can produce a strategy 
on how to influence them. 

Frustratingly, we were not able to 
clarify the picture of the user group 
substantially this winter, due to the 
variability in victim profile as discussed 
above. But we were able to introduce 
the topic to snowmobile stakeholders 
and develop a couple of strategic initia- 
tives based on a targeted approach. 

On this basis we decided to engage 
in a couple of targeted activities out- 
side our normal scope of operations. 
We launched actively into snowmobile 
discussion forums under the consen- 
sus that sledders from Alberta and Sas- 
katchewan were actively seeking out 
snow conditions from their peers on 
these sites. Perhaps, it was supposed, 
these individuals were more likely to 
be the kind of enthusiastic but unaware 
sledders who just need to be apprised 
of the delicate snowpack in order to 
change their behaviour. 

In February we were blessed with a lull 
in avalanche accidents, but cursed with 
conditions that, as every day passed, 
were ripening the likelihood of future 
occurrences. With time in our favour 
we took our quest to print media, plac- 
ing an article directly in community 
papers across BC. Thinking about how 
to influence the user group we decided 
to try an indirect approach, targedne 
wives and mothers, 

All the victims of snowmobile ava- 
lanche accidents over the past num- 
ber of years have been men. Although 
these guys may not have been paying 
sufficient attention to assuring proper 
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preparedness, perhaps their wives, 
partners and mothers have. 

Clearly events as they unfolded gave 
us pause to wonder if this strategy had 
any effect at all but our developing 
stakeholder panel confirmed that it 
was worth a try, and a tactic that we will 
bring forward to next year. 


As fatalities relentlessly mounted, 
spring efforts became more urgent. At 
CAC headquarters I would say we were 
flustered. It's hard not to take every ac- 
cident as a sign of failure, and it's hard 
to watch as the same avalanche acci- 
dent scenario unfolds again and again. 

With some desperation we became 
very aggressive in our public mes- 
saging. In March and April we issued 
three press releases specifically aimed 
at sledders. This included a joint press 
release with the BC Coroners Service 
signalling alarm at the dramatic shift 
in accident trends. 

A new departure for the CAC occurred 
when a posted video of a near-miss in- 
cident in Clemina Creek went viral on 


Inherent risks to 

people are invited 
or encouraged to use the mountain 
backcountry, it is vital that they are in- 
formed of the risks they may incur and 
how they must prepare themselves to 
properly manage those risks. 


* Sledders need to know that they 
must plan their activities according to 
conditions and not opportunity. More 
than any other user group, snow- 
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the internet, and we used the oppor- 
tunity to issue a press release drawing 
wider public attention to this graphic 
depiction of "what not to do.” 

Our influence was likely responsible 
for the national media coverage of this 
event. In the end it was a very success- 
ful awareness exercise but left us with 
some lingering questions. Once again, 
we wondered if the messaging was 
properly targeted. Or, did it hit home 
with folks already behaving safely and 
responsibly, leaving the real at-risk 


the future. Perhaps it is predictable 
when faced with a difficult reality to 
daydream about what might happen 
next year, but we have come to the 
hard-won knowledge that it takes time 
and a good head start to mount effec- 
tive programs. A spring start is barely 
enough time to put things in place for 
the following fall. 

The main focus of April was stake- 
holder consultation. Our efforts cen- 
tred on the need to build a consensus 
among interested parties about what 


TUOMIMALAAAMAMAAAAE ASA LLLALALLLNLALINLY 
Revelstoke, BC, March 27, 2009: The Canadian Avalanche Centre (CAC) is calling on the 
snowmobiling community to help prevent further tragedies. "More snowmobilers have 
died in avalanches in Canada this year than ever before," says CAC Executive Director 


Tan Tomm...” 


—Joint news release by CAC, BC Coroners Service and BC Provincial Emergency Program 


sledders completely untouched, per- 
haps even titillated. 


As we moved into late March and April, 
our focus switched to thinking about 


mobilers are constrained by com- 
mitment-related human factors. The 
average mountain snowmobiler faces 
huge expenses and often travels long 
distances to get to where they can do 
their activity. If conditions happen to 
be bad, they still may feel tremen- 
dous pressure to go anyway. We have 
to help them understand how to make 
relatively safer choices. 


* Sledders need to be properly 
equipped with safety and rescue gear 


one 
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kinds of activities and programs might 
be effective for the user group. Both 
improvements to existing services and 


CONTINUED ON PAGE 12 >> 


and know how to use it. A stance we 
have sometimes encountered in the 
snowmobile community is a resigned 
attitude that avalanche fatalities are 
inevitable. This may be so, but all of 
this year’s accidents showed serious 
divergence with one of the three prin- 
ciples listed above. Until we can say 
that the victims knew the risks, had 
the information and knew what to do 
with it we cannot fall back on the ar- 
gument that "they knew the risks and 
made their choice.” 
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Sek ok aki akc ok ak ok ok ok ok ok 
* snow conditions report * 
% Local . = 


RassitT HILL « Open on limited terrain. 
Snow VALLEY 60cm base. 4 lifts and 9 runs open. 
Sun RIDGE « 60 cm base. 5 lifts and 11 runs open. 
x EDMONTON SKI CLUB « Now open. 
Alberta 
*% CANADA OLYMPIC PaRK * 6 lifts and 7 runs open. 
CasTLE MouNTAIN «© 68-194 cm base. 63 cm of new snow. 
*% LAKE LOUISE « 90-114 cm base, 37cm of new snow. 9 lifts and 122 
runs open. 
MARMOT BASIN « 118cm base, 12 cm of new snow. 8 lifts 
and 15 runs open. 


Mr. Norquay « 90cm base, 5cm ofnew snow. Allliftsand 23 runs 
open. 
NAKISKA * 42-73cm base. 23 runs open. 


x SUNSHINE VILLAGE® 122 cm base, 10cm of new snow. 12 
lifts and 96 runs open. 


& TAWATINAW «= Open soon... 
KINoSOO RIDGE « 53cm base. 10 runs and 3 lifts open. 
WETASKIWIN SKI CLUB « Open soon... 
MIsERY MOUNTAIN « Open. 

x NITEHAWK ° Open. 
B.C. 

ee APEX « 11cm base, 25cm of new snow. 4 lifts and 47 runs open. 
Bic WHITE « 115cmbase, 23cmofnewsnow.15lifts and 102runs 


Ke open. 


FERNIE * 179cmbase, 88cm of new snow. 9 lifts and 100 runs open. 
*& KicK1ING HoRsE « 141cm base, 40 cm of new snow. 


KIMBERLEY * 84cm base, 7cm of new snow. 4 lifts and 72 
runs open. 


Mt. WASHINGTON « 245cm base, 6cm of new snow. 6O runs & 
open. 

PANORAMA « 38-85cm base, 11cm of new snow. 9 lifts and xe 
113 runs open. 

PowbeER KING « 210cm base, ocm of new snow. 3 lifts and 22 a 
runs. 
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RED MouNTAIN « 130cm base, 43cm of new snow. 6 lifts and x 
88 runs open. 


REVELSTOKE « 160cm base, 37cm of new snow. 4 lifts and 46 
runs open. 


% 
& 
5 


oe WHISTLER/ BLACKCOMB « 245cm base, 105cm of new SNOW. Sf 


SILVER STAR « 100-134cm base, 28cm of new snow. 12 lifts 
and 105 runs 


% 


SUN PEAKS + 102-122cm base, 24cm of new snow. 11 lifts and 
116 runs open. 


WHITE WATER « 186cm base, 38cm of new snow. 


% U.S.A. 


He 49 NORTH « 82-160cm base. 5 lifts and 68 runs open. 
Bic Sky « 73-112cm base. 18 lifts and 127 runs open. 
CRYSTAL MOUNTAIN « 62cm base, 25cm of new snow. 
GREAT DIVIDE « 51-76cm base, 3 cm of new snow. 
LooKoutT Pass « 89-152cm base, 15cm of new snow. 
MrT. SPOKANE « 56-129cm base. 5 lifts and 30 runs 


% 


es SILVER Mt. RESORT + 38-109cm base, 15cm of new snow. 


SCHWEITZER MT. « 101-160cm base, 29cm of new snow. 


SUN VALLEY « 71-109CM BASE. 18CM OF NEW SNOW. 
All conditions accurate as of Dec 23, 2009 


Goto SNOWZONE.Ca to findwebexclusive x 
stories, links to resorts, and up-to-the- 


Ke minute nordic conditions. 
oR OK OK 
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SAFETY 


<< CONTINUED FROM PAGE 11 


new programs were postulated. To 
stimulate debate the CAC put together 
a white paper that outlined 13 possible 
collaborative initiatives. 

We have been open with our stake- 
holder group that new initiatives will 
need collective support from the snow- 
mobile stakeholders, including an 
injection of cash. So, part of the focus 
of this exercise was to gauge the en- 
thusiasm of stakeholders for proposed 
activities and to optimize our chances 
gaining funding partners. 

It has been a difficult sell to snowmo- 
bile stakeholders on the need to bring 
money to the table for avalanche safety 
programs. Because they are not versed 
in the culture and background of the 
Canadian avalanche safety community 
it is hard to make them appreciate the 
impressive collective efforts that supply 
a public avalanche safety foundation. 

The skiing community's in-kind con- 
tribution of data and consultation has 
been estimated at $2 million a year. 
Skiing-focused interests supply yearly 
cash funding of over $250,000, and ski- 
ers buy the majority of products and ser- 
vices the CAC sells for a further $60,000 
to $100,000 dollars of revenue. 

This arrangement is not well under- 
stood by the snowmobile community 
who perceive the CAC as more akin to 
a government agency or a regulatory 
body with access to a public purse. In 
order to bring snowmobile-focused ava- 
lanche safety activities to life, we will 
have to change that perception and ob- 
tain vital funding commitments from 


Disappointingly, we received a letter 
from ISMA (International Snowmobile 
Manufacturers Association) on June 2, 
2009 that states: "The manufacturers, 
through this organization, are able to 
extend links off of our web site to your 
web site and/or other internet sites pro- 
moting avalanche safety and awareness, 
however, with budgets being what they 
are, there is no way they will contribute 
money collectively through ISMA to 
your organization.” 


within the sector. 

Our white paper effort went through a 
couple rounds of consultation, receiving 
modest feedback before being presented 
at the CAC spring meeting in Penticton. 
There, stakeholders were invited to iden- 
tify which initiatives they felt would be 
most effective and which ones they were 
most enthusiastic about. 

From this exercise we have recently 
identified three initiatives to bring for- 
ward. These are: developing trail and 
area signage templates, developing 
community avalanche bulletins that 
combine the existing public bulletin 
with trail and riding information in 
specific snowmobile areas and hiring a 
qualified snowmobiler on the CAC staff. 
Over the summer we will work on build- 
ing the infrastructure and support for 
these initiatives. 

Through the same white paper pro- 
cess we also identified areas the CAC 
will work on with other partners. These 
are increasing the quality of incident 
and accident reporting, and supporting 
research on snowmobiles as triggers 
for avalanches. 

Further to this we are trying to encour- 
age the snowmobile manufacturers to 
help us market to at-risk sledders. Al- 
though they may be difficult to identify 
and seem impervious to avalanche safe- 
ty messaging coming from the CAC, one 
thing we do know is that they buy into 
the manufacturers’ marketing message 
perfectly. These guys have agreed to pur- 
chase expensive machinery marketed 
to them as the keys to the mountains. 
Somehow we need to piggyback ava- 
lanche safety messaging on to that same 
marketing machine. 


The CAC's snowmobile initiatives (i; 
within a high level structural frame- 
work we have identified as a reasonable 
target for progress in avalanche safety 
For anyone who is familiar with the av- 
alanche risk reviews from BC and Parks 
Canada in 2003, this kind of strategic 
approach will not come as a surprise. 

How successful were we in our win- 
ter's quest? Well as with all prevention 
efforts it is impossible to know how ef 
fective our actions were in preventing 
additional avalanche fatalities. What 

- we do know is that, in spite of our col- 
lective and urgent efforts, too many 
snowmobilers perished in situations 
that were too obviously preventable 
Our quest now continues through the 
summer and into the new season. 

We do feel an appetite for action from 
our connections within government 
and from the public at large. So we can 
say one thing for certain—change will 
come in some form. I think we know 
enough about the prevailing societal 
mood to know that if change does not 
come through stakeholder and com- 
munity action, it will be imposed by the 
public interest. W 
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PRESEASON // TURNS 


Snow blind 


A tale of early season obsessions 


KEITH LIGGETT 
THL@VUEWEEKLY.COM 


IMMIBATA HAMMOND 


FE years I lived in the high Rock- 
ies of Colorado. After the aspens 
dropped their leaves in the fall, the 
search began for remnant snowfields. 
Pockets of snow still hanging at 13,000 
or 14,000 feet. Pockets we could con- 
vert into 20, 30 turns. Steep, shaded, 
rock-lined couloirs a few hours into the 
backcountry became our high country 
mythic Shangri La. 

Each night back in the bar we'd tell 
of the find of the day, Or of finding it 
melted out completely. Never drawing 
maps. Like favourite fishing holes, we'd 
take you but never tell where it was. 
You earned the turns. 

In much of the lower Canadian Rock- 
ies snow leaves completely by the end 
of the summer and the obsession turns 
to the early snowfall depths and find- 
ing the best turns in the vagaries of our 
micro-climes. Rogers Pass? Selmo? The 
top of the hill? 

Last week two early season tourers on 
Fernie Alpine Resort became the first 
skiers to be buried in an avalanche this 
season. The day before, while high on 
the hill, they dug a snow pit and showed 
some instability to others up touring. 
They all carried on cautiously and then 
dropped down taking their early season 
turns to the bottom of the hill. 

The next day, the weather warmed 
dramatically and the snow was con- 


Hike. Stop. Munch a hunk of cheese 
Eat an orange. Drink a little water. En 
joy the view. And drop in. 

The first turn. Will l remember? Drop- 
ping, the knee swings into the turn, 
the ski bites and follows the lead of 
the knee. A reaching pole plant, a lead 
change and dropping to the other knee 
A swing to the other side. 

Two turns. It’s all good. There's nothing 
better. The turns flow, linking one to an- 
other until thigh bur forces a halt. 

It is pure love. As with any love, with 
any approach of the one loved, it must 
be a measured, stealthy approach. The 
last thing you want is to frighten the ob- 
ject of your love, To scare them off and 
have them turn on you, treating you 
like an off-balance, rabid stalker. W 


solidating. Snowballs ran down the 
steeps. The two toured high into the 
lower start zone of the headwall. And 
bang. It dropped. Luckily, both were 
recovered unhurt immediately after 
the snow stopped. 


What is it about skiing, early season 
turns and the obsession with fresh 
snow? The question is similar to the 
late campfire question, why climb? No 
real reason, we just do. 

Actually that is far too simple. There 
are real valid reasons. As every obses- 
sive person knows, it's not obsession. 
It's pure love. Love like no other (ask 
any stalker). The stalked simply does 
not recognize the love. They are blind. 

I tour early season to get in shape. 
Not one for gyms and indoor physical 
workouts, I find I push myself far more 
and get in shape far quicker when I © 
participate in the actual sport outside. 
Bouldering for climbing. Hiking and 
touring for skiing. Early season ski- 
ing gives me a jump on resort opening 
day. When it finally comes, I've already ~ 
logged ten or fifteen days on the moun- 
tain and the first day really becomes 
the middle of the first month. 

The skiing is all pow. You have to work 
and be on your toes. It’s challenging. 
There are no easy ways down. It makes 
you a better skier. Early season for me 
is telemark skiing. I tour on teles versus — 
a randonnée set-up. There is less cheat- 
ing, more pure skiing. 
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Polishing the metal | 


Payoffs on way for Canadian athletes, local riders | 


: the location is a nice change from Para- 
: dise run. 

: tured his second World Cup gold medal : 
of the season racing down the gruelling : half of their park. Located on the lower 


slope in just over two minutes. : half of the Great Divide chair this is just 


Many of you have skied hard : the beginning of something much bigger. 


ona steep slope for 30-45 : Already they have 10 jumps and 18 - 20 


seconds and your thighs are : 


Canada All Over the Podiums 
Last weekend, Canadian boarders and 
skiers ruled the podium all over 
the globe. In Telluride, Colorado, 
Maélle Ricker from Squamish 
BC, won the ladies snow- 
boardcross. This was her 
second win of the season and 
she is a definite favourite for 
the upcoming Olympics. Que- 
bec’s Dominique Maltais was 
not far behind cruising into third 


place. On the men’s side Rob Fagan, an- : 


other Squamish border, finished third in : pics is still possible. Finishes like this by 


men's boardercross. These results really : Osborne-Paradis should give us hope. 


complement Canadian Jasey-Jay Ander- : 


son who continues to win in the Alpine : Terrain Parks Open 


: Marmot Basin opened their new im- : 
ee EcvcH Roger's Terrain Park last week. : cool ones available now and if the pros 


With the removal of the old Tranquilizer : look good in them, so can you. WV 


Snowboard events. 


In Val Gardena, Italy, Vancouver down. : : 


hiller Manuel Osborne-Paradis cap- 


>, 


just burning. Imagine doing 
it for two minutes. 

Over the past several weeks, 
five top Canadian Alpine skier: 
have suffered serious injurie 
but Alpine Canada maintains tha 
a three-medal goal at the Winter Olym 
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: Chair, the new park has found a home on 
? the lower run Liftline. Numerous features 
: have been dug in and shaped. To date, 
= this has most certainly been the biggest 
and best attempt at a terrain park and 


At Sunshine they've opened the upper 


features like boxes, rails and even a wall 
ride. Once completed, this enormous 


: terrain-park development will contain up 
: to SO features. 


At Lake Louise, several features have 
been erected including a rainbow box 
and street-style hand rail. Not surpris- 
ingly, and after much negative Briping, 


: the jumps have returned. Like the other 
: parks, Louise will be expanding their park 
: as the snow continues to fly. If you do 
: ride in any of these three parks, don't 


forget to wear a helmet. There are many 


THE GIRI 
OF THE 


MOUNTAIN 


not only pass the 
the night 


606 Patricia Street 1-877-232-6397 
www.andysbistro.com 


saturday Night Th qs Buffet”, a treat for 
the entire family. B 


@ to pens extensive 
wine ‘i featuring ath Old Worl 1 New World 
wines, to be e s of bottle 

82 ‘Gonntadl Drive 780-852-5111 


wwwsawridgejaspercom 


622 Patri ia Street 


www.evildavesgill.com 


780- a52- 3323 


evening dir with err 
North American. culin 
funners and family fa 
Proudly 

tified Ang 


510 Patricia street 780-852- 33 88 


www. athabascahotel.com 


Plan your mountain culinary adventures! 
Go-online to reserve a table, 
view menus and hte 


* Www.snowzone.ca 
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REVUE // HARDWARE GRILL 


Solid hardware 


Hardware Grill's new lunch menu shows off its fine craftsmanship 


L.S. VORS 


eres is Aaneeens in the wrong 

hands, it quickly devolves into 
kitsch and cliché. It manifests itself as 
larger-than-life clutter on walls, gim- 
micky menus befuddled by deep-fried 
appetizers with flippant names and 
most frightening—"flair” flaunted by 
the serving staff. One needn't look far- 
ther than any big box-concept shopping 
centre before such misused themes rear 
their over-dressed heads. Yet a theme, 
fn-the right hands, is subtle, inspired, 
and enhances rather than overwhelms 
a restaurant. The Hardware Grill, 
which stands sentinel at the corner of 
Jasper Avenue and 97 Street, demon- 
strates how a theme may be successful 
without defaulting to tacky. And now, 
after a multi-year hiatus from noon- 
hour noshers, the Hardware Grill is 
again serving hunch. 

The suit and tie crowd is ensconced in 
a warmly lit dining area that succeeds 
in being both open and intimate. An 
open kitchen reveals chefs and servers 
engaged in a deft and perpetual bal- 
let of preparation and presentation. 
Warm wood tones work alongside 
exposed ductwork while quiet jazz 
reminiscent of Miles Davis plays de- 
murely in the background. Each table, 
. essed in crisp linens, hosts elegant 
flatware and smartly-folded black nap- 
kins. They also boast a pepper grinder 
shaped like the tap ofan old-fashioned 
sink, a charming nod to the epony- 
mous hardware. 

The lunch menu spans just one page 
but includes an intriguing collection 
of starters, light lunches and more ro- 
bust main courses. On the reverse side 


isad 
Grill's 11 Wine § 
cellence—and 
soft drinks and - 
y, thinking the tea's di 
ophistication will suit 
I'm right; 
the floral whiff of bergamot 
of black tea leaves 
heritage building 

Intrigued by the 


pectator awards of ex- 

assortment of teas, 
I select Earl 
stinctive aro- 


innate 


nt surrol idings. 


entle tannins 
he Grill's 


meets chic ambiance 


e Sy re 7 5 
Mex1-Snax 5 (Sf Wolfgang Puck RW. Knudsen 
srtilla Chips nf Thick Hearty Sparkling R 
All Flavours =) Lentiland Cranberry 
Vegetable Soup Juice 


_ 


cheektiy: named up ‘of yesterday," I 
order a cup. A nip downstairs reveals 
the subterranean Red Wine Cellar Din- 
ing Room. It's a geometrician's dream 
come true: innumerable bottles rest on 
equilateral-triangular shelves. Ham- 
mers instead of door handles grant ac- 
cess to the washrooms—another clever 
and understated use of theme. 

The "soup of yesterday” ($8) arrives in 
a tangerine-coloured cup and saucer; 
today the soup is butternut squash. The 
velvety, saffron-hued purée is flecked 
with tiny morsels of purple onion and 
red pepper, and cradles an apple-relish- 
stuffed wonton anointed with a dollop 
of créme fraiche. The earthy squash 
picks up a gentle bite and sweet warmth 
from the onion and pepper, respective- 
ly, and the crispy wonton releases its 


17 
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sour-sweet apple payload in one bite. 
It's cleverly-constructed, simultaneous- 
ly calming immediate pangs of hunger 
while whetting the appetite for tastes 
yet to come. 

The house applewood smoked At- 
lantic salmon ($15) stands out from 
the light lunch category, and arrives 
on a warm disk of flaky pastry. The 
translucent pink slices of salmon are 
seductively supple and tender. Ar- 
ranged in a loose circle over a dill- 
flecked smudge of créme fraiche, they 
are topped by a little tangle of greens. 
Beneath the greens is an unexpected 
cluster of orange caviar, each bite of 
roe a bubble that bespeaks wind and 
wharf. The gestalt of this dish is one 
of contrasts: salty and sweet, smooth 
and crisp. 


a 
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Veni, Vidi, Vino 


Japanese 
Vi 


lage 


As a main course, butternut squash 
mascarpone tortelloni ($16) is a natu- 
ral choice. Tortelloni are essentially 
the larger sisters of tortellini and, here, 
a buxom quartet of these bundles re- 
clines in a swirl of cream sauce laced 
with truffle butter. Each is generously 
stuffed with a whisper-smooth mash 
of butternut squash and mascarpone 
cheese, though the pasta could be just 
a wee bit more tender. The cream sauce 
is an agreeable foil to the tortelloni. A 
tumble of golden chanterelle mush- 
rooms imparts a peppery bite, and takes 
me back to days of scrounging through 
crunchy mounds of reindeer lichen for 
these elusive, trumpet-shaped fungi, 
the sun beating down through seraggly 
jackpine branches and my ears attuned 
to the distinctive snorts and rustles of 


Online at vueweekly.com 


Restaurant Reviews 


Check out our comprehensive online 
database of Vue Weekly's restaurant 
reviews, searchable by location, price 
and type. 
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black bears. 

It is small wonder that the Hardware 
Grill is proclaimed to be one of the best 
restaurants in Canada. A quick foray 
through the lunch menu shows unfail- 
ing attention to detail in its clever com- 
binations of flavour and texture. That 
this restaurant's lunch menu has re- 
turned from its long sabbatical is noth- 
ing short of a gourmand's revelation. 
And it again demonstrates that atheme 
need not be tacky—here hardware is 
not just a theme but a metaphor: one of 
composure, craftsmanship and impec- 
cable construction. W 

LUNCH MENU MON = FRI (LAM ~ 2 PM) 

HARDWARE GRILL © Sees 

9698 JASPER AVE, 780.423.0969 


Edmonton 


12120 Jasper Avenue 


7917 - 


Edmonton Soutl 
104 Street 780-433 


www. p! 


Every holiday season revolves around 


festive gatherings of family, friends, 
food and drink. Whether you're 
planning a family dinner, a 
New Year's Eve celebration, 
or looking for last minute 
gift ideas for co-workers or 
parties, wine is a versatile, 
affordable, appropriate gift 
for every occasion this holi- 
day season. 

Let's start with the obvious: New 
Year's Eve demands bubbly, and this 
can often be the most difficult, in 


timidating purchase. Sparkling wine : 


selections are often limited and ex 
pensive, but don't panic. While bigger 
liquor chains might be of some help 
your best bet is*to visit one of Ed 
monton’'s specialty wine shops, where 
there's something for every taste and 
budget. And it needn't be something 
everyone has heard of to be enjoyed, 


fun, fresh takes on bubbly these days, 
like sparkling rosés and even spar- 
kling reds. Bottom line? Have 
fun with the purchase! Bub- 


occasion with a bang and a 
.coM burst of celebration. 


wines to pair with Christmas 
dinner, the old rule of “white 


affordable wines, like a red Monastrell 


urkey. If ham is on the menu this year, 
ry a Canadian Gewurztraminer to con- 


Of course, if you're scrambling for 


rr 
Holiday cheer 


is perfect for any holiday occasion 


: last-minute gift ideas for your boss, co- 
: workers or party hosts, wine is the way 
: to go. Buying for these people in your 
: life can be stressful, and the beauty of 
bly is meant to mark the : 


giving wine is you don't have to break 


: the bank in order to impress. A taste- 
: fully gift-wrapped bottle of wine car- 


; = ries an air of class and good taste. If you 
Whentryingtodecidewhich : 


know what your boss likes to drink, all 


: the better. If you're left guessing what 
: to bring to your co-worker's house par- 
meat/white wine, red meat/red wine" : 
s a good starting point, but don't let : 
: this guideline limit you. There are very = still in doubt, ask a wine merchant 
: to recommend a great bottle of wine 
: from Spain that has a strong cranberry : 


profile that would pair perfectly with : 


ty, keep in mind that almost 75 percent 
of wine drinkers prefer red. If you're 


within your budget. Never be afraid of 
appearing "cheap" when buying wine— 


‘ wine merchants love great value as 
= much as anyone, and they should be 
tend with the salt and herbs. Again, the : 
: specialty wine shops are going to be a : 
> wealth of information for recommen- : 
: dations in this department. 
like Champagne; there are plenty of : 


happy to let you in on their personal 
favourites and best deals. 
So head out, have fun, buy confi- 


: dently, enjoy your holidays and drink 
: responsibly. W 


PAMIAKI MAKI 


SESS SEER 


theWine 
Mei Cellar 


FINE WINES & ACCESSORIES 


CANADA'S. first 
& FOREMOST ° 
INDEPENDENT 

WINE MERCHANT 


Best selection 


Of import beer « 
on the south Side!\ 


T Over 700 different 
Wines {0 choose irom! 
Excellent selection 

Oi Single Malt Scoich! 
@ 040 - JST SIRE 
FONE 780-461 allb] 


TOLL FALL 886-461-0191 
TC ai con 


ALGERTA'S LARGEST SELECTION oF 


BORDEAUX, BURGUNDY. 
PREMIUM ITALIAN AND RARE 
CALIFORNIA WINES 


WWW. THEWINECELLAR.AB.CA 
WCELLAR@TELUSPLANET.NET 


SERVING EDMONTON SINCE 1985 
12421 - 102 AVE. 
(780) 488-9463 


apanese | Vietnamese |Restaurant & Bar 


|e 


4 SEMA. eS Wy 


VOLCANO ROLL 


109-101 STREET & EAT-IN & TAKE OUT 


eit PERFECT GIFT 


DINNER OUT AZUCAR PICANTE. 


STORANTE & CANTINA 
4 


SUNDAY 
MONDAY 
TUESDAY 

WEDNESDAY 
THURSDAY 
FRIDAY 
SATURDAY 


2° pm - 8pm 
11°°am - 10°%pm 
11°°am - 10°%pm 
11°°am - 10°%pm 
11°°am - 10°%pm 
11°'am - 2°%am 
12%pm - 2°am 


- OPEN 7 DAYS A WEEK 
- 510 LUNCH SPECIALS 
j - CHECK OUR ONLINE MENU 


singly moped 


- FAMILY DINING 
- AUTHENTIC LATIN MENU 


THEBLEEPE MALCOM - SUNDAY SPECIALS 


ANY DENOMINATION 


mas 
bi 
780.482.7178 
10643 123Street | PCA 


thebluepear.com 
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Sugar bowl 


10922 88th Avenue 


Fresh and organic produce, home- 


baked goods and local cuisine,meats 


and cheese, natural products, unique 


handmade crafts and fine art 


oh eM 
How to cook vegetables 


Essentially there are only four ways of cooking vegetables. You can boil them, bake 


them, steam them or microwave them. 


Most vegetables should be peeled and all vegetables should be thoroughly cleaned. 
The most important cooking tip is to cook vegetables only until they are tender- 
crisp. Overcooking is usually what turns people off vegetables in the first place. 


Boilin 


vigorously boiling water. When the 
water returns to a boil, reduce 
heat to keep it gently boiling. 
Leave the lid off the pot for 

the first few minutes, and then 
cover lightly. 

Potatoes and beets need more 
water. Fill to just about cover 
them. Drain immediately after cook- 
ing and prepare to taste. 


Baking 


Bake vegetables in a moderate oven of : 
not more than 350 degrees F. Potatoes ; 
: much you are cooking. Remember to stir 


can handle up to 425 degrees. Sliced, 


diced or grated vegetables such as car- ; 
rots or turnips should be baked ina cov- : 
ered casserole dish with a little butter : 


or margarine. 


Steaming 
Steaming is the preferred method of true 


Z : vegetable lovers. It retains all the appear- 
Add vegetables to half an inch of already : 


ance and flavour of your vegetables. 

Place vegetables in the perfo- 
rated section of your steamer 
over boiting water, cover 
and cook until tender. Put- 
paycom ting some minced garlic or 
minced ginger into the boil- 

ing water works wonders. 


Microwaving 
Place vegetables in a microwave- 


: proof bowl or casserole dish. Add sev- 
: eral tbsps of water and turn microwave 


to high. 
How long it takes depends on how 


the vegetables frequently. Add butter 
and seasoning when removing your veg- 
gies from the microwave. 

Make a note of how long it takes to 


: cook your desired quantity of vegetables 
: for future reference; and always remem- 
+ ber—just until tender-crisp. 


Lil §6“A touch of the farm in 
the heart of the city” 


780-439-1844 | =e Wee 
EDMONTON | BBL LEE , Se ee 


www.osfm.ca aps <s Vas he S a Ge Us Se 
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PROFILE // ALAN MCDOUGALL 


Fresh is best 


Alan McDougiall's love for fish goes way back 


RENEE POIRIER 
// RENEE@VUEWEEKLY.COM 
cece isniniwIOATINAAON HANNON KERNAHRANAN 
dmonton’s own Japanese Village 
has been an iconic restaurant for 
fun, food and mischief for approxi- 
mately 30 years. This leads the curi- 
ous to its newest location at 10238 - 
104 St. Like the original, this location 
is divided into two parts: one side fea- 
tures the grilled-style Teppan action 
dining that Japanese Village is best 
known for while on the other side of 
the restaurant is the more relaxed 
jron Board Lounge, which features 
sushi, tapa-sized treats and Sapporo 
on tap. Itis here I meet chef Alan Mc- 
Dougall and his weapon of choice—a 
14-inch blue-carbon-steel knife. Luck- 
ily he's not juggling it. 

Alan's early inspirations were from 
his grandfather, who was an avid 
fisherman and gave him a great re- 
spect for fresh fish. Slicing sushi and 
balancing the esthetics of Japanese 
cuisine is not to be taken lightly. His 


love for this art form began with Van-- 


couver's plentiful stock of sushi bars. 
So how can you overcome being land 
locked ina prairie town? 

"We get our fish flown in from all 
over the world, sometimes overnight. 
It arrives whole as a complete colour- 
ful fish. Really fresh fish has no odour 
at all. Sushi-grade fish is the freshest 
of all. This also depends on the fat 
content and which area of the ocean 
it was caught in—it is seasonal in that 
way. So I suggest you request to know 
what special things we have on hand.” 

Speaking of seasonal, he tells me the 
cold waters of winter and spring yield 
really high-quality tuna and shellfish 
as the meat becomes heavy and rich. 
Alternatively, early summer inspires 
him to work with baby greens and rad- 
ishes as accessories. "Simplicity is the 
soul of Japanese cuisine; it is very ap- 
pealing to the eye as well as the palette. 
Even the cooking methods are simpli- 
fied to enhance the natural flavours, 


1. 


800. 661. 9804 


such as lightly grilled and steamed. 
This keeps it fresh and elegant." This 
all might seem modern to the con- 
sumer but the nigiri style (single slab 
of fish on rice) is over 120 years old, 
invented in Tokyo to serve as fast food 
to a busy population. Their in-house 
pickled mackerel is a wonderful dish 
and it has a lot of history to it, in fact 
this technique is nearly 2000 years old. 
Chinese fishing vessels would preserve 
their fish by fermenting it in uncooked 
rice and vinegar. They would dispose 


tt 


of the rice, but eventually got indus- 
trious enough to cook it and sushi has 
evolved from this process. 

Realizing pickled fish might be an ac- 
quired flavour! can't wait to find out what 
could be the strangest thing he's eaten? 
"Two things come to mind, one was a live 
lobster in Vancouver. The chef comes to 
the table with the whole live lobster, bold- 
ly snaps off the tail and slices it up as the 
tentacles and head are still moving. The 
other is more standard in Japan, steamed 
ankimo, which is monk fish liver. It has a 
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starchy flavour and texture.” 


Istart to giggle when he places a beau- 
tiful customized plate of sushi in front 
of me, because I knew I was going to 
have to step out of my comfort zone. 

Luckily nothing was alive. I learned 
from our chef, not to make a green 
puddle of wasabi and soy sauce, one 
should enjoy them separately. I went 
straight for the unknown; the octo- 
pus was mild and tender, apparently" 
steamed, not to be eaten raw. Then the 
raw quail’s egg yoke onabed of fish roe 
was silky and yummy and the raw scal- 
lop had that fresh sea water flavour, a 
little stronger then the velvety flavour 
and texture of the tuna variety. My ul- 
timate Survivor challenge was the raw 
shrimp; it was a strange feeling on the 
tongue as it seemed to disappear by it- 
self. But the pickled ginger cleared the 
palate for more giggles. One quickly 
realizes that Japanese Village has fun 
on the menu 


ALAN MCOOUGALL 
JAPANESE VILLAGE 
10238 - 104 ST, 780.761.2449 


NITSUME GLAZE 
(SWEET SOY SAUCE) 


1 cup soy sauce 

1cup mirin (sweetened rice sake) 
12 cup sliced fresh ginger root 

1 tsp salt 

2\3 cup of sugar 


At a low heat, mix together soy, mirin, 
and ginger. Once it starts to steam 
whisk in the sugar and salt. Simmer 
on low for one hour; stir regularly as 
sugar should not burn. Allow to cool 
overnight at room temperature, then 
strain ginger out. Glaze over broiled 
or baked eel, chicken, fish or duck. 
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10345-106 St - 423-3044 
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Peach Melba 


STEAK HOUSE 
Peach Melba is one of the most famous 


of classical desserts and is named after 
Australian soprano, Nellie Melba. 

One of her greatest fans was French 
chef Georges Auguste Escoffier who in 
1892 created the first thin, dried toasted 
wafers and named them Melba Toast in 
her honour. 

Two years later, Nellie Melba performed 
at Covent Garden in London and stayed at 
the Savoy Hotel, where Escoffier was ex- 
ecutive chef. She sent him a pair of tickets 
to her performance of Lohengrin. 

Escoffier was deeply moved by the 
gesture and created a commemorative 
dessert of peaches and vanilla ice cream. 
It was adorned with an incredible ice 
sculpture of a swan, depicting the swan- 


10 completo meals for 10 ccxuphete deala. Bach ontrée a 
‘inchuckes a starter sine oak house auled snd choose toms, | 
«and is scxcospenied by your choice of tev aide dishes. 


SINGLE STUFFED 
CHICKEN BREAST 


OTHER ENTREES FROM 
$25-$44 


COMPLETE MEAL feild AT $25 


boat featured in Melba's opera. Escoffier me add just a le cognac or 

named the dessert "Peach with Swan." rasp eur, et ee is 
Several years later, at the opening of the d 1 

new Ritz Carlton Hotel in London, he en- the sauce. 

hanced the dessert by adding a raspberry : 

puree. The sauce was a practical replace- Serve the thinly sliced peaches 

ment for the ice sculpture. over vanilla ice cream, cover with 


Escoffier re-named the dessert "Peche the raspberry sauce and sprinkle a 
Melba’, or “Peach Melba” in honour of little more powdered sugar. 
the performer who now has two famous : 
foods named after her. Many restaurants now layer ice 
cream, peaches and sauce in clear 
glass goblets or i < glasses. 


EDMONTON 
9990 JASPER AVENUE 
(780)990-0123 
RESERVATIONS & GIFT CARDS 
www. RUTHSCHRIS.COM 


PETE DESROCHERS 
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PPORO SUSH| 
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TEL: 150-478. -8612 
lis cation csc on MONDAY 


2nd location at 10923-1071 st 
open / days a week 


BEST ALL YOULCAN EAT SUSHI IN TOWN 
$5.90 (adult) $14.99 (5. lh 
9 ani 
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FEATURE // CRITICISM 
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Pit Audiences 


Critics guide to critics 


Examining the thought process behind art criticism 


DAVID BERRY 
// DAVIDSVUEWEEKLY.com 
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friend of mine has a story that I 

ike to tell people anytime they ask 
about what it can be like to criticize 
things for a living. He had run into an 
old friend from University that he'd 
since lost touch with, and over the 
course of the standard catching-up 
banter, jobs naturally took their place. 
"I'ma critic, actually,” my friend told his 
old acquaintance. "Really?" his friend 
answered, confusion starting to colour 
his face. "But you were always so hap- 
py.” My friend has since taken to calling 
himself a writer. 

Of all the misconceptions that follow 
those ofus who are lucky enough to talk 
about art for a living, maybe the most 
pervasive is that of the hateful, bitter 
asshole, the professional grump—or, to 
be festive, Grinch—who only feels plea- 
sure in his or her wretched, shriveled 
heart when given the opportunity to 
destroy hopes and dreams. It's a conve- 

_ hient stereotype, especially if the critic 
in question happens to not like some- 
thing you've done. Or something you 
happen to like. But as with a lot of the 
public's perception of the critical caste, 
it sort of misses the issue of what we do 
and why we do it entirely. 

Critics by our nature tend to talk about 
other things, just because navel-gazing 
rarely says much of anything about the 
book or album or play or film in ques- 
tion. But our constant outward focus 
means that-people rarely think much 
about the perspective of the critic, a 
situation that helps neither reader 
nor critic. If critics as a whole are after 
anything, it's to encourage people to 
think about what they're consuming, 
but few people actually think much 
about what they're reading or listening 
to from a critic. Which may go a long 
way towards explaining why there's 
some animosity. Consider this, then, a 
rough guide to what critics think about 
critics, and something to think about 
next time you're reading what someone 
thinks about something else. 

As with anything, it's easiest to start 
by defining what it's not. Despite the 
reputation mentioned above, one thing 
most critics definitely are not is haters 
of what they're talking about. Logic 
would seem to dictate that, in a world 
with an infinite variety of choices of oc- 
cupation, a person would not choose 
to spend the bulk of their life thinking 
about something they detest in the first 
place, but this one pervades. It may 
make disagreement easier to swallow, 
but it’s still not true. 

"The image of the sour, pinch-faced 
critic who is out to hate everything is 
really false," explains Paul Matwychuk, 
a longtime Edmonton theatre and film 
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critic who currently reviews DVDs on 
CBC. "Just about every critic I know 
who has gotten into it and takes them- 
selves seriously is motivated by passion 
and love of the form and enthusiasm 
and eagerness to see the next thing that 
comes along.” 

In fact, often as not, critics dislike writ- 
ing negative reviews almost as much as 
people like gettingthem. = 

"I feel awful when I give something a 
one-star that I know someone is going 
to read," explains Michael Hingston, a 
film, theatre and book reviewer with 
See Magazine and the Georgia Straight. 
"It doesn't make me any happier than it 
does them to read it. I think some peo- 
ple might think that there's some glee 
in giving something a bad review: I just 
feel sick to my stomach.” 

Somewhat related, we're also not just 
failed artists—anyone who's falling 
back on that tired chestnut should look 
at their own dull faculties for reasons 
why critics might not like them too 
much. Despite what you may think, 
though, being interested in thinking 
and talking about art doesn't neces- 
sarily come with a frustrated desire to 
create it. 


“Someone once told me that review- 
ers are wannabe artists who never 
could have made it, and I think that's 
bullshit," says Kevin Sweet, theatre crit- 
ic for the CBC, rather bluntly. "I don't 
have any artistic talents or desires, but 
I'm very sensitive to theatre. And we're 
not contributing to it in a creative way, 
but I'd like to think that by creating dis- 
cussion and by giving feedback on it, 
we're helping it go.” 


Something Sweet mentions there is 
particularly important to a critic: dis- 
cussion. More than anything, a critic 
is hoping to provoke some kind of dis- 
cussion, even if it's simply in your own 
head. Even when we do actually dislike 
something, the point is not to tear down 
the person who created it or shame you 
for liking it: it's simply to get you think- 
ing about it in a way that you may not 
have already before. 

"When I'm reading something a critic 
is saying, whether they like whatever 
it is they're talking about, it isn't even 
secondary to me: sometimes it’s totally 
irrelevant,” says Josef Braun, who has 
written film and book criticism for this 
particular weekly, as well as the Globe 
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Online 
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and Mail, Film Comment and others 
"So when I'm writing, I try to ... help 
stimulate the reader's own response 
to films, and in a sense have a conver- 
sation. That conversation may seem 
one-sided, but I think if you read a critic 
over a long time, you do sort of develop 
a dialogue.” 

Matwychuk takes a similar view. 

"I don't go to a critic for the final word 
on something,” he explains. "I go to a 
critic who has some intelligence, and 
provocative, interesting opinions on 
something. They may not match up with 
my own, butit’s interesting to hear what 
people have to say, and judge it against 
my own reaction, maybe have an argu 
ment in my head with the critic.” 

An important part of creating that dis- 
cussion is doing more than just saying 
whether or not something is good or 
bad. The easiest way to tell you're dealing 
with a bad critic is when the star rating 
says as much as the actual review: saying 
something is good or something is bad 
isn't going to get anyone thinking about 
much ofanything. Critics are, more than 
thumbs up or thumbs down, about why 
things work and what they are. 

"A critic doesn't just passively let 
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Arts Reviews 


Find reviews of past theatre, dance and 
visual arts shows on our website. 


something wash over them and then 
decide if it’s left them with a good or a 
bad feeling,” offers Hingston. "A critic 
should be interrogating why they feel 
that way, and also doing the grunt work 
being familiar with how the creators fit 
into the landscape, or being familiar 
with what they're trying to do or being 
aware of references and the like. You 
need to be able to locate it in a field, and 
its merits within what it set out to do.” 

"You watch, say, a play and it's enter 
taining, and in a lot of cases people 
leave the venue and say it's good or it’s 
bad, but won't necessarily ask them- 
selves why,” says Sweet of the critic's 
role. "It takes art from the form of be 
entertaining to actually legitim 
by discussing it.” ‘ 
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In fact, if there's anything critics bristle 
at, it’s the suggestion that we're some 
kind of consumer guide. Though of 
course an element of criticism is figur- 
ing out whether a piece of art is worth- 
while or not, as mentioned above, the 
actual rating or decision is often the 
last thing critics look for when reading 
other criticism. It is, again, all about 
that discussion, that figuring out of a 
piece of art. 

"As soon as we approach criticism as 
a form of consumer ratings, what are 
we for?” asks Braun. "The whole point 
ofa critic is to acknowledge that a piece 
of crafted culture is profoundly dif 
ferent from a toaster. If we treat art as 
a toaster, that could be an interesting 
experiment, but we've basically lost our 
reason for existing. A toaster makes 
good toast, whereas a piece of art can 
do anything you want it to.” 

And within that, Braun has given us a 
good little way to sum up what a critic 
does. Art can be anything you want, 
and a critic is simply a guide to some 
of the ways you might want to take 
it. They are not out to make you hate 
art, nor to take out personal vendettas 
against it. They're not here to tell you 
you're wrong, or simply suggest what 
is worth seeing or doing. Maybe the 
best metaphor for the critic is Socrates, 
the figure who is roaming through the 
cultural streets helping you to question 
and think about what you're consum- 
ing, giving you a different, interesting 
perspective that you might not other- 
wise get on your own. 

"The great critic is one who can both 
capture the experience of something so 
succinctly, and maybealso cast the thing 
in a different light than something you 
might have thought of if left to your 
own devices,” offers Matwychuk. "The 
ideal critic is just somebody you like to 
consult, like an old friend, to see what 
they thought of it. I really think it's a 
much looser, more collaborative form 
than people give it credit for." W 
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FEATURE // AUDIENCES 


Tales from the peanut gallery 


Local theatre artists share their stories of unusual audiences 


PAUL BLINOV 
// PAUL@VUEWEEKLY.COM 
Ly ike play was a great success, but 
the audience was a disaster," Os- 
car Wilde is said to have remarked after 

Lady Windermere's Fan received a damn- 
ing response from its first crowds. To be 
fair, Windermere was a biting satire of 
the same Victorian society types watch- 
ing the show, but modern audiences 
can be just as unforgiving of theatre 
works. Usually, their chagrin is saved 
for the bar afterwards or the ride home, 
but every so often someone in a crowd 
becomes more than a butt in a seat, and 
does it sooner than the curtain call. In 
the cozy, anonymous darkness of the 
theatre, some get vocal; some bored 
ones check their voicemail or text; 
some forget to turn off their cellphones 
and get a call; and in rare cases, some 
hurl food stageward at the actors. 

Edmonton's theatre community has 
seen its share of rowdy audience be- 
haviour, so we've collected some of the 
strangest local incidents from artists 
themselves: stories of drunks, cell- 
phones and a repeated motif of thrown 
mini-carrots, getting in the way of their 
shows. Consider this a record of some 
of the cases where Edmonton audienc- 
es have gone Wilde. 

(It's worth noting that most of these 
take place at various Fringes over the 
years, which do attract a different, less 
regular theatre crowd. But certain as- 
pects of theatre etiquette should be 
common knowledge to anyone watch- 
ing any kind of performance, especially 
given some of these instances.) 


Jeff Page - Actor - 1993 Fringe 


Jeff Page was halfway through Samuel 
Beckett's absurdist masterpiece Waiting 
For Godot, when at the top of the second 
act a woman, who'd been sitting in one 
of the first few rows, stood up. 

"She's holding a bag of carrots, and 
she starts throwing carrots on the stage 
and saying, You're absurd! You're not 
absurd!" Page recalls. "And she would 
alternatively [say,] "You're absurd’ to 
us and, You're not absurd’ to the audi- 


ence, or vice versa, I'm not sure. And 
she threw about five or six carrots on to 
the stage saying that, and then she got 


frustrated and threw the whole bag on 
1 out the door.” 

simply recited his 
im?” and the show 
ver returned to ex- 
, and 16 years 
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terruption, remain a 


t carrots igure prom- 
iting For Godot. Sol always 
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ly no props in 


ys wondered if she 
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Chris Craddock - Actor - 1997 Fringe 
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Chris Craddock admits that Ha!, a show 
that traces the uphill battle of a small- 
time Canadian comedian's attempts to 
make it big (at least Canada-big), was 
probably more welcoming to hecklers 
than other theatre shows. 

"It invited [interruption] as a play per- 
haps more than others, because it was 
about stand-up comedy, and featured 
a lot of stand-up comedy," Craddock 
says. "There's a reoccurring theme that 
he asks if you're hiring, ‘cuz he's from 
Saskatchewan. This guy kept shouting, 
y'know, 'l'll hire ya!’ or I've got a job for 
you!’ or whatever. 

"Finally I said, 'I wouldn't work for you 
for all the money, blah blah blah ... ' 
and the audience cheers ‘cuz! shut him 
down, he'd been annoying the whole 
show and the show went on. 

"During the curtain call ... he jumped 
up onto the stage, and I kind of backed 
off; | was worried maybe he was going 
to punch me or something, maybe he 
was mad at me because I'd embarrassed 
him earlier. But he held my arm up, 
and held up his own arm as well, but he 
was like referring to me and giving it to 
me. And it was clear to me then that I 
knew that he thought he was helping, 
y'know, he was helping me do the show, 
and therefore he'd become a part of the 
show, and that was what he'd wanted, 
and he'd come up onstage after to get 
his applause, because subconsciously 
he felt he deserved it. 

"It was clear that he was pretty intoxi- 
cated as well, which probably uninhib- 
ited him to behave the way he did.” 


Mark Meer - Actor - 2006 Fringe 


"Big Stupid Improv Show had a noon 
show, and we figured it would be fairly 
sparse, but what we didn’t know was, 
even though it was a noon show, there 
was an incredibly drunk person in the 
audience,” Mark Meer says, smiling au- 
dibly. "He was just hammered. He was 
fairly rowdy during the show, during 
the intro. As we were explaining how 
exactly improvisation works, he yells 
out really loudly in the set-up when 
we're getting people to yell sugges- 


tions, 'I want Belinda to rub some funk 
on her groove.’ 

"The funny thing is, he wasn't bellig- 
erently heckling, he was supportively 
heckling—despite, y'know, his sexist 
come-ons to my wife.” Meer laughs. 
"That aside, the things he was yelling 
were things like ‘Awesome!’ ‘Awww, 
yeah!’ at weird inappropriate moments 
during the scene, and bursting out 
laughing whenajoke hadn't been made, 
or spontaneously clapping. So it was 
pretty funny; we were pretty amused, 
but we did have another audience there 
of paying people, so we decided to do a 
heckling scene.” 

Meer and another actor planted them- 
selves down on either side of the man, 
who finally realized his input wasn't as 
welcome as he'd drunkenly thought. 

"He started apologizing profusely to 
me," Meer says. "So we're out in the 
audience, he's apologizing profusely. 
He pulls this big metal ring off his fin- 
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ger, with designs etched in it, and says, 
‘Hey man, to make up for it, | want you 
to have this.’ I'm like, 'No man, it's cool, 
keep your ring.’ And he pulls me closer 
by the shirt and is like, ‘No man, it's re- 
ally rude to refuse a gift.” 

So Meer took the ring, and the man 
piped down for the rest of the show. 

"On the way, out we see he has a bottle 
with him,” Meer recalls. “It's just a wa- 
ter bottle, which was obviously filled 
with vodka, but it had like a pig's ear or 
something floating in it too. It was some 
flavouring thing floating in the vodka. 

"It might have been a piece of dried 
fruit," Meer admits, "but we chose to 
believe it was a pig's ear. " 


James Scott - Citadel House Manager 


Now in his third season as Citadel 
House Manager, James Scott's seen 
quite a bit of the usual audience she- 
nanigans, like a child throwing up dur- 
ing A Christmas Carol's closing number, 
his father trying to catch it in his coat 
as they ran up the stairs ("guess who 
had to clean it up,” he sighs), or audi- 
ences sneaking food into theatres only 
to huck it at ushers and so on. That 
food throwing, in particular, seems to 
be acommon problem. 

"There was A Christmas Carol matinee, 
there were some kids throwing car- 
rots, those little carrots at the Christmas 
Carol actors," he says. “They weren't too 
smart; they left the bag that it came in 
in their seat, and we track all that, so 
we knew exactly who it was that was 
throwing it afterwards.” 

He does recall one particularly unusu- 
al incident, which happened just before 
he took the House Manager job 

"There was a fight between audience 
members," Scott says. "The production 
escapes me, what it was, but there was 
some dispute about kicking the seat, 
maybe, and then somebody turned 
around and it turned into a big fight [the 
ushers] had to break up and kick some 
people out. I think somebody was fidg- 
eting, or maybe their child was kicking 
the back of the seat or something, and 
eventually the person sitting in the seat 
turned around and said, "Can you tell 
your child to stop it?” and it turned into 
a big kerfuffle. 
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Amy Shostak - Actor - The Audience 


Rapid Fire Theatre's Amy Shostak has 
a slightly different take on her bad au- 
diences story: she was the disruptee of 
her tale. 

"It was the first day that I got a cell- 
phone—! got it from Telus, the Telus 
store—and I didn't know anything 
aboutit," she says. "I didn’t know how to 
turn it off, change the volume, I hadn't 
even been through the controls yet.” 

Shostak went to see a Stewart Lem- 
oine show at the Varscona, starring a 
few friends of hers. Mid-way through 
the performance, a friend called her. 

"I actually had figured out how to pro- 
gram unique soundbytes to each person 
who called, sothesong that had chosen 
for her was “The Entertainer,” Shostak 
somewhat painfully recalls. "And so— 
this is the worst part—it's the middle of 
my friend Belinda’s 12-minute mono- 
logue that’s like touching and gripping 
and everyone's just on the edge of their 
seats, and all of a sudden it's like 'baa- 
na-na-na, Na-na, na-na!' | reach around 
my bag, I can't find it ... everyone starts 
sighing, and all that kind of stuff. I fi- 
nally find it, I don't know how to turn it 
off—I keep connecting to the Internet.” 
Finally, she shut the phone and the 
ringing stopped. 

Then her friend called back 

"So loud,” she sighs. "People are like, 
‘Turn it off!', giving me instructions.” 
It stops again, and the scene onstage 
changes; Ron Pederson, the actor now 
onstage, starts whistling the tune, 
which breaks the tension and got a ten- 
sion-releasing laugh of acknowledge- 
ment from the rest of the audience. 

"Then in the middle of that it goes off 
again, and a woman turned around to 
meand actually said, very audibly, ‘Fuck 
off,” Shostak says. "I was in tears at this 
point, so] got up and left the theatre. 

"Anyway, hours later at the Next Act, I 
had to personally apologize to everyone 
in the cast and Stewart, because I was 
just ... from then on, I was just so upset I 
was that person. I didn’t want to be that 
person, Before that, when I didn't have 
a cellphone, I was like, ‘People are so 
rude. Why can't they just turn off their 
phone?’ And then I was the person who 
was a complete asshole." 
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year end blowout 


up to 50% off allin stock items! 
ble offer refused! 


acoustic acoustic 
IVIUSIC DRUVI 


S*H=0-P 
780.433.3545 


S-H-0-P 
9934 82ave 


A) i ; 
IRE Reflecting 
ae tenee, Carving: Sculptors’ 
a create a rustic winter 
aac 4 : 


o1 ky, Igor Postash, Bev 
hunker, Fran n Ma, and Audrey 
fnmuller » Through Dec 


(RT GALLERY OF ALBERTA . Enter- 
se Sq, 100, 10230 Jasper Ave + 780.422.6223 
The new AGA will open on Jan 31, with a 
o-day grand opening event 


RY « 9535 Jasper Ave « 780.441.6966 
Open: Wed-Sat 5:30-9pm + Exhibition of 
York from EAC’s Cultural Diversity in the 
Arts Program = Until Jan 16 « Closing recep- 
jon: Fri, jan 8, 7-20pm; artists in attendance, 
live presentations 


SSINIBOIA HALL-Women's Stud- 

s Program Gallery - U of A Campus 
Mon-Fri, 7am-7pm « LOVE LETTERS TO 
‘EMINISM: Hosted by University of Alberta's 
Yomen Studies Program « Until Dec 31 


ILTON CONTEMPORARY ART- 

led Deer - 4b-s809-s1 Ave, Red Deer, 
03.343.3933 « Furniture by Jim Coffey, paint- 
ngs by Steve Coffey + Until Jan 2 


NTRE DARTS VISUELS DE 
ALBERTA - 9103-95 Ave +780 461.3427 + 
Sroup show, artworks by various members of 
he gallery « Jan s-Mar 10 « Closed Dec 25-Jan 5 


RISTL BERGSTROM'S RED GAL- 

RY « 9621-82 Ave « 780.498.1984 + CRAZY 
{ILY: Large paintings depicting Christl's 
ily life over the years « Until Dec 31 


DANDY SALON - 1104 Whyte Ave = 
80.433:7078 + New ink and charcoal drawings 
Moana Wasywich « Until Dec 31 


ELECTRUM GALLERY - 12419 Stony 
Plain Rd + 780.482.1402 * Gold and silver 


Palagummi Sainath + Until Jan 6 


FINE ARTS BUILDING GALLERY . U of A, 
Rm 1-1, 112 St, 89 Ave + 780.492.2081 « MEDIUM 
SIZED DRY GOODS: Prints by Eric Steenbergen 
(MFA Printmaking); Jan 5-16 « UNDER THE IM- 
PRESSION [ET AL}: Prints by Department of Art 
and Design staff and students; Jan 5-16 « Closed 
from Dec 24-Jan 4 for the holidays 


FLAVOURS MODERN BISTRO . 10354 82 
Ave + 780.439.9604 » NEW YORK: 3 OCTOBERS: 
Photographs by Tracey Tomtene « Until Mar 11 


FRINGE GALLERY - 10516 Whyte Ave, 
Paint Spot bsmt + 780.432.0240 « STREAM TO 
THE RIVER; Paintings by Jennifer Shook « 
Until Jan 15 


GALLERY AT MILNER - Stanley A. Mil- 
ner Library Main Fl, Sir Winston Churchill 
Sq - 780.496.7030 » SUMMER: Oil paintings 
by Tabitha Gillman + Jan 4-29 


GALLERY IS-Red Deer - 5123-43 St, 
Alexander Way, Red Deer, 403.341.4641 « 
Annual Miniatures Exhibition; until Dec 3: - 
The Gallery will be closed Dec 25-27, reduced 
hours on Dec 24 


GLENROSE REHAB HOSPITAL - 10230- 
int Ave « 780.735.7999 » Blue Curve Gallery: 
Acrylic paintings by Summer Bozohora; until 
Jan 30 + Mezzanine Gallery: Paintings by 
Dermill Shuttleworth; Dec 20-Jan 30; open- 
ing reception: Mon, Dec 21, 4-7pm; artist in 
attendance 


HARCOURT HOUSE . 3rd Fl, 10215-112 St 
* 780.426.4180 « harcourthouse.ab.ca + Main 
Gallery: EVERY DOG HAS ITS DAY; Sculpted 
bronze dogs by Chris Cooper, examining the 
role dogs play in day-to-day events + Front 
Room: ROAD STORIES: Portraits by Rachel 
Hellner, documenting roadkill and objects 
found on the sides of roads « Jan 7-Feb 13 

+ Opening reception: Jan 7, 7-10pm - Artist 
talks: Fri, Jan 8, 7pm 


HARRIS-WARKE GALLERY-Red Deer 
+ Sunworks, 4924 Ross St « 403.346.8937 + 
BELONGING, MAIL ART PROJECT: Arts a la 
Carte’s Belonging Project « Until Jan 8 


JEFF ALLEN GALLERY - Strathcona 

Place Senior Centre, 10831 University Ave « 
780.433.5807 « seniorcentre.org « STITCHING 
INSPIRATIONS FROM NATURE; Needle craft- 
works by Amanda Jones « Jan 5-28 « Opening 
reception: Jan 13, 6:30-8:30pm 


JOHNSON GALLERY . Southside: 7711-85 
St + 780.465.6173; Christmas art fair; works 
by various artists « Northside: 11817-80 St 

+ 780.479.8424; Artworks by various artists « 
Through Dec 


KAMENA GALLERY . 5718 Calgary Tr - 
Open: Mon-Fri 10am-6pm, Thu 10am-7pm, 
Sat 10am-spm + Featuring a wide variety of 
artworks 


Tickets $10 each or 3 for $25 


Available online at www.ckua.com/harley 


eC ee) 


Exerc Squnne eerie Vise” 
_ se 10230 er + VISIBLE 
(ORK, INVISIB! OMEN: Photos by 


KAASA GALLERY - jubilee Auditorium 


780.427.5057 » INGRAVIDA: Images with text 
by Lisa Tomak « Until Feb 28 


LOFT GALLERY - 590 Broadmoor Blvd, 
Sherwood Park « 780.922.6324 « Open: Thu 
5-9pm; Sat 10am-4pm + FRIENDS AND 
STUDENTS OF WILLIE WONG: Artworks 
showcasing the influence Willie has had on 
these artists « Jan 7-Feb 27 « Opening recep- 
tion; Jan 7, 7-9pm 


MCMULLEN GALLERY - U of A Hos- 
pital, 8440-112 St « 780.407.7152 « EDMON- 
TON'S PLAYGROUNDS: Artworks reflecting 
enjoyable areas in Edmonton by members 
of the Edmonton Art Club « Jan g-Mar 21 « 
Opening reception: Jan 14 


MCPAG . Multicultural Centre Public Art 
Gallery, 5411-52 St, Stony Plain « 780.963.2777 + 
Paintings by Russ Hogger + Until Jan 20 


MICHIF CULTURAL AND METIS 
RESOURCE INSTITUTE « 9 Mission Ave, 
St Albert « 780.651.8176 - Aboriginal Veterans 
Display + Gift Shop - Finger weaving and sash 
display by Celina Loyer 


MUSEE HERITAGE MUSEUM . 5 St 
Anne St, St Albert « 780. 459.1528 « LOVE 
‘EM, HATE 'EM: CANADIANS AND THEIR 
POLITICIANS « Until Feb 14 


PROFILES PUBLIC ART GALLERY - 19 
Perron St, St Albert + 780.460.4310 « NOCTUR- 
NAL: Artworks by Jim Davies, Leona Cochrane, 
Chris Lavis and Maciek Szczerbowski, and 
Karolina Kowalski - Until Dec 24 


PROVINCIAL ARCHIVES OF ALBER- 
TA « 8555 Roper Rd + 780.427.1750 « NOW 
AND THEN: Featuring photographs from 
the Provincial Archives of Alberta's holdings 
recreated by photographers from Images 
Camera Club (both sets of photographs on 
display) » Until Jan 24 


ROYAL ALBERTA MUSEUM .- 12845- 
102 Ave « 780.453.9100 » MUCH MORE 
MUNSCH; for children aged 6-12; until Apr 
5 * DIAMONDS-MINED, REFINED AND DE- 
SIGNED: An interactive, bi-lingual (English/ 
French); until Jan 17 » VANISHING CUL- 
TURES: Photographs by Larry Louie; until 
Jan 3. « A NORTHERN ALPHABET: Artworks 
by Ted Harrison; until Jan 32 


SCOTT GALLERY - 10411-124 St - 
780.488.3619 » CELEBRATING THE SEASON: 
Landscapes by Wendy Wacko, Jim Stokes and 
Jim Visser; Robert Sinclair's artist albums; 
ceramic works by Arne Handley; still lifes 

by Leslie Poole and Pamela Thurston + Until 
Dec 24 


SIDESHOW GALLERY - 9609 Whyte Ave 
+ 780.433.1430 « A LITTLE BIT OFTHIS, A 
LITTLE BIT OF THAT: Artworks by Anthony 
Baker, Brandon Dalmer, Susan Fothergill, 
Marysol Foucault, Dana Holst, Travis McE- 
wen, Esther Scott, Jodi Sharp, Jill Watama- 
niuk, and Laurel Westlund + Until Jan 2 


STUDIO GALLERY - Perron St, St 
Albert, 780.460.5993 » WET PAINT: Artworks 
by the VASA artists (Visual Arts Studio As- 


Win a Harley! 


(and support CKUA Radio) 


“sociation St Albert) + Until Dec 31 


TELUS WORLD OF SCIENCE « 
780.452.9100 « telusworldofscience.com/ 
edmonton « THE SCIENCE OF TOYS: until 
Jan 3, 12-4pm + BEYOND THE TREES: New 
exhibit from the Museum of Science and 
Technology, Ottawa + The Light Before 
Christmas; In IMAX until Jan 3 


TU GALLERY « 10718-2124 St « 780.452.9664 
» ANOTHER BRUSH WITH YARDLEY JONES: 
A retrospective look at the life works of 
Yardley Jones + Until Jan 16 


VAAA GALLERY . 3rd Floor, 10215-112 St » 
780.421.1731/1.866.421.1731 « vaaaartblog.com 
+ COMPOSITION; Still life paintings by Sha- 
fon Simonds-Chia and photographs by Chris 
Gavigan « Jan 7-Feb 13 « Opening reception: 
Jan 7, 7-9:30pm 


WEST END GALLERY « 12308 Jasper Ave 

+ 780.488.4892 « WINTER COLLECTION: Art- 
works by Robert Savignac, Claudette Caston- 
Quay, Pierre Giroux, Rod Charlesworth, Claude 
A. Simard, Bill Webb, and Glen Semple 


WOMEN'S STUDIES PROGRAM 
GALLERY - Assiniboia Hall, U of A + LOVE 
LETTERS TO FEMINISM: Mail art exhibition 
+ Until Dec 31 
nee 


LITERARY 


AUDREYS BOOKS - 10702 Jasper Ave 
+ 780.423.3487 « Writer in residence, Kath 
Maclean; Every Tue-Thu, 1:30-spm 


BLUE CHAIR CAFE - 9624-76 Ave « 
780.469.8755 « Story Slam: 3rd Wed each 
month 


CITY ARTS CENTRE - 10943-84 Ave + 
780.932.4409 « T.A.L.E.S. Monthly Storytell- 
ing Circle: Tell stories or come to listen; and 
Fri each month + Until Jun, 8pm; $3 (free 
first time) 


LEVA CAPPUCCINO BAR - 1053-86 Ave 
+ 780.479.5382 « Standing room only, poetry 
every 3rd Sun evening 


ROSIE'S « 10475-80 Ave = 780.932.4409 « 
TALES. Story Café Series: First Thu of the 
Month, open mic opportunity « Café Theme: 
Snow and Other Flakes; Jan7 


ROUGE LOUNGE . 0111-117 St - 
780.902.5900 « Poetry every Tue with Ed- 
monton’s local poets « 8pm + No cover 


ST ALBERT LIBRARY « « St Anne Street 
+ 780.418.6623 « sapl.ab.ca + Books and Bites— 
Teen Book Club for grades 7-12; theme for 
Jan is Fantasy + Pre-register at 780.459,1682 
or at the Adult Reference Desk + Thu, Jan 

7, 7pm. 


STANLEY A. MILNER LIBRARY. 7 

Sir Winston Churchill Sq « 780.496.7000 « 
Centre for Reading: From Books to Film; 
every Fri, 2pm « Teen Movie Scene: movie 
club for teens; ust and 3rd Thu every month 
» Writers’ Corner: EPL’s Writer in Residence; 
hosts a different author each month; Last 
Sun of each month at 1:30pm 


UPPER CRUST CAFE - 10909-86 Ave 

+ 780.422.8174 « The Poets’ Haven Weekly 
Reading Series: Presented by the Stroll of 
Poets Socicty « Every Mon, 7pm - $5 (door) 


ee 
THEATRE 


CHIMPROV . Varscona Theatre, 10329-83 
Ave + 780.433.3399 » Rapid Fire Theatre's im- 
prov show every Sat, 1pm; returns Sat, Jang+ 
$10 (door)/$8 (Rapid Fire Theatre member)/$5 
(high school students) at TIX on the Square 


CRIMES OF THE HEART - Ramada 
Hotel, Court yard and Ballroom, Kingsway 
Ave « 1-888.222.6608 « New Year's Eve to die 
for, interactive theatre production = Dec 311, 
6:30pm-2am « $149.05 


DIE-NASTY . Varscona Theatre, 10329-83 
Ave + 780.433.3399 + Live improvised soap 
opera directed by Dana Andersen every Mon, 
7:30pm + Until the last Mon in May - $10 


JESUS CHRIST SUPERSTAR - Jubilee 
Auditorium, 11455-87 Ave « By Andrew Lloyd 
Webber and Tim Rice « Sat, Jan 2, 3pm and 
7pm; Sun, Jan 3, 1pm and 7pm - $45-$65 at 
TicketMaster 


JOSEPH AND THE AMAZING TECH- 
NICOLOR® DREAMCOAT . Festival 
Place, 100 Festival Way, Sherwood Park 
780.464.2852 « festivalplace.ab.ca « Lyrics by 
Tim Rice, music by Andrew Lloyd Webber, 
directed by Shelley Tookey, music direction by 
Brad Heintzman + Until Jan 3; Brunch: Dec 26 
(12:30pm): $25 (adult)/$i3 (child 12 and under) 
at Festival Place box office, 780.449.3378, at 
least 48 hours before the date of the show 


LUCK BE A LADY - jubilations Din- 

ner Theatre, 2690, 8882-170 St, III, WEM « 
780.484.2424 « Vegas in the ‘sos and '6os with 
the music of Frank Sinatra, Dean Martin, 
Sammy Davis Jr, and others + Until Jan 23 


THE SUPER GROOVY ‘70S - Mayfield 
Dinner Theatre, 16615-109 Ave + 780.483.4051/1- 
877-529~7829 (toll free) « The ‘7os generation is 
reborn with some of the best music, fashion, 
big hair and disco + Until Feb 14 


THEATRESPORTS - Varscona Theatre 
10329-83 Ave + 780.433.3399 + Rapid Fire The- 
atre every Fri, 11pm; returns Fri, Jan 8 « fio 
(door)/S8 (member) 


THUNDERSTICK - Theatre Network-live 
at the Roxy, 10708 — 124 St » 780.453.2440 + 
Comedy by Kenneth T. Williams. Starring 
Lorne Cardinal and Craig Lauzon; directed 
by Bradley Moss and Del Surjik Journalist 
cousins are brought together by outrageous 
circumstances + Previews Jan 12-13; opens 
Jan 14-31 


WINGFIELD'S LOST AND FOUND - 
Citadel Shoctor Theatre, 9828-101A Ave « 
780.426.4811 « Main Stage Series: Written by 
Dan Needles, directed by Douglas Beattie, 
starring Rod Beattie. It's a record drought 
and the wells are drying up. A search to 
locate a new source of water on Wingfield 
Farm ensues. Is it the end of farming for 
Walt and Maggie, or can the precious liquid 
be found? « Jan 9-31 


Special thanks to our prize sponsors. 


package including a professional espresso machine, Barista lessons, 
coffee for a year and much more! 


Complete at leans ~ www.ckua.com/harley, Raffle License: 285797. All proceeds support the CKUA Radio Network. 
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FILM 


| Online 


Noughty Daze 
by Brian Gibson 


Brian Gibson ruminates on what's to 
come in film in the next decade. 


vueweekly.com FILM 


PREVUE // THE IMAGINARIUM OF DOCTOR PARNASSUS 


Where is my mind? 


Terry Gilliam's own imagination runs wild in The Imaginarium of Doctor Parnassus 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


mn erornturmeniasacRATKDHNARN 


ne thing you certainly can't accuse 

Terry Gilliam of is a lack of imagi- 
nation. But as willing as he is to let his 
own run wild, he's also the rare auteur 
who is intensely self-reflexive about~ 
it. His latest, The Imaginarium of Doc- 
tor Parnassus, continues a long thread 
of exploring the power and pitfalls of 
how we use our imagination that runs 
through everything from early master- 
pieces like Brazil to his mid-career flop 
The Adventures of Baron Munchausen to 
the enigmatic Tideland. 

Unfortunately, Parnassus is probably 
closest to Munchausen on that list, a 
sprawling and visually stunning bit of 
filmmaking that nevertheless juggles 
too many ideas to fully cohere. It is the 
story ofa travelling carnival show, where 
the eponymous doctor allows people to 
journey into their own imagination, 
where they either achieve enlighten- 
ment or meet a far more nefarious end, 
depending on the choices they make. 
The arrival of smooth-talking Tony 
(Heath Ledger, among others) gives 
the show more popularity, but the cost 
may be too big, as Tony's troubled past 
quickly catches up with him. It is not his 
finest work, and yet this being Gilliam, 
it is still packed with ideas and visual 
treats aplenty, not the least of which is a 
greasy Tom Waits as the devil. 

Vue Weekly had a chance to talk with 
the boisterous and affable Gilliam on a 
recent press day in Toronto. 


VUE WEEKLY: One ofthe strongestthreads 
running through the film is this idea of the 
older ways of doing things getting ignored 
in favour of this dirty newness. 

TERRY GILLIAM: Yes. There's these out- 


rageous shows they're putting on, and 
people aren't paying attention: they're 
drinking and shopping. They're only 
being brought in for the wrong reasons, 
if they're brought in at all. 


VW: Do you feel like that's how the 
world has gone? People are ignoring 
fantastical things—quite literally, in 
this case—in favour of these rougher, 
mindless pleasures? 

TG: Certainly in London, it seems to me 
that if you have the money, you shop. 
If you don't have the money, you're un- 
happy with your life. And, I mean, you 
shop because you're unhappy, too, and 
you fill your life up with stuff that you 


think is going to lead to your fulfillment 
and happiness. If you're not doing that, 
you're drinking yourself into a stupor to 
deal with the fact your life is empty. 


VW: Although, couldn't you also argue 
that retreating to the imagination is 
just as much of an escape? 

TG: It can be, but it is a way that you can 
reframe the world into something that 
makes more sense to you. I've always had 
a problem with fantasy films that float 
off into wondrous places: mine always 
end up being in this borderland between 
fantasy and reality, because I think the 
two things inform each other, Without 
the other, one doesn't have any mean- 


ing. So that's what intrigues me. Escape 
into imagination is an illusion. Or, well, 
actually, it's madness, which is not an 
illusion. It might be quite nice, actually. 
There are moments when I'm completely 
gone and I think, "Hmm, not bad." 


VW: I think a lot of this gets worked out 
in the character of Tony, this troubled 
former charity head who ends up help- 
ing Doctor Parnassus. He seems to rep- 
resent this modern world very much, 
and in a way he's good for it, but he's 
also all about the twisting of imagina- 
tion from something pure that you use 
for your own purposes to just using it to 
sell stuff to people, almost using their 


imaginations against them in the w, 
TG: Charles [McKeown, co- Screenwr 

er] and I always said he was vag,,; ily 
inspired by Tony Blair. [laughs| 
cause Tony Blair believes in himso; 
he believes in the rightness of hims.\; 
so much, and he's a great seduce; }, 
can charm people. Tony, the chara 
seemed to mea very modern man, wh, 
believed his own bullshit, and he ca 
be anything you want him to be. Yo, 
supposed to go into the Imaginarium 
and get that, but he's doing it in :e3) 
ity: he will be who you want him to be 
but he will get his own way, and he’s 
actually a nasty bit of business at heart 
And that’s the world we live in, isn't 

I love what Tony is about, because hie’ 
into the charities, and charities are so 
ubiquitous now. I've often wondered 
where the money really goes, and this 
idea of non-profit charities. They ms 
not make a profit, but there are an aw- 
ful lot of people working there who 
doing very nicely. And every other week 
there's another scandal coming out of 
a charity that's completely ripped off 
people giving generously. I also love the 
idea of these charity events where you 
have a huge banquet to help the starv- 
ing of the world. We eat for them. 


VW: But we send them a nice picture. 
TG: Exactly. And they get some powdered 
milk while we're eating our steaks and 
drinking our champagne. I love it. 


ag a LN 


Bunker Hill blues 


The Exiles blends fact and fiction to let three Native Americans tell their own unresolved story 


Homer leans against the storefront win- : 


dow, his large head with its me- 
ticulously greased-back pom- 
padour literally haloed by 
liquor. He's just received 
a letter from back home, 
which he opens to read. 
While the film is heavily 
reliant on voice-over, re- 
peatedly juxtaposing the 
disparate internal and exter- 
nal lives of its characters, it's among 


the film's masterstrokes that no voice- : 
over is used here, in the very moment ! 


: we most expect it. Yet Homer's letter 3 
: is, in a purely cinematic sense, read to : 
us. As he unfolds the pages we're 
taken from this neon-lit strip 
in Bunker Hill to a sun-beaten : 
: enzie's The Exiles (1961) is the notion : 
that this tradition continues in some : 
bastardized form, where wandering is : 
: limited to the confines of a neighbour- : 
hood literally on the verge of being : 
condemned, and the land being lived : 
off is comprised of the disposable con- : 
sumer fruits of modern mass produc- : 
tion. Like the climactic scene in which : 


pastoral scene in Valentine 


Kaueweet ea Arizona, where Homer's fam- 
ily gathers beneath a tree near : 


the shack we presume to be 
their home. There's singing and : 
: dialogue, but no subtitles. We're : 
: momentarily immersed in the distant : 
world Homer mentally revisits during a : 
pit-stop along yet another night on the : 


town, getting drunk, gambling, maybe : 
looking for a fight. There's nostalgia in : 
Homer's voice-over for a time when Na- : 
tive Americans were nomadic and lived : 
i dating of once-revered traditions. 
Nearly 50 years on, The Exiles, which : 
never received theatrical release un- : 
til last year, still feels singular, ahead : 
of its time and ours, and not only : 
because of its bold blurring of docu- : 
mentary and fiction, its use of non- : 
professional actors to tell their own : 
staged—and gorgeously : 
Native : 


off the land, and implicit in Kent Mack- 


Homer and his friends drive up to Hill : 

X—today's Dodger Stadium—to play : 
drums, get wild and keep drinking, the : 
bar-hopping reads as a distorted up- : 
! a motion picture you saw Indians In 


stories in 
photographed—scenes. As 


American filmmaker Sherman Alexie 
emphasizes in the informative and 
hugely entertaining audio commenta'y, 
"| guarantee this was the first time '" 


khakis, getting gas!" (Alexie also draws 
attention to such timeless items as the 
sense of mischief particular to Nativé 
American culture and the inexplicable 

persistence of “weak Indian moustach- 
es.") Fully integrated yet unmistakably 
Other, wearing the clothes and driving 


CONTIN UED ON PAGE 257” 
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Now Playing 


Up in the Air 

Directed by Jason Reitman 

Written by Reitman, Sheldon Turner 
Starring George Clooney, Vera Farmiga, 
Anna Kendrick 


KAKI 


{t comes with a zeitgeisty gloss, but this 
feels more like misdirection than any- 
thing. Yes, it's about a man whose job it 
is to fire people, and yes, it makes occa- 
sional mentions of bad times being good 
for his business, and yes, there are even 
a few suggestions of things like the dis- 
tancing effect of technology—getting 
dumped over text message, or our hero 
Ryan Bingham's (George Clooney) obses- 
sion with frequent-flier miles—but really 
Up in the Air is that very traditional kind 
of story whose main obsession is with the 
career-minded loner who will never know 
true happiness until he finds a connection 
with people. 

Bingham's obsession with frequent flier 
miles, even his job giving people the heave, 
are more than anything metaphors for his 
withdrawn lifestyle. Fight Club gave us 
the concept of single-serving friends, but 
Bingham extends that philosophy much 
further, essentially reducing his life to a 
series of simulated hospitalities, as his 
travelling fuck-buddy Alex (Vera Farmiga) 
puts it: borrowed slippers, bath robes, 
whisky bottles and bedspreads, most of 
his interaction with people reduced to 
routine gestures—there is a kind of intoxi- 
cating rhythm to the way director Jason 
Reitman takes us through his airport-secu- 
rity routine, clacking shut his luggage and 
moonwalking out of his dress shoes—and 
corporate-mandated pleasantries. This 
suits him so well he also gives the occa- 
sional motivational speaking engagement 
where he instructs the masses on how to 
unburden their lives of everything from 
alarm clocks to family obligations. 

That fact is part of the reason why he 
reacts with such prickliness to upstart, lvy 
League grad Natalie Keener (Anna Kend- 
tick, whose character couldn't be more 
obviously telegraphed if they named her 
Ivy L. Upstart) and her plan to go digital, 
changing their in-person firings to telecon- 
ference cannings. Only part of this is self- 
ish, though: the other reason seems to be 
that he recognizes that people need some 
face-to-face recognition, that they need a 
kind of human element to help them deal 
with what's going on in their lives. 

What seems like an incongruity is actu- 
ally an intriguing complexity, only aided 
by the casting of Clooney. Here his natu- 
ral charm is almost used against him, his 
effortless patter and easy smile twisted 
into a corporate grim reaper who only 
prefers the human touch here because it 


Film Capsul 


helps him get through his job easier: he's 
very much chewing you up and spitting 
you out, but still trys to leave you feeling 
better for it, a strategy that he extends to 
the entirety of his life and that only that 
charm lets him get away with. 

At least, of course, that's how he is un- 
til he decides he needs Alex, a similarly- 
distant woman. Though the chemistry 
between Clooney and Farmiga is crack- 
ling—whatever Reitman's faults, he's got 
a definite old-school capability with witty 
banter and flirty behaviour—their rela- 
tionship is treated too much like a moral 
message to really make you feel that mes- 
Sage across, and even an unconventional 
twist only serves to nail home the idea 
that you're going to be miserable if don't 
find somebody to love. Not that Up in the 
Air needs to suggest otherwise, just that 
its message would be more affective, and 
effective, if it didn't take so many opportu- 
nities to remind you of exactly what it is. 

But still, there is~Clooney, a sharp 
script, brisk directing and those pleas- 
ant little zeitgeist tics, including inter- 
views with actual laid-off Americans 
slyly slipped in, and a hilarious open- 
ing sequence with Zach Galifianakis as 
a possibly-unhinged firee. Like its main 
character, it is charming and affable 
even though it doesn't connect with you, 
though unlike him it's trying a Lot harder. 
DAVID BERRY 

// DAVID@VUEWEEKLY.COM 


SS 
The Young Victoria 

Directed by Jean-Marc Vallée 

Written by Julian Fellowes. 

Starring Emily Blunt, Rupert Friend, Paul 
Bettany 

wk 


"Do you ever feel like a chess piece yourself, 
in a game being played against your will?” 
Posed to rabbity and moustachioed Prince 
Albert of Saxe-Coburg and Gotha (Rupert 
Friend) by soon-to-be teen Queen Victoria 
(Emily Blunt), it's a sort of trick question, 
what with Albert being a thus-far fumbling- 
ly ingratiating suitor. 

The question's also intended as an indica- 
tor of Victoria's inner turmoil—on the cusp 
of attaining unfathomable power, she's still 
required to hold someone's hand every time 
she mounts a staircase—yet like so much of 
what's said throughout The Young Victoria, 
it hardly needs to be spoken aloud. Victoria's 
sense of entrapment has been made abun- 
dantly clear in the scenes that preceded this 
one, which literally transpires over a chess 
board no Less, with each of Victoria's key op- 
pressors, including mom (Miranda Richard- 
son), looking on. 

But it also feels like a trick question posed 
from one actor to another. Friend and Blunt 
were surely perfectly willing and hand- 


somely remunerated participants in this 
lavish costume ball in search of a durable 
narrative thread, yet regardless of their 
individual merits as actors there's no mis- 
taking their ultimate usefulness as pretty 
objects to be played with and re-positioned 
in one terribly fraught and over-calculated 
scene after another. There is, after all, much 
history to plow through here, and the film- 
makers don't have time for such unruly 
forces as spontaneity, tension or nuance to 
get in the way. 

So much of The Young Victoria is con- 
sumed with expository voice-over, exposi- 
tory letter reading and expository dialogue. 
Exposition usually serves a story, but in this 
case there's just as much exposition as there 
is story. It's hard to believe that the film, so 
often stiff, draggy and dull, was written by 
Julian Fellowes, the same fellow who script- 
ed Gosford Park, a movie characterized by 
looseness, mischief and misdirection. Of 
course that movie was directed by Robert 
Altman, whose special genius incorporated 
those precise traits. What a different tone 
we find under the charge of Québécois di- 
rector Jean-Marc Vallée, whose CRAZY. 
was so plagued with flashy, humdrum set- 
pieces, and who here seems far less engaged 
with the material and far less discriminate as 
to what to do with it. There are a few silly, 
show-offy effects that recall Vallée's earlier 
cause célébre—a scene where every hair on 
Miranda Richardson's arm suddenly stands 
at attention is distracting mainly because | 
never imagined Richardson was so hirsute— 
but mostly this is buttoned-down, business- 
like, with every event heavily telegraphed, 
and the evocation of Victoria and Albert's 
youthful love so repressed it's positively, 
well, Victorian. 

The cast is largely quite strong, with Blunt 
less sexy than usual yet imperious and vul- 
nerable, very good with the small transi- 
tions such as the one where she resolves 
to be less emasculating to her husband— 
of course that's after he takes a bullet for 
her. Paul Bettany as Lord Melbourne, the 
rejected corner of the movie's political love 
triangle, is suitably charming and an intrigu- 
ingly self-assured presence amidst all the 
pomp, his posture often less than erect, 
his hands in search of a piece of furniture 
to pat as he doles out sound if conservative 
and slyly cynical advice to the inexperienced 
new Queen. Jim Broadbent looks ridiculous 
and is an utter hoot as the outspoken King 
William, who unfortunately dies pretty 
early in the picture. Richardson would prob- 
ably be great if she had more to do. Friend 


“Jim not sure what to make of. He mostly 


longs for Victoria, then finally gets her and 
the honeymoon's over in short shrift and he 
becomes hard to like. He could surely have 
been less mousy. But | don't know how any 
actors, however talented, are supposed to 
do their work effectively when every scene 
is ultimately drowned in a score as buoy- 
ancy-sucking as that of Ilan Eshkeris. You'd 
think he'd been asked to compose music for 
the goddamned coronation. 

JOSEF BRAUN 

H jOSEF@VUEWEEKLY.COM 


en el 
Did You Hear About The Mor- 


gans? 
Written and directed by Marc Lawrence 


Starring Hugh Grant, Sarah Jessica Parker 
kit 


Did You Hear About The Morgans? is your 
standard fish-out-of-water romantic com- 
edy wherein a couple on the rocks manages 
to reconnect through the magic of small- 
town USA. Apparently there's something 
about fresh-squeezed milk and racism that 
brings couples together. 

The disadvantaged duo at the heart 
of this story is Paul and Meryl Morgan 
(Hugh Grant and Sarah Jessica Parker), a 
typical pair of high-status New Yorkers who 
have been separated for several months. 

Paul is attempting to regain the love and 
affection of Meryl through the tried and 
true method of harassment, and after what 
the audience is led to believe has been 
months of grand gestures and late-night 
phone calls filled with heavy breathing, 
Meryl finally relents and agrees to go on 
a dinner date. In typical New York fashion, 


the couple witnesses 2 murder on the walk 
home and must enter protective custody. 
After a rather lackadaisical assassination 
attempt on Meryl, the Morgans are whisked 
away to Cody, Wyoming, to hide out until 
the killer is found. It's here that the couple 
works tirelessly to remind the audience of 
how different things are in New York, while 
Paul begrudgingly works to rekindle his 
marriage. | say begrudgingly because Hugh 
Grant clearly has no interest in sleeping 
with Sarah Jessica Parker, and approaches 
the romance like a child forced to eat his 
vegetables before he can have dessert. 

Grant's characteristic short, British witticisms 
are half-heartedly delivered, and he spends 
more time looking at his shoes than his co- 
star, occasionally glancing at her only as if he$ 
worried her gaze will turn him to stone. 

The forced chemistry is as fake and ham- 
fisted as the movie's plethora of stock char- 
acters, each of whom has been designed to 
illustrate a single plot point in as stereotypi- 
cala fashion as possible. These needless ad- 
ditions only serve to make the film a con- 
voluted mess, a problem that's exacerbated 
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REVUE // AVATAR 


Not just novelty 


James Cameron's long-awaited Avatar uses 


its 3-D technology for more than cheap gimmicks 


JONATHAN BUSCH 


he recent success of the 3-D genre 

has very much been a novelty, ei- 
ther a fair add-on to family features or 
an absurd horror-movie curio. Taking 
advantage of its potential artfulness— 
the transcendent dream-like element 
in which the imagination undergoes a 
complete re-enhancement—requires 
of the filmmakers to abandon the pop- 
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corn trickery and respect the hearts 
and minds of its audience. Skeptical 
filmgoers had reasonable doubt that 
James Cameron, whose most successful 
features have always been questionable 
in their ideological bluntness, had the 
sophisticated passion for such a pro- 
found achievement. 

In Avatar, a timely calculated project 
boasting its unseen 3-D technology over 
the seemingly campy love story, the au- 
dience is invited quite literally inside a 
spiritual universe. Jake (Sam Worthing- 
ton), a paraplegic war vet, is enlisted to 
participate in a military effort on the 
distant planet of Pandora, run by a mys- 
terious and seemingly dangerous alien 
tribe, the Na'vi. Earth's plot involves a 
handful of trained individuals, includ- 
ing Sigourney Weaver as determined- 
yet-kindhearted scientist, to take on the 
physical likeness of the aliens and try to 
reach out, the process involving tanning 
bed-like pods that allow their brains to 
control the manifestations. 

Underlying Pandora is a mineral-like 
substance suddenly valuable to hu- 
mans, whose goal becomes relocating 
the Na'vi so they may bulldoze the area 
and dig in. Jake is more hellbent on 
upstaging his avatar companions and 
scoring like a war hero, his resentful 
cockiness leaving him deserted on Pan- 
dora after their first visit. Eventually 
captured by the Na'vi, Jake is forced to 
embrace their way of life as a means to 
avgid being slaughtered. The organic 
thrill of becoming the Na'vi suddenly 
outshines the gritty, soulless life Jake 
leaves back at the base, and his priori- 
ties fatefully shift. 

In a sense, Avatar allows us to, like its 
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protagonist, step outside of the rational 
mortal coil and experience bliss, not un- 
like Paula Abdul's soporific enjoyment 
of American Idol finalists. The business 
of living is usurped by a most graphic 
expression of spirituality, where the del- 
icacy of our senses become that which 
seduces us—the film is only a vehicle. 


As much as Pandora's concept echoes a 
fantasy novel, it is precisely the fantas- 
tical that makes its creativity brilliant. 
The realm of jaw-dropping rainforest 
landscapes are the most detailed of 
any CGI effort to date, perhaps an un- 
remarkable effort had they not been 
heartwrenchingly fulfilled by the 
Na'vi's historical parallels (the scattered 
comparisons play out the Iraq war, the 
takeover of the First Nations and the 
clearcutting ofnatural resources). These 
script elements are surprisingly not ex- 
ploitative, instead a demonstration of 
globalized cultural suffering. However 
naively conceived, Avatar carries on the 
Star Wars tradition of affectively renew- 
ing age-old issues by whisking them to 
outer space, where the real manoeuvre 
becomes granting believability. 

All over again, it's the phallic threat of 
the train plowing towards the audience 
of the silent era; only in this case, such 
marvellous technology lets us climb on 
board and ride on into the screen. 
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les fc three characters, 
f them Native Americans relo- 
ated to Los Angeles after being raised 
on reserves, over a 12-hour period. Two 
of them—the men—go out for a night 
of revelry, the third—the beautiful, 
quiet and very pregnant Yvonne—out 
for a movie and, later, the company of 
a girlfriend. We gtean something of 
their personal philosophies through 
the voice-over track that glides be- 
tween them, but their portraits are 
only completed by Mackenzie's ongo- 
ing movement between close-ups and 
wide shots of the city that looms over 
them. The evocation of Bunker Hill 
Mackenzie provided was sufficiently 
striking to be included in Thom Ander- 
sen's monumental documentary Los 
Angeles Plays Itself ('03), excerpted 
on the Exiles set, in which Andersen 
paid tribute to Mackenzie conveyance 
of how “different social realities co- 
exist without touching each other." 
Mackenzie's early short, the elegant 
and touching Bunker Hill 1956 ('56), 
also included here, laid the ground- 
work for such urban commentary by 
collecting the testimonies of three 
residents of this once affluent enclave 
which gradually became a haven for 
the pensioners and visible minorities. 
By then Bunker Hill was already slated 
for demolition and Mackenzie's short 
functioned as a form of protest, a de- 
mand for affordable housing instead of 
throwing residents into further. exile 
and destroying a vast expanse of archi- 
‘tectural history. In A Skill for Molina 
(64), Mackenzie by contrast applauds 
@ federally-funded skill development 
Program that allowed this documen- 
tary's titular Second World War vet 
and father of nine to gain a trade as a 
welder. Yet here too Mackenzie's deft- 
fess with ambiguous understatement 
can be found in a montage sequence 
that shows Molina cutting each of his 
children's hair—he had earlier took 
Courses in hairdressing, but had to 
stop when he ran out of money. 
_ Other highlights in Milestone's set 
clude an episode of Leonard Lopate 
teaturing The Exiles' official "present- 
rs" Alexie and director Charles Bur- 
nett, whose Killer of Sheep (‘77), while 
Not directly influenced by The Exiles, 
was also successfully re-released by 
ilestone two years ago and now feels 
ery much like a continuation of Mack- 
zie's project. It begs the question: 
who's continuing this work today? W 
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CHABA THEATRE-JASPER 


6094 Connaught Dr, asper, 780.852.4749 . 
phen (PG, violence not recommended for young 


Daily 6:30, 9:30; Sat-Sun 1:30; Thu, Dec 31, 7:30; Closed 
Dec 25 


THE PRINCESS AND THE FROG (c) 
Daily 7:00, 9:00; Sat-Sun 1:30; Thu, Dec 31: 7:30; 
Closed Dec 25 


5074-130 Ave, 780.472.9779 
3 IDIOTS-HINDI W/E.S.T. (Classification not 
available) 
Fri 4:15, 7:45; Sat 1:00, 4:15, 7:45, 11:05; Sun-Thu 1:00, 
AAS, 7:45 
ROCKET SINGH: SALESMAN OF THE YEAR- 
HINDI W/E.S.1. (PG, coarse language) 
Fri 4:25, 7:40; Sat-Thu 1:05, 4:25, 7:40 
FANTASTIC MR. FOX (pc) 
Fri 4:20, 6:45, 9:15; Sat 1:25, 4:10, 6:45, 9:15, 11:25; Sun- 
‘Thu 1:25, 4:10, 6:45, 9:15 
PLANET 51 (c) 
Fri 4:20, 7:00, 9:20; Sat 1:40, 4:20, 7:00, 9:20, 11:30; Sun- 
Thu 1:40, 4:20, 7:00, 9:20 


PIRATE RADIO (14A, coarse language) 

Fri 6:50; Sat-Thu 1:20, 6:50 

AMELIA (PG) 

Daily 4:25, 9:30 

ASTRO BOY (Pc) 

Fri 4:45, 7:20, 9:35; Sat 1:50, 4:45, 7:20, 9:35, 12:00; Sun- 
Thu 1:50, 4:45, 7:20, 9:35 

WHERE THE WILD THINGS ARE (PG, not 
recommended for young children) 

Fri 4:35, 7:10, 9:25; Sat 1:30, 4:35, 7:10, 9:25, 11:50; Sun- 
Thu 1:30, 4:35, 7:10, 9:25 

LAW ABIDING CITIZEN (2A, brutal violence) 
Fri 4:30, 7:15, 9:50; Sat 1:35, 4:30, 7:15, 9:50, 12:10; Sun- 
Thu 2:35, 4:30, 7:15, 9:50 

COUPLES RETREAT (PG, sexual content, not 
recommended for children) 

Fri 4:00, 7:05, 9:35; Sat 1:15, 4:00, 7:05, 9:35, 12:55; Sun- 
Thu 1:15, 4:00, 7:05, 9:35 

ZOMBIELAND (138A, gory violence) 

Fri, Sun-Thu 9:55; Sat 9:55, 12:05 

CLOUDY WITH A CHANCE OF MEATBALLS 
© 

Fri 4:40, 7:25; Sat-Thu 1°55, 4:40, 7:25 
INGLOURIOUS BASTERDS (184, gory violence) 
Fri 4:15, 7:30; Sat 100, 4:15, 7:30, 11:05; Sun-Thu 1:00, 
435, 7330 

THE HURT LOCKER (144, violence, coarse 
language) 

Fri 4:05, 6:55, 9:45; Sat-Thu 1:10, 4:05, 6:55, 9:45 


CINEPLEX ODEON NORTH 


‘16231-137 Ave, 780.732.2236 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 
No passes Fri 3:20, 4:20, 6:45, 7:40, 9:55, 10:40; Sat-Thu 
12;00, 1:10, 3:20, 4:20, 6:45, 7:40, 9:55, 10:40 
NINE (PG) 
No passes Fri 3:10, 6:30, 9:20; Sat-Thu 12:10, 3:10, 
6:30, 9:20 
IT'S COMPLICATED (144) 
No passes Fri 3:40, 6:50, 9:40; Sat-Thu 12:40, 3:40, 
6:50, 9:40 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 
No passes Fri 4:10, 5:15, 6:20, 7:30, 9:50; Sat-Thu 11:40, 
12:30, 2:00, 2:50, 4:10, 5:15, 6:20, 7:30, 9:50 
AVATAR 3D (PG, violence, not recommended for 
young children) 
Digital 3d, No passes Fri 3:15, 4:30, 7:00, 8:00, 10:30; 
Sat-Thu 12:45, 1:00, 3:15, 4:30, 7:00, 8:00, 10:30 
DID YOU HEAR ABOUT THE MORGANS? (Pc) 
Fri 4:40, 7:50, 10:20; Sat-Thu 1:30, 4:40, 7:50, 10:20 


PRINCESS AND THE FROG (G) 

Fri 4:50, 7:20, 9:45; Sat-Thu 11:50, 2:20, 4:50, 7:20, 9:45 
INVICTUS (PG, coarse language) 

Daily 3:30, 9:30 

UP IN THE AIR (14A, coarse language) 

No passes Fri 4:00, 7:10, 10:00; Sat-Thu 1:20, 4:00, 
7:10, 10:00 


OLD DOGS (G) < 


Daily 9:15 

TWILIGHT SAGA: NEW MOON (Pg, violence) 
Fri 3:50, 7:15, 10:10; Sat-Thu 12:50, 3:50, 7:15, 10:10 
THE BLIND SIDE (PG, mature subject matter) 
Fri 6:40; Sat-Thu 12:20, 6:40 


2012 (PG, frightening scenes, not recommended for 
young children} 
Daily 8:45 


DISNEY’S A CHRISTMAS CAROL (P<, frighten- 


Pn 


ing scenes, not 
Fri 4:15, 6:55; Sat-Thu 11:30, 1:50, 4:15, 6:55 


CINEPLEX ODEON SOUTH 


‘1525-99 St, 780.436.8585 

SHERLOCK HOLMES (£6, violence, not recom- 
mended for young children) 

No passes Daily 11:45, 12:30, 3:00, 4:15, 6:45, 7:30, 10:00, 
1:00 

NINE (Pc) 

No passes Daily 1:15, 4:00, 6:50, 9:45 

IT'S COMPLICATED (144) 

No passes Daily 11:50, 3:40, 6:30, 915 

THE IMAGINARIUM OF DOCTOR PARNAS- 
SUS (PG, frightening scenes, , coarse language) 
Daily 12:45, 4:10, 7:45, 10:45 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (c) 

No passes Daily 11:30, 12:15, 2:00, 2:45, 4:30, 5:15, 6:50, 
9:20 

AVATAR 3D (PG, violence, not recommended for 
young children) 

Digital 3d, No passes Daily 11:15, 12:00, 1:00, 3:15, 4:00, 
5:00, 7:00, 8:00, 9:30, 10:30 

DID YOU HEAR ABOUT THE MORGANS? (Pc) 
Daily 1:10, 3:50, 6:35, 9:10 

PRINCESS AND THE FROG (c) 

Daily 21:55, 2:20, 4:50, 7:20, 9:55 

INVICTUS (PG, coarse language) 

Daily 7:35, 10:35 

UP IN THE AIR (aA, coarse language) 

No passes Daily 12:25, 4:20, 7:15, 10:40 


OLD DOGS (c) 

Daily 9:40 

TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 12:30, 3:45, 7:10, 10:10 


THE BLIND SIDE (PG, mature subject matter) 
Daily 12:10, 3:25, 6:40, 10:15 


DISNEY'S A CHRISTMAS CAROL (PG, frighten- 
ing scenes, not recommended for young children) 
Daily 12:20, 3:20, 6:45 


CITY CENTRE 9 


10200-102 Ave, 780.421.7020 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children), 

No passes, Stadium Seating, Dolby Stereo Digital 
Daily 12:15, 3:15, 7:00, 10:00 


AVATAR 3D (PG, violence, not recommended for 
young children) 

-No passes, Digital 3d, Stadium Seating Daily 12:00, 
1:00, 4:00, 5:00, 8:00, 9:00 


UP IN THE AIR (4A, coarse language) 


Dolby Stereo Digital, No passes Daily 12:45, 3:25, 7:20, 
10:20 . 


TWILIGHT SAGA: NEW MOON (PG, violence) 
Stadium Seating, DTS Digital Daily 12:50, 3:50 


THE BLIND SIDE (PG, mature subject matter) 
Dolby Stereo Digital, Stadium Seating Daily 6:50, 9:50 
INVICTUS (PG, coarse language) 

Stadium Seating, DTS Digital Daily 12:20, 3:45, 6:45, 
945 

DID YOU HEAR ABOUT THE MORGANS? (Pc) 
No passes, DTS Digital, Stadium Seating Daily 12:05, 
2:40, 5:25, 7:45, 10:15 

IT'S COMPLICATED (144) 

DTS Digital, No passes, Stadium Seating Daily 12:10, 
3:00, 7-10, 10:10 


NINE (PG) 
Stadium Seating, DTS Digital Daily 12:30, 3:30, 7:30, 
10:30 


CLAREVIEW 10 


21-139 Ave, 780.472.7600 
TWILIGHT SAGA: NEW MOON (PG, violence) 
Daily 6:45, 9:35 
THE BLIND SIDE (PG, mature subject matter) 
Fri 6:35; Sat-Thu 12:30, 6:35 
UP IN THE AIR (244A, coarse language) 
No passes Fri 4:25, 7:15, 9:55; Sat-Thu 1:45, 4:25, 7:15, 9:55 


PRINCESS AND THE FROG (c) 
Fri 4:00, 6:50, 9:10; Sat-Thu 1:30, 4:00, 6:50, 9:10 


INVICTUS (PG, coarse language) 

Fri 9:30; Sat-Thu 3:30, 9:30 

AVATAR 3D (PG, violence, not recommended for 
young children) 

Digital 3d, No passes, On 2 Screens Fri 4:20, 4:50, 8:00, 
9:00; Sat-Thu 12:45, 1:15, 4:20, 4:50, 8:00, 9:00 

DID YOU HEAR ABOUT THE MORGANS? (PG) 
No passes Fri 4:30, 7:20, 9:50; Sat-Thu 1:50, 4:30, 7:20, 
50 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (c) 

No passes, On 2 Screens Fri 3:50, 4:40, 7:00, 9:20; Sat- 
Thu 12:00, 1:00, 2:20, 3:50, 4:40, 7:00, 9:20 

IT’S COMPLICATED (144) 

No passes Fri 4:10, 6:55, 9:45; Sat-Thu 1:20, 4:10, 6:55, 
945 

SHERLOCK HOLMES (PG, violence, not recom- 
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children) 


mended for young children) 
No passes Fri 3:40, 6:40, 9:40; Sat-Thu 12:40, 3:40, 
6:40, 9:40 


DUGGAN CINEMA-CAMROSE 


6601-48 Ave, Camrose, 780.608.2164 
AVATAR (PG, violence, not recommended for young 
children) 

Sat-Thu 7:30; Sat, Sun, Tues Thu 1:30 
SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 

Sat-Thu 6:50 9:10; Sat, Sun, Tues Thu 2:10 
IT'S COMPLICATED (144) 

Sat-Thu 7:00 9:20; Sat, Sun, Tue, Thu 2:00 
THE PRINCESS AND THE FROG (c) 
Sat-Thu 7:15 9:25; Sat, Sun, Tues Thu 2:15 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (a) 

Sat-Thu 7:05 9:05; Sat, Sun, Tues Thu 2:05 


GALAXY-SHERWOOD PARK 


2020 Sherwood Dr, 780.416.0150 
SHERLOCK HOMES (P<, violence, not recom- 
mended for young children) 

No passes Fri 3:30, 7:30, 10:20; Sat-Thu 12's, 3:30, 
730, 10:20 

NINE (Pc) 

No passes Fri 4:15, 7:15, 10:00; Sat-Thu 1:00, 4:35, 725, 
10:00 

TTS COMPLICATED (:4A) 

No passes Fri 4:20, 7:40, 10:30; Sat-Thu 1:30, 4:20, 
7:40, 1030 


ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (c) 

No passes Fri 4:45, 7:10, 9:30; Sat-Thu 12:00, 2:35, 4:45, 
720, 9330 

AVATAR (PG, violence, not recommended for young 
children) 

No passes Fri 4:30, 8:15; Sat-Thu 1:00, 4:30, 8:15 
AVATAR 3D (PG, violence, not recommended for 
young children) 

Digital 3d, No passes Fri 3715, 7:00, 10:30; Sat-Thu 11:45, 
3:15, 7:00, 10:30 

DID YOU HEAR ABOUT THE MORGANS? (Pc) 


Fri 4:10, 7:20, 10710; Sat-Thu 1:10, 4:10, 7:20, 1010 


PRINCESS AND THE FROG (c) 
Fri 6:45, 9:15; Sat-Thu 12:20, 2:45, 6:45, 9:15 


INVICTUS (PG, coarse language) 
Daily 4:00, 9:40 


UP IN THE AIR (4A, coarse language) 
No passes Fri 3:45, 7:45, 10:15; Sat-Thu 12:30, 3:45, 7:45, 
10:15, 


THE BLIND SIDE (PG, mature subject matter) 
Fri 6:50; Sat-Thu 1:20, 6:50 


GRANDIN THEATRE-ST ALBERT 


Grandin Mall, Sir Winston Churchill Ave, St Albert, 
780.458.9822 


AVATAR (PG, violence, not recommended for young 
children) 

Fri, Dec 25-Thu, Jan 7: Daily 12:40 3:30 6:20 9:15; Fri, 
Dec 31: 12:40, 3:30 


IT'S COMPLICATED (14A) 
No passes Fri, Dec 25-Thu, Jan 7: Daily 12:45, 2:55, 5:10, 
7:20, 9:35; Fri, Dec 31: 12:45, 2:55 


ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 

No passes; Fri, Dec 25-Thu, Jan 7: Daily 1:15 3:20, 5:05, 
7:00, 8:55; Fri, Dec 32: 1:15, 3:20 

SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 

No passes; Fri, Dec 25-Thu, Jan 7: Daily 1:30, 4:05, 710, 
9:40; Fri, Dec 31: 1:30, 4:05 

PRINCESS AND THE FROG (G) 

Fri, Dec a5-Thu, Jan 7: Daily 1:00, 3:00, 4:55, 6:50, 8:49; 
Fri, Dec 31: 1:00, 3:00 


LEDUC CINEMAS 


Leduc, 780.352.3922 


THE PRINCESS AND THE FROG (G) 
Daily 12:55, 3:20, 6:55, 9:20 


AVATAR (PG, violence, not recommended for young 
children) 

Daily 12:30, 3:35, 6:45, 9:45 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 

Daily 1:05, 3:15, 7:05, 925 

SHERLOCK HOLMES (P<, violence, not recom- 


mended for young children) 
Daily 1:00, 3:35, 7:00, 9:35; Open December 25 


9828-1014 Ave, Citadel Theatre, 780.425.9212 
Closed until January 5 


PARKLAND CINEMA7 


Century Crossing, Spruce Grove, 780.972.2332; 
foe Spruce Grove, Stony Plain; Parkland County 
SHERLOCK HOLMES (P<, violence, not recom- 
mended for young children) 
Sat-Thu 12:45, 3:25, 6:45, 9:25; No 9:00 shows on 
December 31 


UP IN THE AIR (14A, coarse language) 
Sat-Thu 1:10, 3:30, 7:10, 9:30; No 9:00 shows on 
December 31 
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IT’S COMPLICATED (1.4) 
Sat-Thu 1:00, 3:20, 7:00, 9:20; No 9:00 shows on 
December 31 


AVATAR (PG, violence, not recommended for young 
children) 

Sat-Thu 2:00, 6:30, 9:45; No 9:00 shows on December 
3 


DID YOU HEAR ABOUT THE MORGANS? (Pc) 
Sat-Thu 1:05, 3:05, 6:50, 9:05; No 9:00 shows on 
December 31 


ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (c) 

Sat-Thu 12:50, 3:00, 6:50, 9:00; no 9:00 shows on 
December 31 


THE PRINCESS AND THE FROG (c) 
Sat-Thu 1:00, 3:15, 7:00, 9:15; No 9:00 shows on 
December 31 


8712-109 St, 780.433.0728 


THE IMAGINARIUM OF DOCTOR PARNAS- 
SUS (PG, coarse language, frightening scenes) 
Daily 2:00, 6:45, 9:15; Closed December 24-25 


10337-82 Ave, 780.433.0728 


PRECIOUS: BASED ON THE NOVEL ‘PUSH’ 
BY SAPPHIRE (144, sexual violence, coarse lan- 
guage, disturbing content) 

Daily 2:30, 6:50, 9:10; Closed December 24-25 


THE YOUNG VICTORIA (Pc) 
Daily 2:00, 7:00, 9:10; Closed December 24-25 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 780.444.2400 
SHERLOCK HOMES (PG, violence, not recom- 
mended for young children) 

No passes Daily 12:15, 3:30, 7:20, 10:30 
NINE (PG) 

No passes Daily 12:45, 3:45, 6:45, 9:45 
ITS COMPLICATED (14) 


No passes Daily 12;50, 3:50, 6:50, 9:50 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (c) 

No passes Daily 11:10, 11:50, 1:40, 2:20, 410, 4:50. 
6:40, 9:20 

AVATAR 3D (PG, violence, not recommended for 
young children) 


Digital 3d, No passes Daily 12:00, 1:00, 2:45, $:00, 6:30 
9:00, 10:15 

DID YOU HEAR ABOUT THE MORGANS? 
(PG) 


Daily 1:30, 4:40, 7:50, 10:40 
AVATAR : AN IMAX 3D EXPERIENCE (Pc, 


violence, not recommended for young children) 
No passes Daily 11:45, 3:15, 7:00, 10:30 


PRINCESS AND THE FROG (c) 
Daily 11:30, 2:00, 4:30, 7:10, 9:40 


INVICTUS (PG, coarse language) 
Daily 7:15, 10:20 


UP IN THE AIR (14A, coarse language) 
No passes Daily 1:15, 4:20, 7:30, 10:10 


TWILIGHT SAGA: NEW MOON (P<, violence) 
Daily 12:30, 4:00, 7:40, 10:45 


2012 (PG, frightening scenes, not recommended for 
young children) 

Daily 2:30, 6:30, 10:00 

DISNEY'S A CHRISTMAS CAROL (PG, frighten- 


ing scenes, not recommended for young children) 
Daily 12:00 


WESTMOUNT CENTRE 


TM Ave, Groat Rd, 780.455.8726 


SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 

Dolby Stereo Digital, No passes Fri 6:50, 9:55; Sat-Thu 
12:45, 3:50, 6:50, 9°55 

ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (c) 

Dolby Stereo Digital, No passes Fri 7:05, 9cas; Sat-Thu 
LAS, 3°35) 7:05, 92S 

IT'S COMPLICATED (14) 

DTS Digital, No passes Fri 6:35, 9:40; Sat-Thu 1230, 
3:20, 6:35, 9:40 

DID YOU HEAR ASOUT THE MORGANS? 
(G) 

DTS Digital, No passes Fri 7:15, 10:05; Sat-Sun 1:00, 
4:05, 7:15, 10:05; Mon-Thu 1:00, 4:05, 7:15, 10:05 


Wetaskiwin, 780.352.3922 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (G) 
Daily 12:55, 3:25, 6°55, 9215 
SHERLOCK HOLMES (PG, violence, not recom- 


mended for young children) 
Daily 1:00, 3:35, 7:00, 9:35; Open December 25 


THE PRINCESS AND THE FROG (G) 
Daily 7:05, 9:20; Sat-Sun 1:05, 3:20 


AVATAR (PG, violence, not recommended for 
young children) 
Daily 12:30, 3:35: 5:45: 9°45 
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Your Music Destination 


TOP 20 FOR THE WEEK OF DECEMBER 24, 20049 


. Karla Anderson —Brand New Day (indelible) 


. Rosanne Cash - The List (emi) 


. Blue Rodeo- The Things We Left Behind (warner) 


. Hany Manx — Bread & Buddha (dog my cat) 


1 
2 
3 
4. Tom Waits —Glitter & Doom Live (anti) 
5 
6 


. Los Cenzontles with David Hidalgo & Taj Mahal - American Horizon 


(los cenzontles) Opening Friday then replayed sped back up to accentuate _can be easily compared to the way ( 
z: . just how quick the character's wits are. The — topher Nolan's Batman Begins righted ' 
7. Carolyn Mark & NQ Arbuckle — Let's Just Stay Here (mint) Sherlock Holmes interplay between Downey Jr. andJude Law _increasingly-cartoony ship of the Batman 


8. Lyle Lovett — Natural Forces (lost highway) 
9. Them Crooked Vultures - S/T (interscope) 


10.The Flaming Lips — Embryonic (wamer) 
* 11.Levon Helm — Electric Dirt (dirt farmer) 
12.The Swell Season — Strict Joy (anti) 


13. John Wort Hannam — Queen's Hotel (black hen) 
14.Colin James — Rooftops & Satellites (maple) 


15.Mana Muldaur & Her Garden Of Joy - 


16. The Heavy — The House That Dirt Built (counter) 


17.Monsters Of Folk— S/T (shangrila) 


18.Corb Lund — Losin’ Lately Gambler (new west) 


19.Sam Baker — Cotton (music road) 


20.Dan Mangan — Nice, Nice, Very Nice (fu:m) 
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every time Meryl opens her mouth. She's 
dead-set on creating a complex back-story 
for herself worthy of a Grecian epic, and 
vastly exceeds the allotted plot points for 
a romantic comedy. 

But worse than the problematic plotis that 
the writers were clearly aware of this fact 
and did little to remedy the problem. Rather 
than simplifying the story, they simply have 
the characters explicitly restate plot points 
in one-sided telephone conversations, mak- 
ing the already wooden-dialogue full-on oak. 

In the end, the question isn't did you hear 
about the Morgans, but rather who actu- 
ally cares? Only their would-be-assassin 
actually wants to know where they've gone, 
and even then it's because he seemingly has 
nothing better to do. 

The film is marketed on the charm of its 
lead actors, but offers little else. If close- 
ups of Hugh Grant and Sarah Jessica Park- 
er is what youre after, you're better off 
with Google image search than this film. 
CONAL PIERSE 


CON 


Directed by Guy Ritchie 

Written by Michael Robert Johnson, 
Anthony Peckham, Simon Kinberg 
Starring Robert Downey Jr. Jude Law, 
Rachel McAdams, Mark Strong 
KeKKS 


In trying to create a Sherlock Holmes for 
our times, Guy Ritchie's version does quite 


PASSES’ 


TO ATTEND THE ; 


ADVANCE SCREENING OF be 


well, keeping his Holmes to the sometimes- 
familiar path tread by characters like Bruce 
Willis's John McClane and Christian Bale's 
Batman, but busting the character out sig- 
nificantly from the accepted archetype of 
what Sherlock Holmes is. Instead of the 
dapper and buttoned down—but solitary 
and moody—genius, we get a far more 
bohemian Holmes, much more at home in 
squalor, refusing to even interact with the 
world when it gives himno stimulation. 

Most of the film is based on this type of 
repositioning of emphasis onto different el- 
ements of the Holmes character—indeed, 
there is no deerstalker in sight. In some 
ways it's a jarring portrayal—gone is the 
tweed and the Dickensian visions of Vic- 
torian London, in is grime, smoke and vio- 
lence. Robert Downey Jr's Sherlock Holmes 
says rude things, makes sardonic jokes and 
becomes an anti-hero, something that is in 
keeping with the original character, Sher- 
lock Holmes was, after all, a cocaine addict 
who flouted the law in order to achieve a 
personal brand of justice. 

It's this flouting of the law that makes this 
Holmes closer in spirit to John McClane or 
Batman, and much more relevant to our 
times. The film is at its most brilliant in the 
action sequences which are slowed down 
to show off the thought process of Holmes, 


as Dr. Watson is also a high point of the film, 
Watson's indispensability as a partner and 
protector of Holmes—as well as his frus- 
tration with Holmes’ habits—comes off as 
much more interesting than the bumbling 
hero worship of previous incarnations. 
Where the film falters is in its plot, which 
is sometimes a little too thick to be cut 
through. Focusing on a supernatural mur- 


derous cult leader Lord Blackwood (/\\;,1 
Strong), the whole organization is j-\,. 
fully explained, not even at the end w...,, 
Holmes usually delights in a full expositio,, 
of all the relevant facts. The only mot\,,, 
tion for the evil deeds performed by B),:; 
wood is "taking over the world,” someth), 
that feels a little thin and starts to get 3 | 
confusing as the film goes on. In additio, 
throughout the movie Holmes doesn't \,, 
hemently deny the idea that the action 
Blackwood could have a supernatural «| 
ment the way one might expect a com, 
ted logician to do, 

The film also falters whenever Q2:\,,\ 
McAdams’ Irene Adler appears at varic,, 
times during the film as her existence {... 
somewhat tacked on. A wild deviation f;o,; 
the source material where the characte 
an intellectual foil for the sheer geniy: 
Holmes, McAdams’ Adler exists to sho 
bit of skin in an otherwise very masculin), 
movie. Purists and Holmesians will be m 
uncomfortable by the sight of Holmes b 
swayed by emotion, and even if one wey 
accept this character change, the fact (hi 
Adler could be all but removed from (| 
movie to no ill effect—indeed, she most! 
serves as a McGuffin for a sequel—m>i. 
her appearance rather spurious. 

In all, however, Ritchie's Sherlock Hol 


franchise with its dark and violent take ay 
its moral ambiguity. Similarly dark and a 
biguous, this film may not fit into the na 
row box of the Sherlock Holmes archety; 
created over the past century of the chara 
ter's existence, but it is an honest and full 
formed take. 
BRYAN BIRTLES 

JP BRYAN@VUEWEEKLY.COM 


In late May of 2005 David Francey and 
Mike Ford were granted the incredible opportunity to 
spend two weeks aboard the MV Algoville. The captain 
and crew of this 750-foot bulk carrier of the Algoma 
Central Laker fleet allowed us to witness life onboard 
first-hand. They sailed from Montreal to Thunder Bay and 
Qack along the Saint Lawrence Seaway and the majestic 
Miand sea of the Great Lakes. This CD is a collection of 
songs inspired by that trip. 


MAKE SURE TO FRIEND US at MYSPACE.COM/MEGATUNESEDMONTON 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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esertion is nothing new for Edmon- 
Dit Especially if you're ofa progres- 
sive, artistic or esoteric bent, each equi- 
nox brings another round of departures, 
another swath of friends, acquaintances 
and lovers left to try architecture school 
in Vancouver, or fashion school in To- 
ronto, or just trying to make it as an art- 
ist among the row houses of Montréal. 
It is as definitive a feature of our city as 
fighting our cars through minus-40 de- 
gree weather or sending the only NDP 
MLAs to the legislature. 

But in this day and age, even moving 
away doesn't necessarily mean leaving 
everything behind. It is easier to keep 
in touch than ever before, and the es- 
sentially free, instant long-distance 
communication that has become in- 
trinsic to our world is slowly removing 
notions of place or locale. You don't 
need to see someone at the bar to col- 
laborate with them, nor do you need to 
wait until you're both in the same city 
to get your hands on their latest proj- 
ect. And so, even as people are moving 
away just as they ever were, connec- 
tions remain, even, in some cases, get- 
ting stronger. 

“Ie doesn't actually really matter where 
you live anymore,” says Roland Pem- 
berton, a.k.a. Cadence Weapon, a.k.a. 
Edmonton's Poet Laureate. "They're all 
connected by the fact that we're all still 
young, or we're connected by things 
that are intangible like that, that are 
unrelated to where they actually live. I 
feel like they still have this Edmonton 
vibe even if they live in Berlin: it doesn't 
change, the feeling doesn't change.” 

That may apply to any number of 
groups of young Edmontonians now 
working abroad, but in this case Pem- 
berton is referring to a group of musi- 
cians—specifically, the group that he's 
put together for an expat extravaganza 
as part of Weird Canada’s Wyld Decem- 
ber. All under 25, they all made their 
first forays into music in Edmonton, 
connected by friendship, small shows 
and shared record collections. But now 
hat they've gone abroad, their connec- 
tions haven't lessened any, while their 
music has shifted and grown into some 
of the most interesting, outre sounds 
to ever come out of our city, even if it's 
happening out ofourcity. 

‘The bands I'm most excited about are 
Edmontonian people who happentonot 
five in Edmonton anymore. But I think 
it still counts,” offers Pemberton as an 
explanation of the show's ‘motivation. 

re's all these connections between 
ple that haven't been explicitly ex- 
din shows in town here. Everyone 
each other in the community 
en if they don't live here anymore.” 
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E-town expats come home for a Wyld December 
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; Hip-Hop on the 
36 Ryans 


Michael Rault 


Online at vueweekly.com >>MUSIC 


* Ben Stevenson live at Vue Weekly 


* The Classical Score: highlights of the 
week's classical performances 


Cee OA Aay, 


On the surface, these musicians don't 
seem to have much more in common 
than once upon a time calling 780 
home. The Silly Kissers are a blast of 
‘gos synth dance and mumbled and 
fumbled emotions, as ecstatic and ju- 
venilely simple as the group's name 
would imply, singers/expats David Car- 
riere and Jane Penny trading sweetly 
sad melodies, Dan Geddes, the front- 
man for both scene kickstarters the 
Bummers and his new Vancouver outfit 
Peace, has a drowsy-punk voice wor- 
thy of Jonathan Richman, and he has a 
predilection for minimal riffs that hit 
big, his music a cocktail of two-parts 
anthemic punk bursts and one-part 
bedroom pop intimacy. Makeout Vid- 
eotape, led by Mac DeMarco, is ‘60s- 
influenced, '90s-filtered, stomping lo- 
fi, revealing of DeMarco's tenure in the 
Outdoor Miners (then Belgium) while 
he was still in town (speaking of main- 
taining connections). And Sean Nicho- 
las Savage is a ‘50s crooner with a voice 
that floats like a butterfly, sprinkled 
with drumbeat touches and acoustic 
folk flourishes. 
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But though the sound hardly remains 
the same, as Pemberton explains, there 
is a spirit that unifies the music, one 
that he finds particularly Edmontonian. 

"It's kind of about the earnest nature of 
creativity: wanting to make something 
good out of what they have," he offers. 


I feel 


an Edmonton thing; I feel like it is. 

"Moving to those places has affected 
the music to a certain extent, it's af- 
fected the way they make the music,” 
he adds, "but I don’t think it's changed 
enough from the core of the idea that 
I'm talking about.” 


The musicians themselves are a little 
more elusive when it comes to nailing 
down what kind of influence Edmon- 
ton had on them, or what keeps them 
together, a uniquely unifying trait in 
itself, For the most part, though, it 
seems to be the comforting closeness 
of Edmonton's community, that huddle 
around the center that seems a neces- 
Sary consequence of living in a place 
where people tend to be more interest- 
ed in trucks and Top-40 clubs than tape 
releases and and basement shows, that 
both birthed their desire and has kept 
them close. Well, that and alcohol. 

"It was a little community, and it was 
a lot of fun," says DeMarco, who points 
to both little shows and hangouts at 
houses with a vinyl soundtrack as part 
of what brought him into this group. 
Though Geddes has another explana- 
tion, too. 

"T think that Edmonton shows, at least 
in my experience, were more based 
around getting wasted," he offers in a 
dry monotone. "Which I really liked, 
and somewhat miss. 

"I felt isolated, but I don't mean that 
in a bad way,” Geddes adds a bit more 
seriously. "It kind of felt like we could 
do whatever we wanted, I had a whole 
lot of friends who were musicians, and 
that we were building our own little 
club, and that probably no one would 
ever know aboutit, but I didn't care.” 

That's a mindset that Pemberton 
thinks goes a long way both to explain 
ing their roots and the independent 
but-spiritually connected music that a 
lot of the groups have gone on to make 

"When you're kind of a fringe thinker 


ike having to experience the problems and 
rigours of living in Edmonton, and trying to create 


something in circumstances and realizing that it's 
not for them, and going out and creating something 
and bringing it back to influence people, | feel like 
that's an interesting thing. 


"There's kind of a minimalist strain to 
a lot of these bands, and maybe to a lot 
of other Edmonton bands before, too. It 
just seems like it's very straightforward, 
almost a sense of purity that comes 
along with all the bands. They all get to 
the core of the song, they take a small 
set of elements to get to the purest form 
ofthe song: I think all the bands do that 
in their own way. I think that might be 


or an outsider or you have creative 
ideas in Edmonton, it can be hard in a 
general sense to get around,” he points 
out. "I gota Kid N’ Play haircut, walking 
down the street with some acid-wash 
jeans on: I don't really feel comfortable 
doing that here. There's a strong, awe- 
some arts community in Edmonton, 
but your average Edmontonian, in a 
truck with the truck balls, is not feeling 
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it. [think czeative people can never feel 
completely comfortable living in Ed- 
monton. There's always that outlying 
feeling of not belonging: not within the 
arts community, but among the rest of 
the city." 


And though none of the musicians 
themselves will say as much, to a person, 
they have a warmth towards their old 
hometown that is refreshing in people 
who have left it, it would certainly seem 
to explain a lot: nothing brings people 
together like an Other, whether it's a 
mutual feeling among outsiders or an 
oppressive larger group pushing against 
you, and for an artist, Edmonton has 
plenty of each. But being forged in that 
kind of furnace has left this particular 
group with a deep connection among 
both each other and the people they | 
behind here. So they stay in touch, visit 
frequently, and their influence can still 
be felt on the city, thanks to bands that 
pick up where they left off and are inter- 
ested to see where they're going 


"I feel like having to experience the 
problems and rigours of living in Ed- 
monton, and trying to create some- 
thing in circumstances and realizing 
that it's not for them, and going out 
and creating something and bringing 
it back to influence people, I feel like 
that's an interesting thing,” explains 
Pemberton. "I feel like that all stems 
from an Edmontonness.” 

Whether that connection and sharing 
is particularly Edmentonian or not, it’s 
true that a shared experience in a small 
community has started to spread across 
the country, and is beginning to rede- 
fine exactly what a scene can be. No 
longer tied to physical barriers, people 
have brought a spirit to wherever their 
feet have landed, and their enduring 
connection continues to affect them 
and the place they've left 
y feel like it doesn't matter 
where people are based, because you 
can still do things like these shows, and 
it still has the same effect as it would,” 
Pemberton offers as a summation of 
what he's trying to explore with the 
show. "It represents a new kind of wave 
and anew way to represent a city, even 
though it isn't literally from the city. it's 
a state of mind.” 
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WYLD DECEMBER 

SUN, DEC 27 (8 PM) 

SILLY KISSERS 

WITH THE BUMMERS, SEAN NICHOLAS SAVAGE, 
MAKEQUT VIDEOTAPE, DJ CADENCE WEAPON 
PAWN SOP, $10 


TUE, DEC 29 (8 PM) 

PEACE 

WITH PUBERTY, FRIENDO, SANS AiDS 
ARTERY, S10 


BOXING DAY 
PTORS 
RAM 
BURRO 
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SUN DECEMBER 27 
ROLAND PEMBERTON Il & WEIRD CANADA PRESENT 


» HOME COMING 


SEAN NICHOLAS SAVAGE | SILLY KISSERS | 
THE BUMMERS | CADENCE WEAPON DJ SET | 


MAKEOUT VIDEOTAPE 


MUSIC 
WEEKLY 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS @VUEWEEKLY.COM 


DEADLINE: FRIDAY AT 3PM 


OUTER OCLUO LCCC CELE OOO Ce OCLC CCL CC 


THURSDAY 


Christmas Eve 


CHRISTOPHER'S 
PARTY PUB Open 
stage hosted by Alberta 
Crude; 6-10pm 


CROWN PUB Bass 
Head Thursday: Drum 
and Bass, Dub Step, Hip 
Hop, Break beats; 9pm 


DRUID Guitar heroes 


DUSTER'S PUB 
Thursday open jam 
hosted by the Assassins 
of Youth (blues/rock); 


9pm; no cover 


DV8 Open mic 
Thursdays 


ENCORE CLUB with 
A Latin Twist: free Salsa 
Dance Lessons at 9pm 


HOOLIGANZ PUB 
Open stage Thursdays 


hosted by Shane and 
Naomi 


JAMMERS PUB 
Thursday open jam; 
7-upm 


L.B."S PUB Open jam 
with Ken Skoreyko; 9pm 


LIVE WIRE BAR 
Open Stage Thursdays 
with Gary Thomas 


NORTH GLENORA 
HALL Jam by Wild 
Rose Old Time Fiddlers 


RED PIANO BAR 
Hottest dueling piano 
show featuring the Red 
Piano Players; 8pm-1am 


RIC’S GRILL Peter 
Belec (jazz); every Thu; 
j-10pm 


BILLY BOB’S 
LOUNGE Escapack 


Entertainment 


BLACK DOG 
FREEHOUSE Big 
Rock Thursdays: DJs 

on 3 levels-Topwise 
Soundsystem spin Dub & 
Reggae in The Underdog 


BUDDY'S Dj Bobby 
Beatz; 9pm; no cover 
before 10pm; Shiwana 
Millionaire Wet 


Underwear Contest 


DRUID Dublin 
Thursdays: DJ; 9pm 


FILTHY MCNASTY’S 
Punk Rock Bingo with DJ 
S.W.A.G. 


FLUID LOUNGE Girls 
Night out 


FUNKY BUDDHA- 
Whyte Ave Requests 
with DJ Damian 


GAS PUMP Ladies 


Nite: Top 40/dance with 
DJ Christian 


GINGUR SKY Urban 
Substance Thursdays 


HALO Thursdays Fo 
Sho: with Allout DJs DJ 
Degree, Junior Brown 


KAS BAR Urban 
House: with DJ Mark 
Stevens; 9pm 


LEVEL 2 LOUNGE 
Dish Thursdays: funky 
house/techno with DJ 


Colin Hargreaves, hous. 
breaks with Dj Krazy k 
hardstyle/techno with 
DJ Decha, tech trance; 
electro with Dy Savage 
Garret; no minors; no 
cover 


LUCKY 13 sin 
Thursdays with Dj Mi; 
Tomas 


PLANET INDIGO-s; 
Albert nit it s 
Thursdays: breaks, 
electro house spun with 
PI residents 


PROHIBITION 
Throwback Thu: old 
school r&b, hip hop, 
dance, pop, funk, sou), 
house and everything 
tetro with DJ Service, 
Awesome 


RENDEZVOUS Pup 
Metal Thurzday with 
org666 


SPORTSWORLD- 
Roller Skating 
Disco Thursday Retr: 
Nights: 7-10:30pm 


NEEDLES TOVNY I 


MY SISTER OCEAN 


MY SISTER OCEAN 


SAT JANUARY 2 
IN THE MIDST OF MURDER 


LOST HORIZON | BOHDI | AS BOLD AS LIONS 


180 DEGREES 10730-107 St, 780.414.0233 
ARTERY 9535 Jasper Ave 


AVENUE THEATRE 9030-218 Ave, 
780.477-2149 


BANK ULTRA LOUNGE 1076s Jasper Ave, 
780.420.9098 


BILLY BOB'S Continental Inn, 16625 Stony 
Plain Rd, 780.484.7751 2 


BLACK DOG FREEHOUSE 10425-82 Ave, 
780.439.1082 


BLUES ON WHYTE 10329-82 Ave, 
780.439.3981 


BOOTS 10242-106 St, 780.423.5014 


BRIXX BAR 10030-1202 St (downstairs), 
780.428.1099 


BUDDY'’S 1172sB Jasper Ave, 780.488.6636 


CASINO EDMONTON 7os5 Argylll Rd, 
780.463.9467 


CASINO YELLOWHEAD 12464-153 St, 
780.424.9467 


CHATEAU LOUIS 11727 Kingsway, 780 452 
777° 


CHRISTOPHER'S 202: Millbourne Rd, 
780.462.6565 


CHROME LOUNGE 132 Ave, Victoria Trail 


COAST TO COAST 5552 Calgary Tr, 
780.439.8675 


CONVOCATION HALL Arts Bldg, U of A, 
780.492.3611 


COPPERPOT Capital Place, 101, 9707-110 
St, 780.452.7800 


CROWN AND ANCHOR 15277 Castledowns 
Rd, 780.472.7696 


CROWN PUB 10709-1009 St, 780.428.5618 


DIESEL ULTRA LOUNGE 11845 Wayne 
Gretzky Drive, 780.704.CLUB 


DEVANEY’S IRISH PUB 9013-88 Ave, 
780.465.4834 


DOUBLE D'S 15203 Stony Plain Rd 
DOW CENTENNIAL CENTRE-SHELL 


THEATRE 8700-84 St, Fort Saskatchewan, 
780.992.6400, fortsask.ca 


DRUID 11606 Jasper Ave, 780.454.9928 
DUSTER’S PUB 6402-118 Ave, 780.474.5554 
DV8 TAVERN 8307-99 St, DVSTAVERN.com 


EARLY STAGE SALOON 4911-52 Ave, Stony 
Plain 


EDMONTON EVENTS CENTRE-WEM 
Phase III, 780.489.SHOW 


ENCORE CLUB 957 Fir St, Sherwood Park, 
780.417.0111 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 780.449.3378, 780.464.2852 


FIDDLER’S ROOST 8906-99 St 


FILTHY MCNASTY’S 10511-82 Ave, 
780.916.1557 


FLOW LOUNGE 11815 Wayne Gretzky Dr, 
780.604.CLUB 


FLUID LOUNGE 10105-109 St, 780.429.0700 
FOXX DEN 205 Carnegi Drive, St Albert 


FUNKY BUDDHA 10341-82 Ave, 
730.433.9675 


GAS PUMP 10166-114 St, 780.488.4841 


GINGUR SKY is505-118 Ave, 
780.913.4312/780.953.3606 


HALO 10538 Jasper Ave, 780.423. HALO 


HAVEN SOCIAL CLUB 15120A (basement), 
Stony Plain Rd, 780.756.6010 


HILL TOP PUB 8220-106 Ave, 780.490.7359 
HOOLIGANZ PUB 10704-124 St, 780.452.1168 
IRON BOAR PUB 4911-sist St, Wetaskiwin 
IVORY CLUB 2940 Calgary Trail South 
JAMMERS PUB 110948-127 Ave, 780.451.8779 
J AND R 4003-106 St, 780.436.4403 


JEKYLL AND HYDE i0209-100 Ave, 
780.426.5381 


KAS BAR 10444-82 Ave, 780.433.6768 


L.B.’S PUB 23 Akins Dr, St Albert, 
780.460.9100 


LEGENDS PUB 6104-172 St, 780.481.2786 


LEVEL 2 LOUNGE 11607 Jasper Ave, and Fl, 
780.447-4495 


LIVE WIRE 1107 Knotwood Rd. East 


NEWCASTLE PUB 6108-90 Ave, 
780.490.1999 


NEW CITY 1008: Jasper Ave, 780.989.5066 


NIKKI DIAMONDS 8130 Gateway Blvd, 
780.439.8006 


NORTH GLENORA HALL 13535-109A Ave 
O'BYRNE’S 10616-82 Ave, 780.414.6766 


ON THE ROCKS 11730 Jasper Ave, 
780.482.4767 


ORLANDO'S 1 15163-2121 St 


OVERTIME SOUTH Whitemud Crossing, 
4211-106 St, 780.485.1717 


PALACE CASINO-WEM 8882-170 St, 
780.444.2112 


PAWN SHOP 10551-82 Ave, Upstairs, 
780.432.0814 


PLANET INDIGO-Jasper Avenue 11607 
Jasper Ave 


PLANET INDIGO-St Albert 812 Liberton 
Dr, St Albert 


PLAY NIGHTCLUB 10220-103 ST 


PLEASANTVIEW COMMUNITY HALL 
10860-57 Ave 


PROHIBITION 11026 Jasper Ave, 
780.420.0448 


REDNEX BAR-Morinville 10413-100 Ave 
Morinville, 780.939.6955, rednex.ca 


RED PIANO BAR 1638 Bourbon St, WEM 
8882-170 St, 780.486.7722 


RED STAR 10538 Jasper Ave, 780.428.0825 
RENDEZVOUS PUB 10108-149 St 


RIC’S GRILL 24 Perron Street, St Albert, 
780.460.6602 


ROSEBOWL/ROUGE LOUNGE 20111-1217 St, 
780.482.5253 


ROSE AND CROWN 10235-1201 St 
SIDELINERS PUB 11018-127 St, 780.453.6006 
SPORTSWORLD 13710-104 St 


STARLITE ROOM 10030-102 St, 
780.428.1099 


STEEPS-COLLEGE PLAZA 11116-82 Ave, 
780.988.8105; Old Glenora 12411 Stony Plain Rd 
780.488.1505 


STOLLI’S and Fl, 10368-82 Ave, 780.437.2293 


SUEDE LOUNGE 11806 Jasper Ave, 
780.482.0707 


TAPHOUSE 9020 McKenney Ave, St Alber! 
780.458.0860 


THREE BANANAS CAFE 9018 102 Ave, 
Churchill Sq, 780.428.2200 


UNION HALL Argyll, 99 St, 780.702.2582 


URBAN LOUNGE 10544- Bz Ave, 
780.437.7699 


WHISTLESTOP LOUNGE 12416-132 Ave, 
780. 451.5506 


WILD WEST SALOON 12912-50 St, 
780.476.3388 


WUNDERBAR 8120-101 St, 780.436.2286 


Y AFTERHOURS 10028-1072 St, 
780.994.3256, yafterhours.com 


YESTERDAYS PUB 112, 205 Carnegie Dr, 5‘ 
Albert, 780.459.0295 
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ESSE 
FRIDAY 


Christmas Day 


— SS 
SATURDAY 


Boxing Day 


780 DEGREES 
Dancehall and Reggae 
night every Saturday 


BLACK DOG 
FREEHOUSE Hair of 
the Dog: live acoustic 
music every Saturday 
afternoon: Daniel Moir; 
4-6pm; no cover 


BLUES ON WHYTE 
Saturday Afternoon 
Jam hosted by The 
Vindicators; (evening) 


CASINO 
EDMONTON Pobin 
Kelly (Elvis tribute) 


CASINO 
YELLOWHEAD 
Thomas Alexander (pop/ 
rock) 


COAST TO COAST 
Live bands every Sat; 
9:30pm 


COOK COUNTY 
SALOON Boxing Day 
Blowout; 9pm (door); 
wear your boots or 
cowboy hat for no line 
and no cover all night; 
win tickets to Cook 
County's New Year's 
Bash 

Doors open at 9:oopm / 
No Minors 


CROWN PUB Acoustic 
Open Stage during the 
day/Electric Open Stage 
at night with Marshall 
Lawrence; 1:30pm (sign- 
up), every Sat, 2-spm 


DV8 TAVERN Live 
music every Sat; 9pm; $s 


EARLY STAGE 
SALOON-Stony 
Plain Saturday Live 
Music 


EDMONTON EVENT 
CENTRE Boodang 
customer appreciation 
and Christmas Party: 
Marcus Schult; $20 after 
apm free before 


EMPRESS ALE 
HOUSE Boxing 
Day Blow Out: Jody 
Shenkarek; 4-6pm 


ENCORE CLUB so 


Sweeeeet Saturdays 


HAVEN SOCIAL 
CLUB Boxing day Show: 
SoulJay Fyan, Boogie 
Patrol; 7:30pm (Door), 
9pm (show); $15 


HILLTOP PUB Open 
stage/mic Sat: hosted 
by Sally's Krackers Sean 
Brewer; 3-5:30-3pm 


IRON BOAR PUB 
Jazz in Wetaskiwin 
featuring jazz trios the 
ust Saturday each month: 
this month: The Don 
Berner Trio; 9pm; $10 


IVORY CLUB Duelling 
piano show with Jesse, 
Shane, Tiffany and Erik 
and guests 


JAMMERS PUB 

Saturday open jam, 

3-7:30pm; country/rock 
and 9pm-2am 


L.B.'S PUB Boxing Day 
Open stage afternoon 
with Lenny and The 


Cats at 5pm; Boxing 

day evening jam with 
Mark Ammar and Kenny 
Skoreyko at 9:30pm-2am 


O'BYRNE'S Live Band 
Saturday 3-7pm; DJ 
9:30pm 


ON THE ROCKS 
Huge Fakers with DJ 
Crazy Dave 


OVERTIME SOUTH 


Jamaoke Karaoke every 
Sat with a live band 
Maple Tea 


PALACE CASINO- 
WEM Dino Dominelli 


PAWN SHOP boxing 
day: Raptors, Red Ram, 
Burro; 9pm (door); 

$io (ady at Blackbyrd, 
Megatunes ) 


RED PIANO BAR 
Hottest dueling piano 
show featuring the Red 
Piano Players; 99m-2am 


STARLITE ROOM 
Boxing Day Soundclash 
with Mat The Alien, 
Greenlaw, Megasoid; 
gpm (Door); advance 
tickets at Ticketmaster, 
Foosh, Blackbyrd 


WILD WEST 
SALOON Colleen Rae 


AZUCAR PICANTE 
Every Sat: DJ Touch It, 
hosted by DJ Papi 


BLACK DOG 
FREEHOUSE Saturday 
DJs on three levels. Main 
Floor; Menace Sessions: 
alt rock/electro/trash 
with Miss Mannered 


BUDDY'S Dj Earth 
Shiver 'n' Quake; 8pm; 
no cover before 1opm 


DIESEL ULTRA 
LOUNGE Boom: The 
Boxing Day Party with 
Jake Ryan, DJ Spincycle 


EMPIRE 
BALLROOM Rock, hip 


hop, house, mash up 


ESMERALDA’S Super 
Parties: Every Sat a 
different theme 


FLUID LOUNGE 
Saturdays Gone Gold 
Mash-Up: with Harmen 
B and DJ Kwake 


FUNKY BUDDHA- 
Whyte Ave Top tracks, 
rock, retro with DJ 
Damian 


GINGUR SKY Soulout 
Saturdays 


HALO For Those Who 
Know: house every Sat 
with DJ Junior Brown, 

Luke Morrison, Nestor 
Delano, Ari Rhodes 


LEVEL 2 LOUNGE 
Sizzle Saturday: DJ 
Groovy Cuvy and guests 


LUCKY 13 xmas 
Edition Boxing Day: 
Digitally Screwed DJs 


NEWCASTLE PUB 
Saturdays: Top 40, 
requests with DJ Sheri 


NEW CITY LIKWID 
LOUNGE Boxing Day 
Bash with Dervish, 
Anonymouse, Blue 

Jay; $3 


NEW CITY 
SUBURBS Black 


Polished Chrome 
Saturdays: industrial, 
Electro an alt with 
Dervish, Anonymouse, 
Blue Jay 


PLANET INDIGO- 
Jasper Ave Suggestive 
Saturdays: breaks electro 
house with PI residents 


PROHIBTION PUB 
Boy in The Boxing Day 
Party: '80s theme; 8pm 


RED STAR Saturdays 
indie rock, hip hop, and 
electro with DJ Hot 
Philly and guests 


RENDEZVOUS 


Survival metal night 


SPORTSWORLD- 
Inline and Roller 
Skating Disco Boxing 
Day open 7-10:30pm 
Saturday, Dec. 26 


STOLLI’S ON 
WHYTE Top 40, R&B, 
house with People’s DJ 


SUEDE LOUNGE 
The Finest Underground 
House with DJ Nic-E 
every Saturday 


TEMPLE oh Snap!: 
Every Saturday, Cobra 
Commander and guests 
with Degree, Cobra 
Commander and Battery; 
gpm (door); $5 (door) 


UNION HALL Boxing 
Day Blowout 


WUNDERBAR 
Featured DJ and local 
bands 


Y AFTERHOURS 


Release Saturday 


SUNDAY 


AVENUE THEATRE 
Hip hop on the Avenue 
II; Brothers Grim, 
Konflict, Prosper, 
Essence MC, Stripes, Jae 
Maze, Habe, Jake Nova, 
Chubbs, Sonik & K-Blitz, 
Prince Gio, Scrill-Z, 
Rome Angel, NineLivez, 
Rellik, Tanner Lane, 
Servin the People, Kryple, 
Trippz, MC Lovely; all 
ages; noon; free with a 
donation for the Food 
Bank 


BEER HUNTER-St 
Albert Open stage/jam 
every Sun; 2-6pm 


BLUES ON WHYTE 
Deadly Pretty 


CROWN PUB Crown 
Pub Latin/world fusion 
jam hosted by Marko 
Cerda; musicians 

from other musical 
backgrounds are invited 
to jam; 7pm-closing 


EDDIE SHORTS 
Sunday acoustic oriented 
open stage hosted by 
Uncle Jimmy; all gear 
provided; 9»m-1am 


J AND R BAR Open 
jam/stage every Sunday 
hosted by Me Next and 
the Have-Nots; 3-7pm 


NEWCASTLE PUB 
Sunday acoustic open 
stage with Willy James 
and Crawdad; 3-6pm 


O'BYRNE’S Open mic 
jam with Robb Angus 
(the Wheat Pool) 


ON THE ROCKS 
Shocker Sundays with 
Huge Fakers; 9pm 


ORLANDO'S 2 PUB 
Sundays Open Stage 
Jam hosted by The 
Vindicators (blues/rock); 
3-8pm 


PAWN SHOP Home 
Coming, Sean Nicholas 
Savage, Silly Kissers, 
Cadence Weapon DJ 
Set, Makeout Videotape, 
The Bummers; 8:30pm 
(door); $10 


BACKSTAGE TAP 
AND GRILL industry 
Night: with Atomic 
Improv, Jameoki and 
Dj Tim 


BLACK DOG 
FREEHOUSE sunday 
Afternoons; Phil, 2-7pm; 
Main Floor: Got To 
Give It Up: Funk, Soul, 
Motown, Disco with DJ 
Red Dawn 


BUDDY'S Dj Bobby 
Beatz; 9pm; Drag Queen 
Performance; no cover 
before 10pm 


FLOW LOUNGE 
Stylus Sundays 


GINGUR Ladies 
Industry Sundays 


SAVOY MARTINI 
LOUNGE Reggae on 
Whyte: RnR Sundays 
with DJ IceMan; no 
minors; 9pm; no cover 


WUNDERBAR 
Sundays DJ Gallatea and 
XS, guests; no cover 


MONDAY 


ARTERY Ships Ahoy: 
Nautical Dance Party, 
Night of Mayhem; 8pm 


BLUES ON WHYTE 
Deadly Pretty 


DEVANEY'S IRISH 
PUB Open stage 
Mondays with different 
songwriters hosting 
each week; presented 
by Jimmy Whiffen of 
Hole in the Guitar 
Productions; 8-12 


IVORY CLUB The 
Ambers (CD release 
party); 7:30-11pm; all 
ages; $6 


PLEASANTVIEW 
COMMUNITY HALL 
Acoustic instrumental 
old time fiddle jam 
hosted by the Wild 

Rose Old Tyme Fiddlers 
Society; 7pm 


PROHIBITION 
Chicka-Dee-Jay Monday 
Night; Soul, R&B, 
British Invasion, Ska, 
Rocksteady, and more 
with Michael Rault 


ROSE BOWL/ 
ROUGE LOUNGE The 
Legendary Rose Bowl 
Monday Jam: hosted by 
Sherry-Lee Wisor and 
Darrek Anderson; 8pm 


THREE BANANAS 

CAFE The Martingales, 
Erin Ross, Gavin Walters 
(alt/rock/folk); 8pm; free 


BAR WILD Bar Gone 
Wild Mondays: Service 
Industry Night; no 
minors; 9pm-2am 


BLACK DOG 
FREEHOUSE Main 


Floor: Eclectic Nonsense, 


Confederacy of Dunces, 
Dad Rock, TJ Hookah and 
Rear Admiral Saunders 


BUDDY'S pj Dust 'n’ 


Time; 9pm 


FILTHY MCNASTY'S 
Metal Mondays: with DJ 
S.W.A.G. 


FLUID LOUNGE 
Mondays Mixer 


LUCKY 13 Industry 
Night with DJ Chad Cook 
every Monday 


SPORTSWORLD- 
Roller Skating 
Disco Sundays: 
1-4:30pm 


TUESDAY __ 


BLUES ON WHYTE 
Deadly Pretty 


BRIXX BAR 
Troubadour Tuesday's 
featuring Matt Boisvert, 
hosted by Mark Feduk 
of Red Ram, The Uncas; 
9pm (door); $5 (door) 


CROWN PUB 
Underground At The 
Crown: underground, 
hip hop with Dj Xaolin 
and Jae Maze; open mic; 
every Tue; 10pm; $3 


DRUID-Jasper Ave 
Open stage with Chris 
Wynters 


L.B.’S PUB Ammar's 
Moosehead Pre New 

Year's Show: hosted by 
Mark Ammar and Noel 


(Big Cat) Mackenzie with 


Rotten Dan and Yuji I 
Hara 


O'BYRNE’S Celtic Jam 


with Shannon Johnson 
and friends 


OVERTIME SOUTH 


Acoustic jam every Tue 
hosted by Robb Angus 


SIDELINERS PUB 


Tuesday All Star Jam with 


Alicia Tait and Rickey 
Sidecar; 8pm 


BLACK DOG 
FREEHOUSE Main 
Floor: CJSR’s Eddie 


Lunchpail; Wooftop; with 


DJ Gundam 


BUDDY'S Dj Arrow 
Chaser; 9pm 


ESMERALDA’S Retro 


every Tue; no cover with 
student ID 


FUNKY BUDDHA- 
Whyte Ave Latin 
and Salsa music, dance 
lessons 8-1opm 


GINGUR SKY 
Bashment Tuesdays: 
Reggae music; no cover 


PROHIBITION 
Tuesday Punk Night 


RED STAR Tuesdays: 
Experimental Indie Rock, 
Hip Hop, Electro with DJ 
Hot Philly 


—— eS 
WEDNESDAY 


BLACK DOG 
FREEHOUSE Main 
Floor: Glitter Gulch 
Wednesdays: live music 
once a month 


BLUES ON WHYTE 
Deadly Pretty 
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THE 4" ANNUAL 
BOODANG CUSTOMER APPRECIATION 
AND CHRISTMAS PARTY 


MARRUS 
SCHULT = 


COMPLIMENTARY ADMISSION BEFORE 1! PM, $20 THEREAFTER 


SAT DECS 


BIGBANGNYE:CA_ 77 


FEATURING 
MENNO DE JONG | 
& ALEX MORP 


2/7 sveve Box 


& JFK 


{ms Tr HREHE TT} 


FIN | 


Soe | TH 


- HURTIN' 
ALBERTAN 


GPM DOORS «HO MINORS 
TICKETS AVAILABLE AT TICKETMASTER 


STER 


#9556 8082-170 ST. {WEST EDM MALLS « 489-SHOW 


EDMONTONEVENTCENTRE.CA 


29 


— 


PRON MAIGH 


e 


) 


DOOR PRIZE 
@ TINETT HOUR 3-0 


TOS1) B2AVE 432-5224 FILTHYMCNASTYS.CA 


CONVOCATION HALL, EDMONTON 


1 ee Wa REET Her 


7:00 pm: February 13, 2010 °$15 
19h O00 -Le 13 février 2010-15$ 


Tickets available at Ticketmaster, Blackbyrd and Megatunes. 
Gillets en vente 4 Ticketmaster, Blackbyrd et Megatunes 


vancouverzo1o.com/culturalolympiad 
Vancouver2010.com/olympiadeculturelle 


This past week, | was invited to join a Face- : 
book group called Stop! the Devaluation : 
of Recorded Music. 

Thanks to Facebook groups a 
lot of us can feel that we've 
actually done something to 
forward a cause or shown a 
genuine sign of camaraderie 
or friendship. Want to save 
the environment? Post it on 
a Facebook wall? Want to tell 
an old friend how bad you feel 
about the loss of his or her pet? 
Send a note, or better yet create a tribute : 
page to the lost one. 

Sigh. 

But what was interesting about this Face- : 
book group is a recognition that we can't : 
even begin discussing what models need : 
to be implemented in the digital age to en- : 
sure that artists can get fairly compensat- : 
ed for their work until we begin to educate : 
a new generation of consumers that, yes, : 
music is art—and art is valuable. : 
"Whereas file sharing has contributed to : 
the severe devaluation of recorded mu- : 
sic and negatively impacted the financial ; 
viability of all individuals involved in the : 
production of recorded music, we as a : 
music appreciating society are compelled : 
to pursue and support innovative compen- : 


THU, DEC 31(9 pm) 


SLATES 
WITH CITY STREETS, FALKLANDS 
NEW CITY, $10 


New Year's Eve is a time of rev- 
elry and what better way to ring in 
the new year than with Slates. It'll be your : 
last time to see this super-sweet band be- 
fore they go open for Mudhoney and tour : 
through Cuba and come back all full of : 
themselves. Plus everytime | see this band ; 


ANDO 


wanes 


sation strategies to preserve the future of : 


recorded music,” reads a part of the mis- : 
: sion statement. 


to focus its attention on in 


oR 


cco 


seminate and share music like never be- 
fore; it has given a local band that formed 


pop music as a dominant cultural force. 
But, it has created a culture of people 


carrying iPods filled with singles, not al- : 
: people as possible. And that's not a good 
for about a week, and then be forgotten : place to be. W 
about. All forms of music have become as : 
disposable as pop. After all, how could a : 
consumer fret about accidentally erasinga : 


file for which he or she paid just 99 cents? : 


bums. A place where a song can go viral 


: they seem to get better and better. 


7 Toco TAMOKAT MONAT 


: THU, DEC 31 (7 pm) 


MEATDRAW 


= THE ARTERY 


: In one way, it's unfortunate that Meat- : 
Draw is not what you think it is. | was = 


pretty darn excited when | thought that, 
in addition to catching the Secretaries 


: squeeze as 


WITH THE SECRETARIES, MOUNTAIN : 
= FLYING PLANES, BACK PORCH SWING, LAUREL MA- 
: CLURE, MARSHALLLAWRENCE, BRIAN GREGG, THE 
; PROPER CHARLIES, ERIN KUSHNIURK, JESSE DEE & 


Dollar days 


Today's cheap singles have devalued the album 


It's not like losing a rare Sub-Pop-singles- 
club blue-marble 45. 
And until artists and the industry do 


a better job educating this new genera- 
But no strategy will work—and : 
this is what the industry needs : 
: can never convince people that it's worth 
the coming months—until we : 
convince a younger generation : 
of consumers who have grown : 
up taking the Internet for grant- : 
ed that those files that they buy : 
for ridiculously low prices or swap : 
between themselves have a value that's : 
: much greater than they place on them at : 
: the moment. 
The electronic age has allowed us to dis- : 
: are close to leaving our day jobs because 
t the return is so poor—that we could 
a month ago the ability to release a single : 
that anyone in the world could hear should : 
he or she find it; it has eroded the hold of : 


tion of consumers and potential fans that 
good music should have permanence, we 


paying a heck of a lot more than they're 
paying now. Everyone in the industry 
needs to advertise what goes into writing, 
rehearsing and recording music—even if 
it's a three-chord punk song. And not in a 
condescending way. 

| think if more people would tell their 
stories away from the stage—more focus 


= on “Hey, you've heard of my band, we've 


sold x amount of singles, but none of us 


slowly show how damaging this new era 
of disposability is to the music industry as 
a whole, from the indies to the majors. 
But, for now, we are stuck. trying to 
many 99-cents-per-song 
downloads out of as many indifferent 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto. 


: on New Year's Eve, | might be entered 
: into some kind of contest where | could 
: win a whole side of beef or maybe a 
? few pounds of venison. | thought that 
= at the very least there would be some 
: kind of foie gras sculpting competition. 
: In another way, however, it's kind of good 
+ that MeatDraw is actually a band craft- 
: ing endearing and sincere stompy folk 
: songs, because my bacon decoupage 
: efforts have turned out somewhat limp 
: and uninspired. 


: THU, DEC 31(730pm) 
: BIX MIX BOYS 


WITH WILLY JAMES & CRAWDAD CANTERA, LOW 


JAQUIE B, SCOTT COOK & THE LONG WEEKENDS 
MCDOUGAL UNITED CHURCH, FOOD BANK DONATION 


With all these acts, | don't even have 


Punk and ‘80s metal 


Street (dixie); 6-9pm 


EDDIE SHORTS 
Wed open stage, band 
oriented, hosted by 
Chuck Rainville; 9»m- 


the Ivory Club 


PLEASANTVIEW 
COMMUNITY HALL 
Acoustic Bluegrass 

jam presented by the 


1am Northern Bluegrass 
Circle Music Society 
FIDDLER'S ROOST every Wednesday 
Little Flower Open Stage evening 
with Brian Gregg 
PROHIBITION 


FOXX DEN The Mary 
Thomas Band Wed night 
open stage; 8pm-12am 


HAVEN SOCIAL 
Open stage with Jonny 
Mac; 8:30pm; no cover 


Wednesdays with Roland 
Pemberton III 


RED PIANO BAR Jazz 
and Shiraz Wednesdays 
featuring Dave Babcock 
and his Jump Trio 


TEMPLE wyld Style 
Wednesday: Live hip 
hop, every Wed; $5 


BANK ULTRA 
LOUNGE Wednesday 
Nights: with DJ Harley 


BLACK DOG 
FREEHOUSE main 
Floor: Blue Jay's Messy 
Nest Wed Night: Brit 
pop, new wave, punk, 
rock ‘n’ roll with LL 
Cool Joe 


BUDDY'S Dj Dust 'n’ 


COPPERPOT LEVEL 2 LOUNGE RIVER CREE Time; 9pmj no cover 
RESTAURANT Live Open mic Wednesdays Live Rock before 10pm 

jazz every Wednesday Band hosted by Yukon 

night; Will Cramer and OVERTIME SOUTH Jack; 7:30-9pm DIESEL ULTRA 
the Bullies of Basin Dueling pianos featuring LOUNGE wind-up 


Wednesdays: R&B, 
hiphop, reggae, old 
skool, reggaeton with 
InVinceable, Touch It, 
weekly guest DJs 


FLUID LOUNGE 
Wednesdays Rock This 


IVORY CLUB Dj 
every WED; open DJ 
night; 9pm-close; all Djs. 
welcome to spin a short 
set every Wednesday 


LEGENDS PUB 
Hip hop/R&B with DJ 
Spincycle 


NIKKI DIAMONDS 


every Wednesday 


RED STAR Guest DJs 
every Wednesday 


STARLITE ROOM 
Wild Style Wednesdays: 
Hip-Hop; 9pm 


STOLLI'S Beatparty 
Wednesdays: House, 
progressive and 
electronica with Rudy 
Electro, DJ Rystar, 
Space Age and weekly 
guests; 9pm-2am; www. 
beatparty.net 


WUNDERBAR 
Wednesdays with new 
DJ; no cover 


Y AFTERHOURS y 
Not Wednesday 
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LOVER 


BO 


SATURDAY, FEBRUARY 6 


SATURDAY, FEBRUARY 27» 


SHOW AT 8PM ~ SHOW AT 8PM 
| LONESTAR, JANUARY 30 | MFC 24) VINDICATION, FEBRUARY 24 
HOTEL, DINNER & SHOW PACKAGES AVAILABLE AT RIVERCREERESORT.COM OR CALL 780.930.2619 : \ \\ 


TICKETS FOR’ SHOWS AVAILABLE THROUGH TICKETMASTER CHARGE-BY-PHONE 780.451.8000 OR TICKETMASTER.CA 
U/\. Celebrate 


CELEBRATE NEW YEAR'S IN FIVE TIME ZONES 


Three $1,000 draws at 9pm | 10pm | 11pm | tam Meet Peter Reckell & Kristian Alfonso 
Bo & Hope from Days of Our Lives | Saturday, February 13, 2010 
Three draws for $2,010 and 12:30pm | $279 percouple _ 
Westdet travel vouchers at midnight Includes: Exclusive Meet and Greet Opportunity with Photo, Buffet Reception, 


Valentine’s Day Sunday Brunch at Sage, One-Night Stay at Edmonton 
Marriott at River Cree 


Daytime Drama's Dreamiest Couple 


Start earning ballots December 26 3 — 4:30pm | $179 per couple 
raws taking place December 31. Includes: Exclusive Meet and Greet Opportunity with Photo 


Buffet Reception 


For more information visit rivererceresort.com Tickets exclusively available by calling 780.930.2619 
More information at riverereeresort.com 


AKA 
RIVER CREE 


RESORT AND CASINO 


ENOCH, ALBERTA 


WHITEMUD DRIVE & WINTERBURN ROAD | RIVERCREERESORT.COM 
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(0030-102 STREET 
ulate, Wer On 


MAT THE ALIEN 


GREENLAW & DEGREE 


Eg 


MUDHONEY a 


SLATES / MICHAEL RAULT 


WITH LIPHT AND JEZIBELLE 
DUELSIDE / GREEN DIESEL 


PAPER TONGUES 


OL/AG 2ND ANNUAL 


OF AUDIO/ROCKETRY 


HOSTED BY MARK FEDUK OF RED RAM / UNCAS 


FUNDRAISER 
|OL/2]SZ THE UNION PRESENTS 
ZERO SOMETHING / MINDWEISER 


BEHEMOTH mee 
JFR PRO JECT THE SHAGBOTS / CAFFEINE SUNDAY 


DESOUSA DRIVE/SEXSTON SLING | ADE THAT LIKE TD FOLK 


DOWN WITHIWITH AMY THIESSEN 
SIDNEY YORK AND KALEY BIRD 


WEBSTER 


INWARD EVE / WE ARE THE TAKE 


|O2/OS THE PROTEGE PRESENTS 


temple 


VIVISECT & GUESTS 


IVIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS (3+ » DOORS AT SPM 


with DEGREE, COBRA COMMANDER, 
DJ BATTERY ae WEEKLY GUESTS 


ELECTRIFIED DUBWISE DANCEROCK 
AQOTY BASS MASHED UP PARTY RIDDIMIS 
HOSTED BY 
KAZMEGA 
& ORVILLE 
ae 


WWW .STARLITEROOM.CA 


" crrererreyyrrrrrett Do Oe 


MICHAEL RAULT 


New Year's resolution 


Michael Rault's just might be 'relax' 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 


ome days it must seem to Michael 

Rault as though he doesn't even 
have a moment to think. In addition 
to putting together a new solo album 
over the past year—which he was in 
the process of mixing when I reached 
him—the young singer-songwriter is 
also busy planning a tour opening for 
Bedouin Soundclash singer and guitar- 
ist Jay Malinkowsi for March, prepar- 
ing to open for Mudhoney in January, 
spent October in Toronto playing lead 
guitar on expat Ben Stevenson's forth- 
coming album and, finally, preparing 
to play with and open for Stevenson on 
New Year's Eve. 

While it might seem overwhelming 
to anyone else—and Rault admits that 
sometimes it can feel that way some- 
times for him too—he says it's the mu- 
sic that keeps him going. 

"There's occasional times when you 
wish things might have spaced out 
a little more conveniently, but it's 
great—this is what I wanna do with my 
time," he says. "Even though I might 
get a little overwhelmed at times it's 
all really good when you're actually in 
the studio or at the show. Sometimes 
it's just when you're sitting down with 
your calender going, ‘How the hell can 


PERFORMNAG > GUS 


JAMES MURDOCH 
AMEBR BISSONNETTE 
ANN VEIBND ............. 


NATHAN CARROLL 
DAVID AIDE ove 
OuRIS BUDNAROBUG! 
SCOTT GALLANT 


ckhua 


Reet. 


OKUA, BIG ROOK AND JOL PRODUCTIONS PRESENT 


MICHAEL RAULT PERFORMS SOLO IN THE VUE STUDIO >> VUEWEEK1y 5) 


‘ BE. meet tty 


A ROLLING STONE >> Michael Rault's garage-rock roots are showing Heden 


I schedule all this so that I don’t screw 
one or more of these projects up.’ I'm 
getting close to the end of the tunnel 
now and I feel like I managed to pull 
it off." 


As for the new stuff, Rault is excited to 
not only be nearing finishing the proj- 


.. LINDSEY BUCKINGHAM 
ke oeangenense STEVIE MICES 
CHRISTINE McVIB 


LBAD GUITAR 
KEYBOARDS 
DRUMS 
BASS 


THURSDAY, DECEMBER aI 


AT THE HAVEN SOCIAL CLUB 151204 STONY PLAIN a 


ADVANCE TICKETS AVAILABLE AT TICKETMASTER, THE HAVEN, BLACESYRD. 


AND MEGATUNDS - ADVANCE TICKETS $25 | $90 AT THE DOOR | DOORS AT 8:00 Pm 


SCL urhes 


ect, but also to show off a more enc 
passing side of his music. Though R 
explains that it's got more of an Ré&i) 
feel than some of his previous work, it 
still has an edge to it. 

"I guess it’s still got a little bit of 
a ‘60s-esque vibe to it, though 1:5 
not really a throwback. It's got a lol 


PLUS! SUBMIT} 


YOUR LISTINGS TODA 
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of songs that sound like '6os gi 
group songs and a song that sounds 
like a New Orleans funk song a bit. 
It's branched out a bit—I think it's 
consolidated. This is the record that 
shows the most of my influences at 
the same time I'd say. It isn't just fo- 
cusing. on one thing," he explains. 
"[it's] a little more restrained than the 
stuff I did in the Mixed Signals days 
but I still think it qualifies as a garage 
record. Most of the records I listen to 
are all recorded witha certain amount 
of rough-around-the-edges style, so if 
it doesn't have that it kind of doesn't 
really appeal to me because it doesn't 
fit in with any of the records I like.” 
Fans of Rault may get a chance to 


9933 


FATery Cantin 
EVERY WEDNES i 
Yummy Drink Prices 


Dec 24-27: CLOSED for 


Monday, Dec 28: Bump! Set! Spi 
A Nautical Dance 


Tuesday, Dec 29: wei 


with Peace, 
All ages welco 


Wednesday, Dec 39: E 
Thursday, Dec 31: Super 60's S) 


Meatdraw, 


in House and 
be ae o E Dance Party! 


the New Year! 


Upstairs: Studi 
a 60's space age outfit & 
t www.thearte 


rock 
Slip on 
TICKETS are $15 2 
After Dec.24, $20 at Blackb 


All the det 


a Parties! 
Y, THURSD 
ie § No Door Chars 


Christmas Have a safe & happ 


ke! pres’ 


Party Doors 8pm, 5 sand ¢ 


rd Canada presents 
Friendo, Puberty, Sans 


me. Doors 7P™, $10 cover 
atery Cantina P 


pace Out New Year's Eve with 


ry.ca only unt 
yrd Myoozik § Listen Reco: 


ails at the ARTery websi 
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hear some of the new material on New 
Year's Eve, but the young musician 
can't say for certain. 

"I don't really plan things too far 
ahead,” he says, saying that while 
some of the songs on the new record 
might work in a solo show, some defi- 
nitely wouldn't. "I guess it's always 
a mixed bag: you never know what 
you're gonna get when you come out 
to one of my shows." W 


WITH BEN STEVENSON AND 
THE WONDERTONES 
BLACK DOG, S15 


PSPER PVE * 


PRTERYANOIS ELAR 


AY, FRIDAY 5:30-10PM 
e Before 7pm 


y holiday! 


ents Ships Ahoy! 


jollars 


Wyld December Pt.4 
Aids « special guests 


arty 5:30-10pm 


The Secretaries, 


Pale Moon Lights. 


i] Dec.24, SO $e 
rds. At the door, $25. 


te & events calendar: 


www.theartery.C4 
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NO MINORS DOORS 8PM 


JERVISH: ANONYMOUSE: BLUE JAY 
$10 ADVANCE TICKETS 


AVAILABLE AT NEW.CITY - MEGATUNES ANO ON-LINE 
TIX AVAILABLE ON-LINE AT www.eTickets.to/buy/7e=3945 


aie | NEW CITY SUBURBS 
BLACK POLISHED CHROME 


SATURDAYS 


december26 BOXING DAY BASH! $3 COVER 
DERVISH ANONY MOUSE BLUE JAY 
#E, — ii iu? 


’ : OORS 9PM «= NO MINORS 
cia 7 oO 


LIKWID LOUNGE & SUBURBS 


NEW YEARS EVE 
NEW CITY LIKWID LOUNGE $5 


=> WWW.NEWCITYCOMPOUND.COM 
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WITH SLATES & MICHAEL RAULT 
POERRERE PREP REE REE EERE 


Mi» WINSPEAR CENTRE 


..- THE PIG FLIES AGAIN 


ONLY BUILT FOR CUBAN LINKS 2 TOUR 
WITH Z.B. AND GUESTS 


U D ES 


Th RAPTORS & TAESECR 


WITH THE WOODEN SKY AND GREAT BLOOMERS 


JUST ANNOUNCED! 
TICKETS 
ON SALE NOW. 


JASON PLUMB 
& THE WILLING 


Gran 


WITH BOBBY BIRDMAN 
= ey HE 


E _ AEST Ld 


LBUM REVIEWS 


the many graces of established beloveds ; 
of folk, alt-country and Americana and : 


Various artists 
The Village 


(429) 
Kea 


MARY CHRISTA O'KEEFE 


EWEEKL 


|» \eergien is merely some ofthe point 
of these kinds of records, which gen- 
erally serve as a mixtape declaration of 
self-congratulatory taste that doubles- 
down on the references: "Not only do I 
dig Bob Dylan, I dig Lucinda Williams 
doing Dylan. Booyah!" This is the kind 
of facile geekdom that used to belong 
to genuine music nerds, but thanks to a 
profuse underbelly market that caters to 
those seeking a lazy and faked cultural 
education (Amazon lists, I'm looking 
at you!), has escaped the lab to hunker 
down in the general population, lying in 
wait for opportunities to announce itself 
at lulls in workplace chatter. 

But I suppose our collective fixation 
with nostalgia and quasi-historical play- 
acting tells us a lot about who we are 
right now, and if so, it's doing the job cul- 
ture's supposed to do, and I should just 
kick back and appreciate the multiplic- 
ity of wet-pantied homages and irony- 
drenched send-ups. 

It's easier to set aside doubts and drift 
along with the creeping 're-familiaring of 
everything’ when the offerings are as se- 
ductive as those that make up The Village: 
A Celebration of the Music of Greenwich Vil- 
lage. These are, after all, excellent speci- 
mens of classic songwriting swaddled in 


ist= 


records&cds 


their presumed heirs. 


Weighing in with Dylan are heavies : 
like Rickie Lee Jones, confident stylist : 
Shelby Lynn and the aforementioned : 
Williams, wielding little but her rough- : 
diamond voice, liquid guitar and a big ol’ : 
bag of hurt. The other two Dylanites are : 
Winnipeggers the Duhks, unleashing a : 


slow-crawling, smoky "It's Alright Ma, 


I'm Only Bleeding” that blossoms into a : 
bluesy rockout, and Rocco DeLuca doing : 
a taut, aching and increasingly desperate : 


"Ballad of Hollis Brown.” 


Television-soundtrack staple Rachael : 
Yamagata gives Joni Mitchell's tiber-clas- : 
: sisters manage to retain youth. It's confi- 
: dent youthfulness, though, as Sara sings 


sic "Both Sides Now” a tipsy wistfulness 
that prevents it from toppling into maud- 


lin territory—a peril Amos Lee, tackling : 
Fred Neil's aural Hallmark card "Little Bit = 
: bubbles. There is more ofa focus on Saint- 


of Rain” also sidesteps, with a surprising- 


ly lightly textured and earnest take laced : 
: production helm and post-punk sensibili- 


with killer organ. 


Mary Chapin Carpenter, however, has : 
never beenafraid ofsentimentality, which : 
she delivers with her usual workmanlike : 
countrified tearjerking loveliness on : 
Eric Andersen's "Violets of Dawn," while : 
Bruce Hornsby, Los Lobos and the ano- : 
dyne Sixpence None the Richer likewise : 


stick close to their signature sounds. 


But who knew that John Oates—the : 
mustachioed half of the '70s/80s hit- : 


making rocker duo—could be an ap- 


pealing folkie boasting a Tin Pan Alley- : 
meets-American Ragtime vibe andaton : 
of pluck on the traditional "He Was A : 


Friend of Mine"? 
The crowning achievement, though, 


lies in the Cowboy Junkies’ haunting ! 
treatment of Tim Buckley's “Once I : 
Was"—a gut-wrenching piece of vulner- : 
ability and recrimination that reveals a : 
bit of why Buckley, in all his beauty and : 
terror, remains a revered figure in song- : 
: the way for Tiny Vipers, a.k.a. Jesy Forti- 


writing circles. 


If The Village falters, it's not the fault : 
of the occupants, but of its disappoint- : 
ingly haphazard arrangement and the : 
unfulfilled promise of its theme—the : 
: thatI've played along for the last time.” 


album ultimately says little of sub- 


stance about the time and place it : 


claims as its purview. 


10443a - 124 street 
780.732.1132 
www.listenrecords.net 


boxing day(s) sale!!! 


oO saturday - sunday 
holiday hours: 
= thurs dec 24| 11-4 
fri dec 25 | closed 


Le 0 weeks 
in the)store 


dec. 26 - dec. 27 


satdec 26|11-5 
thurs dec 31| 12-4 
fri jan 1| closed 


discwasher vinyl care kit | rega turntables | tom waits: glitter & doom LP/2CD 
tom waits: orphans 7LP BOX | xx. s/t LP/CD | gift certificates | t-shirts 
via. light on the south side LP+BOOK | v/a’ ghana special SLP/2CD 
monks: black monk time 2LP/CD] kraftwerk. reissues LP/CD | neil young reissues LP 
jesus lizard: reissues LP/CD | sunn o))): monoliths & dimensions 2LP | record bags 
new order reissues LP/2CD | v/a’ can you dig it? 2x2LP/2CD | magazines | & more 
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With the end of 2009 looming just around 


: the corner now, and the constant stream of 
+ newalbums reduced to the slightest of trick- 
: les, this issue and the next will find Vue's 
: writers dipping into a selection of releases 
: from the past year which slipped through 


without a review when they were released, 


Tegan and Sara 
Sainthood 
(Vapor/Sire) 
Kak 


Part of what makes 
Tegan and Sara so 
compelling is decep- 
tive simplicity, but 
repeated listens re- 
veal darker edges to 
their hook-laden 
pop sensibilities. As Sainthood follows The 
Con on the pair's march into maturity, the 


things like “I know it turns you off when | 
get talking like a teen” over New Wave 


hood, with Chris Walla (Death Cab) at the 


ties firmly in the crosshairs. You feel like 
you're huddled together with Tegan or 
Sara and getting all of the details of the 
heart, conflicted as they may be. 
CAROLYN NIKODYM 

{f CAROLYN@VVEWEERLY.COM 


eee 
Tiny Vipers 


: Life on Earth 
(Sub Pop) 
kkk 


The melodic rat- 
tling of an acoustic 
guitar and a voice 
that rises barely 
above a whisper, 
both captured in a 
decidely lo-fi audio 
snapshot, are the signposts that mark 


no. Life on Earth is quiet and intimate, 
detailing a struggle for independence as 
Fortino sings, "It's been a thousand 
years since I've been here /I do believe 


eis MUNRO 


WEEKLY.COM 


NEW * USED * ALL GENRES 


STICKERS, PATCHES, RECORD SLEEVES 
RECORD COLLECTING MAGAZINES & GUIDES 


BOXING DAY SALE 


& CUSTOMER APPRECIATION DAY 
20% OFF ALL USED LPS & COS 


GIFT CERTIFICATES AVAILABLE 


DEC 24: 1030-4 / CLOSED DEC 25 / BOXING DAY: SALE 
MONDAY-FRIDAY 1030-6 SUNDAY NOON-4 


10764 101ST 780-429-1476 


I know that music is 


Fucked Up an- 


diac-themed releases and that it would 


least interesting. 
BRYAN BIRTLES 
// SROYANW@VUEWEEKLY.COM 


(Sa RRR 
rious artists 

Sacerene Our Favorite Artists 

Sing Our Favorite Long Songs 

(Starbucks) 

kkk 


sold on the counter, 
er of A-Ha's "Take on Me." Haunting and 


gem driven by an acoustic guitar. 
EDEN MUNRO 
// SOEN@VUEWEEKLY.COM 


Yes Nice 
Blindfolded 
(independent) 
tok kk 


a warm updraft: 
ous string-loaded pop music that swells 


“Empty Space" bursts at the seams in 


ike "And The Whale,” with its omni- 
present hum or ivory-key closer “Moun- 
tain Man" hold up, well, nicely when the 
band strips away the barrage of instru- 
‘ments and sounds, too. Strange stand- 


m gonna wait till judgement day / You 
ay ice and I say up in flames,” musically 
ouldn't be out of place on Paul Simon's 
iceland, or just where it is, as the pen- 


supposed to make : 
you think that it's : 
aboutyou,butwhen : 


nounced that the : 
band would be re- : 
jeasing the next single in its Chinese Zo- : 


be called "Year of the Rat’—with “First : 
Born” as the B-side—I thought for sure : 
that this was definitely about me. Not : 
only was I born in the year of the rat, but : 
{'m the oldest of my siblings. Luckily, last: 
year's New Year's resolution of beingless 
self-centred swayed me from my original : 
pelieflongenough to enjoy thesingleon = 
its own merits—which areloud, intricate : 
and intense. The record plods at times : 
and never resolves in quite the brilliant : 
way “Year of the Pig" did, but is still well 
worth your time. "First Born” isa more : 
straight-ahead punknumberwithacuri- : 
ous sort-of blues influence to it. Fucked : 
Up may not always be easy to follow, but : 
the band does is at the very : 


While coffee-shop : 
] records are often : 
} suspect—the ones : 


j at least—this one : 
gets big points for : 
= A.C. Newman's cov- : 


perfect, Newman digs the song's heart- : 
felt turns out from beneath the original's : 
‘8os-styledthumptorevealamelancholy : 


On Blindfolded, ex- : 
Edmontonian : 
group Yes Nice : 
sounds like the Ar- : 
cade Fire caught in : 


sweeping, oftenjoy- : 
with kaleidoscopic colours. Opener : 


covering all of that; quieter numbers, : 


out “Horses,” with a religious chorus of : 


nate trackonanalbumofabove-par : 
i Vintage clips, heavy scratchin’ 
t What's not to like here? 
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: Radiohead 

: KidA 

: (Capitol) © 

; Originally released: 2000 


As with a lot of albums, 
my favourite take on Kid A 
{ when it first came out was 
from the Village Voice's Rob- 
ert  Christgau: 
"Alienated mas- 
noth- 
ing—it's dinner 
music.” That 
might sound 
snarky, but in 
the context 
of an A-minus 
review, | think 
it cuts to the 
heart of why 
Kid A, for all 
its experimen- 
tal flourishes 
and critic-/au- 
dience-defying ® 


: terpiece 


ally worthy of being one of the al- : 
bums of the decade: it's not actually : 
i anything that new. 

: | mean, obviously, yes, it was out of 
+ left field. Though Radiohead are now 
= revered as esoteric, genre-hopping ge- : 
? niuses—thanks in no small part to this : 
? record right here—in 2000, they were : 


: their contemporaries, but not really : 
: that much ahead of the Blurs or the : 
: Pulps. The sheer curveball of it all is 


a reputation. 
But there aren't a lot of people other 


veballs, and the really amazing thing : 


its eclectic ideas: electronic twitches, : 


? can't help but respond. Kid A was the : 
: top-selling album the week it was re- : 
: leased. In the decade that Nickelback : 


} Michael Holt & The Kids 
: The Dawn Chorus 
(Michael Holt Music) 


A stunning album 
Soft classic, late contender 
For disc of the year? 


Howard Gladstone 
Roots and Rain 
: (Independent) 


The art has tree roots 
With... um ... rain falling on them 
Seriously? Try! 


——— ee 
: Chokeules 
Hypergraphia 
(Backburner) 


Old-schooly hip hop 
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leaps, is actu- =~ SIN’ AT YOU, KID >> One of the decade's best 


: just another Brit-rock band, maybe : to its enduring relevancy. What has 
: a little more in tune to subtle melo- : 


= dies and modern, well, alienation, than : ing while oblivion seems to encroach 


about Kid A is how palatable it makes : 


car-crash horn sections, technologic : 
paranoia—it all gets filtered through : 
melancholic melody until even people : 
who don't know the word "melancholy" : 
: but for the Smashing Pumpkins album : 


yick 
DIN 


wins the Billboard sales award. 
Think about that. 
The reason for that, again, 
is accessibility of emotion 
and attention to melody, 
though it's probably the 
former that's more imme- 
diately gripping. Thom Yorke 
arranged most of the lyrics for 
these songs out 
of a hat, but 
that only seems 
to add to the 
sombre disaffec- 
tion, the sheer 
disjointedness 
of his mood. 
These are the 
reflections of 
someone walk- 
‘| ing through a 
cityscape that 
has started to 
look more and 
more dystopian, 
his half-formed 
= thoughts — mix- 
ing with the dull glow and cacophony. 


: But this is never really all that bleak, 
: or depressed or anything too heavy: it 
=! is more an encapsulation of forced ap- 
: athy, the weight of the world leaving 


you dulled and dumb, but not enough 


: to freeze you. 


And that more than anything points 
this decade been but a dull wander- 


around us? "Big fish eat the little ones 
/ Not my problem give me some," "I'm 


: not here / This isn't happening,” "Ev- 
probably part of the reason it has such : 


eryone is so near / Everyone has got 


: the fear." Hell, "Idioteque" alone could 
: sum up the last decade: "Laugh until 
than critics who truly appreciate cur- : 


my head comes off / Swallow 'til | 
burst," "Ice age coming / Let me hear 
both sides," "We're not scare monger- 
ng / This is really happening." These 
sentiments weren't new in 2000, they 
haven't left us for a decade, and yet, 
how much have we done about them? 
Alienated masterpiece something: it's 
a masterpiece because it finds the 
alienation in dinner conversation, and 
it's just as ambivalent about it as we 
all are. W 


Miss Ivy 
Your Evil Bride 
(Bayonne Editions) 


Drunk karaoke 
Usually has pints of beer 


To help numb the pain 


oo 
: Blue Highway 

: Some Day; 5th Anniversary Collection 
: (Rounder) 


: Marries old bluegrass 
: toa modern bluegrass style 
: Like distant cousins 


: The Rasmus 
: Best of ... 2001-2009 
: (Playground) 


: Finnish kids rock hard 
: Aping proto-goth bands that 
: Didn't exist yet 


— Venelian mask 
— A bolle of champox 
~ Burlesque 

Dors 


ceurres BS decaden! 
mi 


Dress fo impress. 
Doors at Sem 
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ARIES (Mar 21 — Apr 19) 


What influences do you really, really need : 


to say goodbye to? The next six months 
will provide you with ample motivation 
and opportunity to finally bid those 
farewells. What long-term cycle 
really, really needs to be drawn 
to a close, no more hemming 
and hawing, all loose ends tied 
up and all mixed signals clari- 
fied? Again, the time between 
now and the middle of June will 
bring you the necessary inspiration to 


make it happen. But it'll take deep thought : 
and sustained work and an expanded sense ‘ 


of humour, so get started soon. 


TAURUS (Apr 20 — May 20) 


chord 50 octaves below middle A. Then it 
transformed, over the course of a million 


years, into a wistful minor third chord. In : 
my vision of the first two-thirds of 2010, : 


the music of your life will have a similar 
pattern: it begins with silence. Next, it pro- 
gresses into a Lush major feel, with spirited 


and complex contrapuntal themes. Then in : 


June, it evolves into a dreamy, contempla- 
tive phase. By late September, however— 


third act, in which the music of your life re- 
turns to the lively mood it had at the start, 
only now with the gravitas that the reflec- 
tive phase has instilled. 


GEMINI (May 21 —Jun 20) 


| have good astrological reasons to suspect 


that a year from now, your empire will be = 
bigger. The resources you have at your dis- : 
posal will be more substantial, the influence : 


10425 - 82AVE NO COVER 10PM 


: you wield will be more meaningful, and the : 
responsibilities you oversee will be more : 
: demanding. You can't, however, just sit : 
back passively and expect fate to make : 
it all happen for you. You will have : 
to work your assets off: get bet- = 
ter organized, clarify your game : 

plan, and commit to taking bet- : 

ter care of yourself. None of : 

that is mandatory, of course. : 
Being a lazy wanderer with no : 
mission statement is definitely an : 
option. If you do go in that direction, : 
though, don't complain to me next Decem- : 
ber about how you feel like you're made of : 
> cookie dough. 


: CANCER (Jun 21—Jul 22) 
According to astronomer Mark Whittle, : 
the Big Bang began in silence. Soon it : 
crescendoed into a majestic major third = 


You will need to learn a lot in 2010, Cance- : 
rian. Youll be in a phase of your long-term : 
cycle when it will be wise to enhance your : 
: problem-solving skills and increase the : 
: knowledge you have at your disposal So : 
let me ask you; What can you do to gently : 
shock yourself into prying open your mind? : 
> What is it that you don't know but need to : 
: know? By the way, the coming year willalso : 
: bea good time for you to offer yourself up : 
asa teacher. In fact, sharing your knowledge : 
> and problem-solving skills will make you = 
+ more receptive to what you need to learn. 
unlike the Big Bang—you will move into a : 

: LEO (Jul 23 - Aug 22) : 
: Do you know any world travelers, shamanic : 
: healers, or visionary entrepreneurs? If not, 
: there's a good chance you'll meet some in 
: 2010, possibly even forge alliances with : 
: them. Crafty activists, brilliant artists, and : 
: deep thinkers may come your way, as well. : 
Another possibility is that cohorts and com- : 
rades you've been linked to for some time : 


will embark on mind-expanding quests that 
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_ PREVUE // HIP-HOP ON THE AVENUE 


Do the right thing 


118 Avenue hip-hop fest aims to do more 


BRYAN BIRTLES 
// BRYANQ@VUEWEEKLY.COM 
srmeeesnirenunina 


fter the success of last year's in- 


crm nm wecerseD A Lary NeTeRT OR 


augural Hip-Hop on the Av-— 


enue, organizer Stephen Goyette was 
determined to make the event more 
inclusive, and also do some good 
for the community he is promoting. 
Showcasing artists from Edmonton's 
northside and 118 Avenue neighbour- 
hoods, Hip-Hop on the Avenue was 
designed as a way to celebrate the ar- 
tistic creativity coming out of an area 
of the city that is more commonly as- 
sociated with crime and urban deray. 

But it wasn't, in Goyette's mind, all it 
couldbe. So this year, instead of throw- 
ing an 18+ show for profit, Goyette— 
who raps under the name Komrade in 
the Brothers Grim—decided that Hip- 
Hop on the Avenue should be opened 
up to the all-ages set and benefit not 
only the neighbourhood he's from but 
Edmonton's Food Bank as well. 

"One of the big things is I'm quite 
young myself—I'm only 20 years old 
and I work with a lot of young kids 
in the scene both through work and 
in my music," the part-time librarian 
explains of the decision to open up 
the show to people of all ages. "We've 
had support from the kids before but 
they could never come to shows be- 


blow your mind as well as theirs. One way or 


more than the usual benefits and challenges 
that come from being in relationships. 


VIRGO (Aug 23 — Sep 22) 

| was in my first rock band in North Carolina 
in the 1970s. We did a mix of cover tunes 
by David Bowie, Lou Reed, and Patti Smith, 
plus original hippie-punk songs and my po- 
etry rants. Controversy arose virtually every 
time we performed, especially in places 
like the North Carolina State Fair in Raleigh 
(where we competed with the cacophony 
of mooing cows) and frat parties (where 


> we endured the shouted insults of drunken 
> jocks). It wasn't until | moved to California 
: that | synced up with an audience that ap- : 
preciated my idiosyncratic musical sensibili- : 


ties. According to my reading of the omens, 


Virgo, 2010 could bring you a comparable : 
= you to cash in on these capacities. 

with collaborators who are a better fit for : 

: SAGITTARIUS (Nov 22- Dec 21) 
: According to my analysis of your astrologi- : 
: cal omens, 2010 isn't a year to get your : 
> head in the clouds, but rather to grow : 
2 deeper roots. Your job, as | see it, isn't A 
: so much to explore the heights, but the : 
: depths. | think you should focus on get- : 
: ting to the bottom of things, not the top. : 
Your instrument of choice should be a mi- : 
: croscope, not a telescope. Your specialty A 
: won't be playing spectacular guitar solos : 
: but rather groovalicious bass lines. 
even if fulfilled wouldn't make you happy. : 

: CAPRICORN (Dec 22- Jan 19) 
: |'m happy to announce that 2010 could be : 
the year when you become a more expert’ : 
communicator. It's not that you do a bad : 
job now; it's Just that there is always room = 
: for improvement, and this will be an ex- = 


transition: finding listeners er hooking up 
your unique qualities. 
LIBRA (Sep 23 - Oct 22) 


I'm always befuddled by astrologers who 
preach the gospel of doom and gloom when 


they talk about the influence of Saturn. My : 


experience is that the ringed planet provides 


= the greatest gift imaginable: motivation to 
: become the person you were born to be. It: 
= steers you away from pursuing goals that 


aren't in alignment with your soul’s code. It 
pressures you to give up vain fantasies that 


That's why I'm happy to report to you the 
following good news: As Saturn travels 


through your sign for much of the time : 


between now and October 2012, | expect 
that you will be prompted and prodded to 


> cut away the irrelevancies that distract you 


cause the amount of all-ages spaces 
in the city is severely limited. It's the 
kids who are listening to the music 
and who want to go out there so what 
we wanted to do was not only give 
a chance for the kids to attend but I 
also knew enough young artists who 
are 15 or 16 coming up and I wanted 
to give them the opportunity to per- 
form as well and what better place to 
do it than a big show—give them that 
opportunity to get onstage.” 

The show's main motive is still to 
showcase the artistic goings-on of 
the urban music scene that finds 
a home in the 118 Avenue area, an 
area that has been trying to revital- 
ize through various means for years, 
and which is finally seeing some 
progress through a focus on the arts, 
something that Goyette—a lifelong 
118 Avenue resident—sees as a very 
positive thing. 

"It's slow moving because you can't 
just put up light posts and fix the 
sidewalk and think that everything 
is going to change—it's a shift in the 
community's mind too. The commu- 
nity residents are already proud to be 
there, but this gives them opportuni- 
ties to really see their community at 
work,” he says. "Fancy street signs 
only go so far, but when you bring 
somebody to the Carrot coffee house 


= from claiming your birthright. 
another, Leo, the coming year will bring you : 

: SCORPIO (Oct 23 — Nov 21) 
: Comedian Chris Rock has a joke that plays : 
=: on the stereotypes about your sign: "Most : 
> Scorpios die while they're making love!” : 
> (Only he uses the f-word instead of "making = 
? love.”) | understand the source of his satire. : 
! There are more than a few grains of truthin : AQUARIUS (Jan 20— Feb 18) 
: the notion that Scorpios revel in the enig- : 
= mas of eros and death. On the other hand, 
: | wouldn't reduce your mystique to such a : 
: simple formula. I'd prefer to say something 5 
: like this: You're sexy when you're letting go : 
> of your staunch self-control Or: You're an : 
: expert at transcending humdrum modes of : 
= awareness by stimulating intense pleasure. : 
: Or If fully harnessed, your orgasmic power + 
could kill off any destructive compulsions : 
= you might be harbouring. And by the way, : 
2010 will be one of the best years ever for : 
? ing the part of genius that's comprise¢ °! 
: 98 percent perspiration. 


| PISCES (Feb 19- Mar 20) 


: 60 feet off the ground. | was perplex 
: watched her, thinking to myself, "Does 
: she have confidence that her song and "* 


where there's live music every we. 
or you bring somebody to a hip.) op 
show or a concert or a theatre p. 
formance at Avenue Theatre it sho, 
them it's something tangible that |), 
community itself has created." 


As for partnering with the Food Ba) 
this year, Goyette considers it alino.; 
a no-brainer. 

"The Food Bank is struggling y., 
more so than ever and people { 
the 118 Avenue area rely on the Ff, 
Bank, so why not try to use our jy, 
sic and the people that will come o, 
to it to benefit somebody," he ; 
mentioning that the only pric: 
admission is a food donation. ‘\ 
have to be responsible—hip hop 
often painted with a negative bris) 
it's painted as gang music, it ca; 
heavily stereotyped, so this he) 
prove to people it’s not all like tha 
that we have friends and families |\\. 
normal people, too, and to highliyi) 
us in a positive light." W 
mnt nmnnwmmnanammnnann 

SUN, DEC 27 (NOON) 

HIP-HOP ON THE THE AVENUE 

FEATURING KON ICT, PROSPER, ESSENCE Mc 

BROTHERS GRIM ‘AND MORE 

AVENUE THEATRE, ADMISSION BY FOOD Bank 

DONATION . 


: cellent time to attend to that. Life will b: 
; bringing you an abundance of experience 
: that will help you learn to listen better 


cultivate more tact, read people's body 
language like a pro, and consistently speak 
about the elusive truth with languag: 
that's both kind and effective. 


I've known some practical, sensible, well 


: grounded Aquarians in my life. They’ 


outnumbered, though, by the dominant 
sub-type of your tribe: the imaginative 
idiosyncratic improvisers with lightning 
reflexes and high-flying notions. But ever 
if you belong to the latter group, in 2010 
youll be gaining the capacities of the !or 
mer. In fact, | think this will be the year you 
get more things done than you ever have 
before. Attention to detail will be you' 
specialty. You're likely to excel in maste’ 


The pop star Pink is a successful sing*’ 
Not only does she have a great voice, 5" 
has also sold 32 million records and wo" 
two Grammys. Recently she added what! 
think is an extraneous element to her !! 

performances: a trapeze act. At the Mr 
Video Music Awards last September, 5"° 
delivered her song “Sober” while swin 
through the air and hanging upside ¢ 


singing can stand alone?" In 2010, Pisc® 
| urge you not to follow her lead. The’ 
no need for you to go way overboard * 
you try too hard to give too much. | 
sing your songs. 
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Al AIKIDO CLUB - 10139-87 Ave, Old 
Coprmunuyveaeue + Japanese 
pan of Aikido - Every Tue 7:30- 
9:30pm; Thu 6-8pm 
INFORMATION SESSION 
's College, 8810-112 St, U of A 
«Info about art therap 
pammialyintorned 
jate training program at St. 
ge jan 6,1-3pm 


12-STEP SUPPORT GROUP - Braeside 
erian Church bsmt, N. door, 6 Bernard 
Winston Churchill Ave, St 
children of alcoholic and 
families - Every Mon, 7:30pm 


TEN YOUR carmel " 
Works i , 10047-80 Ave, 
back alley only - DIY Retro- 
2 ae i ng Works Fs a Dec 29. 
. member)/$5 (non-member; 
‘a Pe regiater 2 a pe 


) ate on s 
ite 800, 10045-2111 St + 
7io.414,6312 + Family support drop-in group 
those who are supporting an adult family 
ber living with a mental illness - Every 
Wed, 6:30-8:30pm 


EDMONTON ESPERANTO SOCIETY - 10025- 
102A Ave, Rm 18128 + 780.702.5127 « Fri, 12-1pm_ 
EDMONTON NORDIC SKI CLUB - 

Fon iitheough the ves valley for Gold 
fun ska thro im ar 
10 top etic and back to Kinsmen, 


zikm + Sun, Dec 27, starts from Goldbar Pavil- 


on at 8:30am « Open to non-members 


ERTILITY AWARENESS CHARTING 
( + Block 1912 Café, 10361-82 Ave + 
ilityawarenesschartingcircle,org + Meets 
ist Wed each month, through to Apr; 6:30-8- 
=zopm = Donation of $5 - Wed, Jan 6, 6:30-8- 
=3pm « $5 (donation) 


GREAT EXPEDITIONS HOSTEL TRAVEL 
+» Hostelling International, 10647-81 Ave + 
780.454.6216 « Slide show on Italy (2008-9), 
presentation by Enneke Lorberg - Jan 11, 
7-30pm + $2 donation 


HOME-Energising Spiritual Community 
for Passionate Living « Garneau/Ashbourne 
isted Living Place, 11148-84 Ave » Home: 
Blends music, drama, ivity and 
flection on sacred texts to energise you for 
passionate living + Every Sun 3-spm 


BYRINTH WALK - Riverdale Hall, 9231- 
100 Ave » 780.424.8339 » Walk an indoor laby- 
ath, open to all ages and is done in silence 
Sat, Jan 9, 1am-2pm + Donation 


‘SUGARSWING DANCE CLUB - Orange 

all, 10335-84 Ave « 780.604.7572 » Swing 
Dance at Sugar Foot Stomp: beginner lesson 

iollowed by dance every Sat, 8pm (door) 


SUPPORT FOR THOSE WITH BIPOLAR 
DISORDER AND SUPPORT PEOPLE - 
Suite 201 1062-100 Ave = 780.452.4661: 1st 
Tue each month, 7-9pm « Rm 0651, 
ey Nuns Hospital: Every Thu; 7-9pm; 
Maxine 780.451.1755 


TOURETTE SYNDROME - Acaderm: mpking 
Edward, 8525-101 St, NW door « sans 4 

= Support meetings for parents of TS kids, and 

‘TS adults « ist Wed every month, 7pm - Jan 6 


VEGETARIANS OF ALBERTA - Riverdale 
‘Comimunity Hall, 9231-100 Ave « vofa.ca+ 
Monthly potluck, bring a vegetarian, vegan or 

faw vegan dish to serve 6 people, your own 

! = cup, cutlery, serving spoon « Sun, Jan 

Lo, 5:30pm. 


WOMEN IN BLACK - In Front of the Old 
trathcona Farmers’ Market - Silent vigil the 
ist and ard Sat, 10-11am, each month, stand in 
nce for a world without violence 


CASINO « 13103 Fort Rd+ 
9857 + Shows start at 8pm Thu-Sat and 
ite show at ap mon Fri-Sat; $12 (Thu)/$19 
at) * Closed; Dec 25-26 » NYE Laugh 
h: with Paul Myrehaug, Sean Lecomber, 


and Mike Craigdaille; Thu, Dec 31 


COMEDY FACTORY - Gateway Entertain- 
ment Centre, 34 Ave, Calgary Tr « Thu, 
8:30pm; Sat, 8pm and 10pm » Dennis Ross; 
Jan 1-2 + Lorenzo ‘Hitman’ Thornton; Jan 8-9 


COMIC STRIP - Bourbon St, WEM - 
780.483.5999 » Wed-Fri, Sun 8pm; Fri-Sat 

10: opm + Sean Lecomber, Sean Gramiak 

and Sean Thompson; until Dec 27 « Hit or 
Miss Monday’s amateur comedy night; Mon, 
Dec 28 « Paul Brown and friends with guests; 
Tue, Dec 29 Winston Spear, Sean Gramiak 
and Kelly Soloduka; Dec 30-Jan 3, 83pm «Tom 
Green special presentation; Jan 7-9 


DRUID « 11606 Jasper Ave + 780.710.2119 + 
Comedy Night: Hosted by Lars Callieou + 
Every Sun, 9pm 


HYDEAWAY-Jekyll and Hyde « 10209-100 
Aves Toe 81 « Comedy show every Tue, 
9pm « $5 (door) 


LAUGH SHOP-Whyte - 2nd Fl, 10368-82 
Ave = 780.476.1010 « Closed Dec 24-28, Jan 
1; Open Dec 29-30, Jan 2-3, 8pm « Amateur 
Ne it: Dec 29-30 « Ring in the New Year 
with Rich Hall; Thu, Dec 31, 7:30prn and 
19:30pm + Andrew Grose; Jan 2-3 - Tyler 
Hawkins from Edmonton; Jan 7-10 


NEWCITY LIQUID LOUNGE - 1008: Jasper 
Ave » Newcity Upstairs Underground Com- 
edy Night presents: lies the state told you: 
Disestablishmentarianism comedy night + 
ist Tue every month, 9pm 


WUNDERBAR - 8120-101 St « Hangtime! host- 
ed by Mike Robertson and Arlen Konopaki « 
Every second Thu, 9:30pm; Next show: Jan 7 


AFFIRM SUNNYBROOK~-Red Deer - 
Sunnybrook United Church, Red Deer « 
403.347.6073 » Affirm welcome LGBTQ people 
and their friends, family, and allies meet the 
and Tue, 7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP 
+ Asocial group for bi-curious and bisexual 
women every 2nd Tue of the month, 8pm 
* groups.yahoo.com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-106 St + 
780.423.5014 « 2nd Thu; Illusions Social Club 
+ 3rd Wed: Edmonton O Society « 2nd Tue: 
Edmonton Rainbow Business Association « 
Every Fri; Philosophy Café - Fri and Sat DJ 
‘SeXXXy Sean 10-3 » Long Weekend Sundays 
feature the Stardust Lounge with Miss 
Bianca and Vanity Fair 


BUDDYS NITE CLUB « 11725B Jasper Ave » 
780.488.7736 » DJ Dust 'n' Time; Mon opm + 
Dj Arrow Chaser; Tue 9pm - Dj Dust 'n’ Time; 
Wed 9pm, no cover before 10pm + DJ Arrow 
Chaser; Fri 8pm, no coyer before 10pm + DJ 
Earth Shiver 'n' Quake; Sat 8pm, no cover 
‘before 10pm - DJ Bobby Beatz; Sun 9pm + 
Drag Queen Performance Show, Sun, no 
cover before 1opm 


EDMONTON PRIME TIMERS (EPT) - Uni- 
tarian Church of Edmonton, 10804-119 St» A 
group of older gay men who have common 
Interests meet the 2nd Sun, 2:30pm, for a so- 
cial period, short meeting and guest speaker, 
discussion panel or potluck supper. Special 
interest groups meet for other social activities 
throughout the month. E: edmontonpt@ 
yahoo.ca « primetimersww.org/edmonton 


GLBT SPORTS AND RECREATION - 
teamedmonton,ca « Women’s Drop-In 
Recreational Badminton; Oliver School 
Gym, 10227-118 St; 780.465.3620; Wed, 
6-7:30pm + Bestel: Lynnwood Elemen- 
tary School at 15451-84 Ave; Mon, 7-8:15pm; 
packedan Gite scieamonton F + Bowling: 
Gateway Lanes, 100, 3414 Gateway Blvd; 

Sat, 5-7pm; bowling@teamedmonton.ca + 
Curling: Mon, 7:15-9:15pm), Granite Curling 
Club; 780.463.5942 « Running: Sun, Tue, Thu; 
running@teamedmonton.ca « Swimming: 
NAIT pool, 11762-106 St; Tue, 8-9 m, Thu, 
7:30-8:30pm; swimming@teamedmonton.ca 
+ Volleyball: Tue Recreational; Mother Tere- 
sa Elementary School at 9008-105A, 8-10pm; 
Thu intermediate at Amiskiwaciy Academy, 
101 Airport Rd, 8-1opm; recvolleyball 
teamedmonton.ca; volleyball@teamedmon- 
ton.ca « YOGA (Hatha): Free Yoga every Sun, 
2-3:30pm; Korezone Fitness, 203, 10575-125 
St, yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB: 
CROSSDRESSERS - 780.387.3343 +meet 
monthly « Info: groups.yahoo.com/group/ 
edmonton_illusions, 


INSIDE/OUT - U of A Campus + Campus- 

based organization for lesbian, ga , bisexual, 
trans-identified and queer (LGBTQ) faculty, 
= student, academic, straight allies-- 


and support staff « 3rd Thu each month (fall/ 
ented rms): Spasters Series. E: kwells@ 


ualbertaca 


LIVING!POSITIVE « 404, 10408-124 St - edm- 
livingpdsitive.ca « 1.877.975.9448/780.488.5768 
+ Confidential peer support to people living 
with Ht + Tue, 7-9pm: Support group + Daily 
drop-in, peer counselling 
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MADELEINE SANAM FOUNDATION 

Faculté St Jean, Rm 3-18, 780.490.7332-+ Pro- 

gram for HIV-AID'S prevention, treatment 

and harm reduction in French, English and 

other African languages + 3rd and 4th Sat, 
am-spm each month « Free (member)/$i0 
membership) « Pre-repister 


MAKING WAVES SWIMMING CLUB - 
geocities.com/makingwaves_edm « Recre- 
ational/competitive swimming. Socializing 
after practices + Every Tue, Thu 


PLAY NIGHTCLUB - 10220-103 St - Open 
Thu, Fri, Sat with DJs Alexx Brown and Ed- 
die Toonflash 


PRIDE CENTRE OF EDMONTON - 9540-111 
Ave + 780.488.3234 + pridecentreofedmonton. 
2 58) en poe 1-10pm, Sat 2-6:30pm + 
eniors Drop-in: Every Tue/Thu, 2-4pm 

+ CA: Thu (7pm) « Suit Up ace shew Up: AR 
big book study group every Sat, noon + Youth 
Understanding Youth: Up to 25 years, support 
and Sceaeon every Sat, 7-9pm; yuy@ 
shaw.ca « Womonspace: Boat meets ast 
Sun every month, 10:30am-12;30pm + Trans 
Education/Support Group; Meet the ist and 
3rd Sun, 2-4pm, Brean onty albertatrans.org 
+ Men Talking with Pride: Sun 7pm; facilita- 
tor: Rob Wells robwells730@hotmail.com + 
HIV ua Group: and Mon every month, 
7pm + Transgender, Transsexual, Intersex and 

uestioning (TTIQ) Alliance; Support meet- 
ing 2nd Tue every month, 7:30pm - Transgen- 
der, TThanssexual Titersex and Questioning. 
Education, advocacy and support for men, 
women and youth + Free professional coun- 
selling every Wed except the ist Wed each 
month; 7-10pm; appt encouraged, drop-ins 
welcome « YouthSpace: drop-in for LGBTQ 
for youth up to 25; Tue-Sat, 3-7pm 


PRISM BAR « 10524-102 St + 780.990.0038 
+ Wed: Free Pool; Karaoke, 9pm-midnight 
+ Thu: Prism Pool League; 7-12:30pm « fri: 
Steak Nites; 5-9pmj; DJ at 9:30pm 


ROBERTSON-WESLEY UNITED CHURCH - 
10209-123 St + 780.482.1587 « Soul OUTing: an 
LGBT-focused alternative worship + 2nd Sun 
every month, 7pm; worship Sun, 10:30ama; 
poop le of all sexual orientations welcome. 
GBT monthly book club and film night. E: 
Jravenscroht@rwuc.org 


ST PAUL'S UNITED CHURCH - 1526-76 Ave 
. 780.436.1555 + People of all sexual orienta- 
tions are welcome « Every Sun (10am worship) 


WOMONSPACE - 780.482.1794 + wom- 
onspace.ca, womonspace@gmail.com « A 
Non-profit lesbian social organization for 
Edmonton and surrounding area. Monthly 
activities, newsletter, reduced rates included 
with membership. Confidentiality assured 


WOODYS .« 11723 Jasper Ave + 780.488.6557 
+ Karaoke with Nathan; Mon 8pm + Martini 
Mondays; 3pm + You Don't Know Game 
Show with Patrick and Nathan; Thu 9pm « 
Long Island Iced Tea; Thu 3pm » Karaoke 
with Morgan; Wed 7pm « Karaoke with 
Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH - 
yuyedm.ca « Meets every Sat, 7-9pm « E: 
info@yuyedm.ca, T: 780.248.1971 


INTENTION ALBERTA - Camp Maskepe- 
toon, Pigeon Lake + intentionalberta.ca « A 
family event, ring in the New Year; speak, 
lay, eat, dance-be your unlimited selves 
ne 5 days and 4 nights + Dec 29-Jan 2 + $88 
5 day kids pases (adult temple pass) 
Re ids temple pass)/$44 (New Years Eve 
party)/S66 (OHe day pass) register online: 
intentiona beraice tutentons|reatster 


DEEP FREEZE BYZANTINE WINTER 
FESTIVAL - Alberta Avenue Community 
Centre + 780.908.3126 + artsontheave.org + 
Outdoor and indoor activities, Ice and snow 
sculpture, art market, ethnic food, skating, 
out door Mummer's play, outdoor curling, 
dance, and street hockey arena on 118 Ave; 
part of Winter Light 2010 Jan 9-10 


ILLUSIONS-MAGIC 'N' MIRACLES - 
jaEnee Auditorium « Featuring Master il- 
lusionists Murray Hatfield and Teresa + Sun, 
Dec 27, 1pm, 4:30pm and 7:30pm 


INTENTION ALBERTA + Camp Maskepe- 
toon, Pigeon Lake, Alberta « intentional- 
berta.ca + tinyurl.com/yhaogfr « Ringing in 
the New Year through practicing "being” the 
world that we seek to live in-speak, play, eat, 
dance and be your unlimited selves + Dec 
ag-Jan 2 + $88 (5 day kids pass)/Saus (eau 
temple pass)/$44 (kids temple pas S44 (New 
Year's Eve party)/$66 (one day pass 


WINTER LIGHT-MISPON - City Hall - 
Opening gala: performances, speakers, 
snacks and a sneak peak at Edmonton's 2010 
winter festivities; part of Winter Light 2020 + 
Wed, Jan 6, 4:30-7:30pm 


WINTER LIGHT - Various locations 
throughout Edmonton + Jan 6-Mar 13 


Call 780.481.YUKS 
FOR TICKETS & INFO 


EVE PAR 


ASHER 


o PETER AND GORDON 


LINENS iSNTd 
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WITH MIKE CRAIGDAILLE 
SLOSED DECEMBER 25 AND 26 


wc 
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= AT CENTURY CASING 
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Bs 


we 


Resolutions 


In 2010 . 


ber that the New Year will be that of 
construction. | won't second-guess 
myself so much; I will eat like a 
champion. | will internet less, 
human contact more. 


* My personal goal is to create 

more life-affirming art, to lose 30 
pounds (one does not need to be 
the biggest bear in the world), to live 
more honestly, less in my head, trust myself, 
to be as couture, colorful, and layered as my 


drawings and to construct a solid working : 
class discourse that allows for autonomous : 
voices to emerge from a discourse that pre- = 


viously talked down to those people. 


* My wish is that the queer community : 


? would stop fighting itself and focus on 
: combating heteronormativity and hate. 
*| resolve not to forget where! came from : 
and hope that the memory will not stop : 
me from going where | want. | will remem- : 


would love to see compassion, creativity 
and a strong sense of community flourish 


in place of blind consumption and unre- : 
strained capitalism. As Alberta moves : 
to the right LGBTQ people must : 
Ne involved and vote. It would 
be nice to have a meaningful re- : 
lationship that lasts more than : 
! a good cause, to explore and discover why : 
: we need art, why we continue to destroy : 


ourselves (and hug everyone who under- : as well | hope for the return of that cer- ; 


three months. 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@ VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


OC TELE LO LULL EEOC CL COE CUCL 


BIGGEST HEA 
DISCOVERY 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


EDUCATIONAL 
FILM AND TV ACTING 
Learn from pro's how to 
act in Film and TV 
Full- -time training. 


HAD ENOUGH? 
COCAINE ANONYMOUS 780.425.2715 


ORDER 
FORM 
EXTRAS 
DO Bolding $& 
Oi Caps $4 
D Extra Line $& 
. Box Word 4d S& 
j Li Symbols $& 


Card#. 
Name 


Ph. 
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Change your life! Travel, Teach English: We 
train you to teach. 1000's of jobs around the 
world. Next in-class or ONLINE by correspon- 
dence. Jobs guaranteed. 7712-104 St. Call for 
info pack 1.888.270.2941 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536-124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 

Ph 780.907.0570 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780.221.3716 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


Guitar lessons available 
LEARN ROCK, FOLK, COUNTRY, BLUES 
$20/hour 
Contact Justin T: 780. 760.7284 
E: Justin.wayne.shaw@gmail.com 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 

ARTIST/NON PROFIT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 

than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will nun for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2889/e-m office@ 

vueweekly.com or drop it off at 10303-108 St. 


Phone 780.426.1996 from 9am to Spm Mon-Fri * Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


Deadline Tues at Noon + Please print legibly on lines at right * Up to 45 characters per line * Every letter, space or mark counts as one character + Allow one space following punctuation 


* | want more images of queers ; 
lying down on the street to resist : 
tanks in the Pride parade, more of the : 
Samarasekera Response Team, more radical : 
queer politics (less talk of gay marriage), : 
more inventive use of public space (less : 
retreat from it) and more civicmindedness : 
(less individualism). | want empowered pro- : 
: miscuity, a chance to fuck my enemies, bet- ? year as good as 2009 was. | want to heal 
: ter time management skills, more time spent : 
outside, Bill 44 to be repealed, gender reas- : 


signment surgery funding to be reinstated, 
to get elected, to tease an aerie-faerie aris- 


: tocratic chitter-chatter out of the bourgeol- : 


sie corporate discourse of contemporary : 


focus focus on my work, to keep standing, : 
walking and then running (stopping only : 
to help and breathe), to fully embrace my : 
journey, continue to be proactive in my life : 
and the greater queer community, to affect : 
and seek positive change, to learn how to be = 
: year, my sincere hope for 2010 is that we 


more sexually expressive, liberal and how to 


better communicate, to make some noise, : 
join a parade, and cause some tumult for : 


stands), to have more passionate, engaging : 
and fun sex with my spouse, to embrace a : 
more holistic view of health and get back : 
into cooking and church. | want a new un- : 
derground / above ground home for queer : 
kids (of all ages) to dance to mid ‘90s hip- : 
hop, R&B and Lady Gaga. | want another : 
: would look like, so that's all I'll say). | hope 
> we continue to infuse queer mainstream 
* | hope to see more public displays of : 


dissent and outrage in response to ter- 
rible decisions and policies in Alberta. 
The Crash has already happened in many 


cultures around the world, to be pro, 
of our heritages and to let our historic, 


: empower our voices. | hope my paren. 


places around the world, | hope next year : 


consumer culture, to be very busy, to focus : The Crash happens here and then we'll all : 


have to start community gardens and learn : 
: accept me when | confront him about ;,, 


how to can. One can only hope, and work 


towards educating the populace on why : 
? apart of a parent support group for schoo) 
: aged children that have gay/lesbian 3, 

: ents and are subjected to bullying. | hope 
: people become kinder and less fearful 37, 

: that '8Os techno pop makes a Srebad | | 
t hope we survive the bureaucratic nonsens. 
> of the Australian immigration departmen 


they need to be angry and afraid of Sec- 
tion 9 of Bill 44. | love the way Edmonton's 
queer community has galvanized this past 


build on this momentum—Queer Summit 
anyone? | hope love becomes a greater 
part in people's lives, that we learn to not 


only love each other more, but ourselves : 


tain someone that stole my heart from 
Toronto—he had to run for his life from his 


homeland because of his lifestyle. | hope : 


that the lives of queers living in develop- 
ing countries with homophobic policies are 


made significantly better in 2010. (I don't : 


live there and can't know what "better" 


with the diverse queer voices of different 


will hear about their son doing something 
queer and wonderful and will come (; 
show their support. | hope my father \,\) 


eight-year secret of being gay. | hope to j, 


| hope 2010 will bring authentic heal;,, 
to our community, that we'll be good ; 


: each other, supportive of each other anq 
: become more of who we are truly meay, 


to be. |hope | feel less hopeless a year f/9);, 


: now than | do today—pleasant surpris. 
: would be welcome. | feel ready to beg; 


: The above is a collection of queer reso 
: lutions, wants, goals, wishes and hope 
? for the coming year from a multitude of 
: queer voices. W 


Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


ES 
Kompany Family Theatre: Call for complete 
draft, original play for the second annual 
New Works for Young Audiences. Submission 
Deadline: Jan 15, 5pm Info: Laura Rushfeldt, T: 
780.944.9115 / E: kompany.admin@shaw.ca 


Profiles Gallery: call for submissions for 2012. 
Seeking proposals from artists working in all 
styles and mediums; Deadline: Sat, Feb 27, 
2010, 5pm; More info: Janine Karasick-Acosta at 
780.460.4310, 31 or janinek@artsheritage.ca 


Submit exhibits for consideration in the fol- 
lowing categories: Environmental Site Specific 
Installation; Curated Group Exhibit, Individual 

or Two Artist Exhibit, and Community Pro- 
grams are invited to participate in 2010 at The 

Works Art Market and Food Street (deadline 
Feb 15, 2010) and Street Stage (deadline Mar 1s, 

2010). Application at theworks.ab.ca 


Artist Volunteers needed at the Today Family 
Violence Centre to develop murals in their new 
facility to help create a positive environment 
for clients. Patrick Dillon at 780.455.6880 


Call for artists: Deep Freeze A Winter Byzan- 

tine Festival, Jan 9-10, Alberta Ave Community 

Centre 9210-118 ave, artsontheave.org. submit 

for displaying work in the gallery; or display at 

eh Art market. send your interest and samples 
to aota_artists@yahoo.com 


Forever Growing, Forever Strong-2o10 Alberta 
Literary Awards; Writers Guild of Alberta (WGA) 
invite writers from across Alberta to submit to 
this year’s award categories. Deadline: Dec 31, 
2009 Info: 780.422.8174; writersguild.ab.ca 


MUSICIANS 
Bass player with strong harmony vocals wanted 
for a regularly gigging, three piece, power, roots- 
based trio. Call Marv Machura @ 240-1509, www. 
marvmachura.com; mary@marvmachura.com 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 9119- 
-128A Ave. Rock, country & old time music. Ph. 
780.973-5593, Tandyglen@JumpUpDj.com 


Attention All Choirs: Any choirs interested 
in singing with other choirs in a 12th Night 


CLASSIFIEDS Four LINES FOR $20 


FORM OF PAYMENT 
OCash O Check OVISA Mastercard 


rig, 
Extras 


Celebration on Jan 3, 2010, please contact Vince 
at780.436.8317 


The Works Street Stage call to artists from 
experimental, rap, hip-hop, to folk, bluegrass, 
country, blues, jazz and rock—all genres. theworks. 
ab.ca/secietyfolder/calls/cals htm Contact Dawn 
Saunders Dahl dawn@theworks.ab.ca 


Meals on Wheels—Volunteers needed + To 
deliver nutritious meals (vehicle required) 


SUPPORT YOUR LOCAL FOOD BANK 


Weekdays 10:45am-1pm « To assist in the kitchen 
Weekdays 6am and 2pm; shift times are flexi) 
+ 780.429.2020 


Volunteer with Edmonton Mennonite C: 
for Newcomers, help immigrant Children anc 
youth of all ages—volunteer in a homework tub 
Contact Phillip Deng at 780.423.9516 or pdeng@ 

emen.ab.ca 


MAKE A CONTRIBUTION TO YESs, 
donations to: yess.org, 780.468.7070 
9310-82 Ave, T6C 026; until Jan 17 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face 
fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 


for a select group of non profits. 


¢ $12/h, guaranteed wage 
¢ Flexible hours 
¢ Travel and advancement opportunities 
¢ Perks such as daily coffee and treats 
* Friendly, socially conscious co-workers 
¢ A fun, dynamic, and inspiring work environment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 


Print your ad here: 
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s my husband has, but we were 
OK. Lately, though, | don't 

I'm just not that into it. 
crave it or think about 
n we're not doing it ... | 
w, | just don't care 

Is there something 
th me, or is it just part 
19 (we're in our 40s)? There 
le Viagra, is there? 


, briefly, but it was A) going to be 


made it onto the market. Jt never would 
have worked for desire disorders, anyway, 
since Viagra and its cousins are not aphrodi- 
siacs, they are just physical fixes that allow 
increased blood-flow into specific areas. If 
your problem is not one of blood-flow, it 


Volunteer website for youth 14-24 years old. 
youthvolunteer.ca 


U of A Job Shadow Week 2010 (Feb 16-19). 


Volunteers Needed. Register by Jan 11. De- 
tails at uofaweb.ualberta.ca/capsemployers/ 
JobShadow.cfm 


Heart and Stroke Foundation of Alberta, NWT 

& Nunavut: Take a few hours this February and 

join our team of Heart Month volunteers. Visit- 
heartandstroke.ca/help; 1.888. HSF.INFO 


Andree : 
emerson, more appealing that you might 

as well consider it an aphrodisiac. : 
. The trials on women (which were ! 
: looking for increased arousal, not increased : lives. Some will have arousal and orgasmis- : 
: desire, anyway) were unpromising. Pfizer : 
} decided to bag on the whole thing, which : 
pink, and B) didn't work so well, so it never : 


: since a cure for female sexual dysfunction : 


wait my techno fix 
Wire nite as much need for sex : : 


: doesn't do anything. 


fail to perform on demand, and 


: would not have been any fun for them, 


} is the current holy grail of lifestyle pharma- 
ceuticals. 


women, ahem, were borrowing a pill here 
and there and finding that it did, indeed, in 
: crease blood-flow into some very interest 


ing areas. Spongey bulbs of erectile tissue : 
are spongey bulbs of erectile tissue, after : 
all But those were mostly premenopausal : 
women with an already-high-enough sex 


orders, it’s a... good party drug. 
And what of desire disorders? Depending : 


sort of desire disorder, or, more accurately, 
some sort of dissatisfaction with their sex ! 
sues, while others are going to have partner : 


any of this. How could they? 


sortment of politcoscientific baggage. Ac- 


: Marriages from coast to coast. "Wait one : while at the same time agreeing that all 


: second," cries another cadre of experts, pri- : those other factors are complicating mat- 


> marily sex therapists, feminists and feminist : 


; we : sex therapists, "Perhaps wanting less sex 
: drive to make the idea of taking a sex drug : 


Wait, that's not true. For Men, at least, : just for fun appealing, rather than tasklike : 


lots of sexual problems are caused by : and dread-worthy. As a party drug, in other : 
simple anxiety about penises that : words, Viagra and its cousins may well : expectations." And it is clearly true, if in- : 
: Cause even greater arousal in already-horny : 


having a magic pill around that : women. As a therapy for sexual desire dis- : 
pretty much guarantees acom- : 
mand performance can make : 


the prospect of sex so much : where you're reading, you may find that as : 


: many as 40 percent of women have some i sues of self-esteem and body image, sexual. : 


: it is other people who need to adjust their 


; for many women, probably most, whether 
= or not they will feel like it rests on far, far : 


: more than whether or not their pants are : unexpected side-effects beyond gaining 


: muscle and Losing head (bit not chin!) hair 


: history, partner's expectations, societal 


: On top of all that there's still that whole 


= “second shift" thing where working mothers 


complaints of various sorts. And no drugs : arestill covering most of the household du- 


: to date have done anything to ameliorate : ties. And then there are hormones andneu- : have done before. While we wait, we can 


+ rotransmitters not behaving as we might : 
Female hyposexualdesiredisorder(HSDD) = 
: is a peculiar diagnosis with a peculiar as- 
At the same time, anecdotally, lots of 


: like. It's no wonder that drugs have put in 
: an unimpressive performance so far in the 


: HSDD arena. Maybe there is no such thing : 
cording to some experts, it is raging though : as female HSDD! In which case, no wonder 


the female population like a Black Death of : no drugs have worked for it. 


: sex, ruining date nights and laying waste to ‘ 


of normal female sexual variation. Perhaps 


convenient and ungratifying, to admit, that 


tingling. We are complicated! There are is- 


'm actually inclined to believe in HSDD, : 


: ters. Sol am greatly cheered (ever hopeful, 
: me!) to see that flibanserin, the next great 
: than men do is just one point on the scale : hope in HSDD therapies, has moved along* 
: to the next stage of trials. Unlike previous 


: drugs meant to target libido, this one acts 


on neurotransmitters, not hormones. (Hor- 
monal approaches, like the appealingly 
obvious but only semi-successful testos- 
terone for women, are risky and have some 


Flibanserin was being tested as an antide- 


+ pressant (it is similar in action to most of 
: messages, trust, connection and affection. : the ADs in current use) when women tak- 
: ing it started reporting increased "sexuaty 
: events." It's not out yet, though, and it may 


: yet disappoint, as myriad miracle drugs 


work on self-acceptance, better commuri- 


: cation with partners and remembering to 
: give just having some sex the old college 


try and seeing if that jump starts things 


+ Yeah, | know. Yawn. | want a techno-fix too. 
‘ | like techno-fixes! 


Love, Andrea 


Canadian Mental Health Association / Board 
Recruiting 2009 Learn about our community 
work: www.cmha-edmonton.ab.ca 


Volunteer with the Aboriginal Health Group. 


Plan events (like Aboriginal Health Week, Speak- 
er Series). Promote heglthy habits to high school 
students. Set up events. E: abhealthgroup@ 
gmail.com; aboriginalhealthgroup.org 


Deep Freeze, Jan 9-10, winter festival, need vol- 


unteers; contact Judy 780 496 1913; artsontheave. 
org 


CNIB's Friendly Visitor Program needs yol- 


unteers to Help and be asighted guide with a 
friendly voice. If you can help someone with 
vision loss visit cnib.ca or call 780. 453.8304 


Bicycle Mechanic Volunteers for Bissell Centre 


community homeless or near homelessness 
members on Mon, Wed, Fri, 9am-12pm. Contact 
Linda 780.423.2285 ext 134 


The Learning Centre Literacy Association: seek- 


ing an artist or arts & crafts person who would 
be willing to commit 2 hrs weekly to the instruc- 
tion of their passion to adult literacy learners 
in the inner city. Denis Lapierre 780.429.0675, 
dilearningcentre@shaw.ca 


Dr’s Appointment Buddy—Accompany new refu- 
gee immigrants to their medical appointments 
to give support and assist with paperwork. Thu, 
10:30am-2;30pm. Transportation not required. 

Leslie 780.432.1137, ext 357 


PALS. Project Adult Literacy Society needs 
volunteers to work with adult students in the 
ESL English as a Second Language Program. Call 
780.424.5514; training and materials are provided 


Program for those with anorexia or with bulimia. 
E: sacred6@telus.net; T: 780.429.3380 


Have you been affected by another person's sexual 
behaviour? S-Anon is a 12-Step fellowship for the 
family members and friends of sex addicts. Call 
780.988.4411 for Edmonton area meeting locations 
and information, sanon.org 


SACE-Public Education Program: Sexual Assault 
Centre of Edmonton (sace.ab.ca) provides crisis 
intervention, info, counseling, public education. 
T: 780.423.4102/F: 780.421.8734/E: info@sace.ab.ca; 
sace.ab.ca/24 Hour Crisis Line: 780.423.4121 


Are you an International Medical Graduate seek- 
ing licensure? The Alberta International Medical 
Graduates Association is here to help. Support, 
study groups, volunteer opportunities—all while 
creating change for tomorrow. aimga.ca 


Canadian Mental Health Association, cmha-ed- 
monton.ab.ca Education Program offer workshops 
to give skills to intervene with people who may be 
at risk for suicide. Follow the links to ASIST or call 

780.414.6300 


Jewish Family Services Edmonton/TASIS (Trans- 

forming Acculturative Stress Into Success): A free 

program aimed at minimizing culture shock and 

displacement for trained professional immigrant 

women. T: Svetlana 780.454.1194; E: community@ 
jfse.org 


Do you remember someone who believed in you 
when you were a child? Be that person in a child's 
life today. All it takes is one hour a week, which 
may not be much to you but will make all the 
difference in the life of a child. Be a Big Brother 
or Big Sister! Be a Mentor! Call Big Brother Big 
Sister today, 780.424.8181 


S.C.A.R.S.: Second Chance Animal Rescue 
Society. Our dogs are TV stars! Watch Global TV 
every Sat at 9:45 AM where new, wonderful dogs 

will be profiled. scarscare.org 


BISSELL CENTRE Community in need of basic 

daily items, please bring: coffee, sugar, powdered 

creamer, diapers, baby formula to Bissell Centre 
East, 10527-96 St, Mon-Fri, 8:30am-4:30pm 


IIIS EEE 
People between 18-55, suffering from depression 
or who have never suffered from depression 
are needed as research volunteers, should not 
be taking medication, smoking, or undergo- 
ing psychotherapy and not have a history of 
cardiovascular disease. Monetary compensation 
provided for participation. 780.407.3966 


Volunteer drivers and kitchen help urgently 
needed. If you're available weekdays, 1oam-1pm 
call Meals on Wheels. 780.429.2020 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic volunteers for presentations and 
special events. Call Carmen at 780.444.1547 


Volunteer with your Pet, The Chimo Animal 
Assisted Therapy Project uses animals in therapy 
sessions with trained therapists to help the clients 
achieve specific goals. Info; chimoproject.ca. E: 
volunteer@chimoproject.ca or T: 780.452.2452 


The Support Network: Volunteer today to be a 
Distress Line Listener. Apply at thesupportnet- 
work.com T: 780.732.6648 


HEALTHY VOLUNTEERS required for studies at 
UofA. Call 780.407.3906; E: UofADep@gmail.com. 
Reimbursement provided 


Guerrilla Gardening need volunteers. E: theur- 
bangreening@gmail.com, T: 780.432.6181 for info. 
Facebook: http://edmontongg. blogspot.com 


U of Ais seeking major depression sufferers 
interested in participating in a research study. Call 
780.407.3906; E: UofADep@gmail.com 


SS SS = 
The Support Network: Volunteer today to be a 
Distress Line Listener. Apply on line thesupport- 
network.com or call 780.732.6648 


SS 
SACRED Edmonton Society; sacredeatingdisor- 
ders.com; An Eating Disorder Intensive Recovery 


DEC 24-C 


For 25 years, the Asia Pacific Foundation 
of Canada has been a leading source of 


The 25@25 contest asks, "What's your 
vision for Canada's future with Asia?". 
Info at 25at25.ca 


EC sf 


I SE TT rr 


ADULT 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
403.313.3330 


1005 OF HOT LOCAL SINGi.ES 
It's FREE to try! 18+ 
780.669.2323 
403.770.0990 


STEAMWORKS GAY & BI MENS BATHHOUSE. 


24/7 
11745 JASPER AVE. 780.451.5554 
WWW.STEAMWORKSEDMONTON.COM 


#1 SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403.313.3311 


{00's of HOT naughty girls! 


Chal with 


Calgary 403-313-3311 LN 
Other Cities 1-877-834-4044 ] 


Edmonton 


|780-665-6565 


-561-5555 s25somn 


Mobile pay, text “SCORE” to 96669 sso 


g 
403-313-3330 
1-900-451-3333 


Edmonton 


780- 


665 


18+. No baibity Restrict 


instal 


code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24*) 


Try Crutseline Text for free. Text “xtra” to SFREE + wow .cruseiine cs 


: ; — DN 
Life Navigated. ae Om 


Publications Mail Agreement #40022989 
Wherever you go. Whatever you do. Nokia will be with you at every turn. : 
University of Alberta Libraray 


Exclusive Ovi Maps guide you to the hottest hangouts or your closest friends. PO Box 41021 


With hi-res satellite maps, 3D landmarks for over 200 cities and easy-to-use Sipe aig ty 
: : r : . nton, 
pedestrian navigation, you can go virtually wherever life happens to lead you. T6G 238 


nokiaET 


Nokia Surge 


VOKIA 


NOKIA 


Connecting People 


— ee re 


= 4 NOKIA 
Go to ovi.com to discover new apps, 


maps, and more for your Nokia phone. 


oration. Downloading m 
provider for informatio: 


2009 Nokia. Ali rights reserved. Nokia, NokiaCannecting Peopie and Ovi are trademarks or registered trademarks of No 
May involve the trafsmission of large acnountsof date through your celielar service provider's network. Contact your ser 
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